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synergistic ally creator 
in universes - interpenetrating 
borderless - of dance, visual 
arts, photography, dramaturgy, 
literature..., in order to proliferating 
pluralistic transVisions of the Work 
of the composer, arranger, 
conductor, multi-instrumentalist 
[originating from Minas Gerais, 
Brazil]: DtacflioMelgago, 
the Digital (Maga)Zine 

0evrumines 


- produced and signed by the 
Q.M.Team - is given to light. 

Each textual faction, written... or 
collectively by members of the 
“Melgacian Guild "... or by special 
guests, is part of a punctual theme 
that will unfold in S unveil the most 
multiprismatic kaleidoscopes. 

The compositional process in its 
essence; iconoclastic postures and 
composures regarding social 
networks; idiosyncratic aspects of 
sound engineering; parallels and 
interlocutions with other artists; 
defiant testimonials; visceral 
proposals of 'sound scores'; 
expansive responses to worldwide 
admirers' notes; referrals to 
countless own sites (forming 
an action-packed virtual mosaic); 
hypertechnology; teleologies; and so 


infinitely: everything becomes a 
vertex of / to exegetical polyhedra. 


Welcome, 
and as the playwright 
journalist, essayist, 
aphorist, Austrian poet 
Karl Kraus uttered, 
' D delight in the experiences 
of the tongue, marrow devourer! 
The danger of the word is the 
pleasure of thought.' 
(...) From now on, we can 
'hear the heart of the tongue' 
(which, through ©evrumines, tries 
to translate the 'Melgago 
phenomenon') 'beating'. 
In the heart of the labyrinth, 
the Minotaur beats us... so that, 
devoured, we may all become 
a single Body. By the Music of D.M., 
We: The Embodied Ones!" 


■ lem de 

sinergicamentE criador Em 
- sem frontEiras, interpEnEtrantes 
univErsos da dang a, artss visuais, 
fotografia, dramaturgia/litEratura. 
Em prol dE prolifErar 
transvisoES pluralistas 
da Obra do compositor, 
arranjador, condutor, 
multi-instrumEntista 
[originario das Minas 
Gsrais, Brasil]: Dtacilia 
Mslgago, a Rsvista Digital 
©evrumines 
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- pruduzida e assinada pela 
entourage de O.M. - e dada a luz. 

Cada facgao tExtual, Escrita...DU 
CDlEtivamEntE por CDmpDnEntES da 
Confraria Me/gaciana... au pDr 
canvidados especiais. partE dE uma 
tEmatica pantaal para 
qua se dEscartinE nas 
mais divers as formas, 
sugarinda multiprismaticas 
calEidascapias. 

D pracEssa campasicianal Em sua 
Essincia; pasturas e campastaras 
icunuclasticas quanta a redES 
saciais; aspEctus idiassincraticas da 
EngEnharia sanura; paralalas e 
intErlucuguES cum uutrus artistas; 
dEpaimEntas pruvacativas; 
prupastas viscsrais dE' partituras 
sanaras'; Expansivas rEspastas a 


apontamEntos dE admiradorES 
mundD afara; dirEcionaniEntos a 
inumEros sitES proprios (a formar 
ExcitantE mosaicD virtual); 
hipErtEcnologia; tElEalagias...E assim 
infinitamEntE: tudo se faz vErticE 
a/dE EXEgEticDS poliEdros, 

Sejam bem-vindns e guE, conforms 
prafEriu □ dramaturgo, jornalista, 
Ensafsta, aforista, paeta austriaco 
Karl Kraus, 'Oh dele He das 
axperiencias da lingua, dEvorador da 
medula! Operigo da palavra a a 
prazer dopansanjanta ' (...) A partir 
dE agora, qua possamos 'ouviro 
aoragao da lingua' (quE, atravbs dE 
©evrumines, tEnta traduzir o 
'fEnomEno MElgago') 'batendn'. No 
coragao do labirinto, o Minotauro nos 
abatE... para qua, devorados, todos 
nos tornEmos um so Corpo. A Musica 
dE D.M., Nos: Ds Incorporados!" 
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n Greek 


mythology, 
the Minotaur 
(Etruscan: ©evrumines) 


is, as stated in encydopedisms, 
a mythical creature portrayed 
in Classical times with the head 
and tail of a bull and the body 
of a man or, as described 
by Roman poet Ovid, 
a being 'part man and part 
taurus'. It dwelt at the center 
of the Labyrinth, which was an 
elaborate maze-like 
construction designed by the 
architect Daedalus and his son 
Icarus, on the command 
of King Minos of Crete. 


The term Minotaur derives 
from the Ancient Greek 
MTvcbxcropot;, a compound of 

the name Mfvoex; 
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and tha nmjn xompcx;, 
translated as '(the) Bull Qf 
Minos'. In Crete, the Minotaur 
(in Latin: Minotaurus) was 
known by the name Asterion 
('Star'), a name shared with 
Minos' foster-father. 


The essentially Athenian view of 
the Minotaur as the antagonist 
of Theseus reflects the literary 
sources, which are biased in 
favour of Athenian perspectives. 

The Etruscans, who paired 
Ariadne with Dionysus, never 
with Theseus, offered an 
alternative Etruscan view of the 
Minotaur, never seen in Greek 
arts: on an Etruscan red-figure 


wine-cup of the early-to-mid 
fourth century Pasiphae 
tenderly cradles 
an infant Minotaur 
on her knee. 


The e-MagaZine 


evrumines 

is given birth to articulate 
foci of the Critical Fortune 

dedicated to 
the Brazilian artist 
Dtacilio Melgago. 


Melgago that often 
is compared to a minotauric 
figure. Now, under Etruscan 
lenses, an Enfantterribk 
Enfantprodige stellar. 


By the way, there are several 
codes beyond that, to be 
deciphered, as a mirror of his 
Work. The nominal relationship 
between Mivco<; (Minos), 
the Greek king, and the 
federative State that served 
as the birthplace of Otacilio, 

Minas (Gerais), 
is quoted as 
an eccentric curiosity. 
Another parallel: some modern 
mythologists regard the 
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Minotaur as a solar 
personification and Minoan 
adaptation of the Baal-Moloch 
of the Phoenicians.Melgago has 
a sonic project of cosmopolitan 
character whose name is 
Baal des Quat'z'arts. 
And so would be countless such 
rhizomatic plays. Last but not 
least, it is also intended to 

honor - here - 
a certain publication. 


Minotaure was a surreal- 
inspired magazine published 
from 1923 to 1929 in Paris 
under the joint initiative of 
editors Albert Skira and Stratis 
Eleftheriadis, known as Teriade. 


In the line of Cahiers dart by 
Christian Zervos, dedicated to 
contemporary art, Minotaure, 
a magazine with an elegant 
aesthetic, whose purpose was 
to offer a series of artists a 
literary platform, publishing 
theses and poetic creations, 
as well as a space of visibility, 
reproducing the works of little 
known painters or sculptors. 


The mythological borrowing of 
the title fits in many ways into 
the logic of the surrealists who 
saw through Freud's writings a 
way of returning to archaic 
knowledge, the challenge is to 
detach themselves from the 


teachings of reason, even the 
straitjacket of rationalism. As a 
hybrid being, between man and 
animal, the Minotaur represents 
this inner conflict between 
consciousness and animality, 
measurability and monstrosity. 


Bataille had already been 
interested in an article in 
DocumEnts entitled SoIbi'I 
pourri, where he made the 
connection between the 
bullfighting ritual, the Minotaur, 
and the ancient Mithraic cult; 
vide the chapter 'L'Eil de 
Granero' in 'Heraire de I'mil'. 
In visual arts, too, the theme 
appeared in Masson, Picasso, 
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and Max Ernst in the 1920s and 
enjoyed significant popularity in 
the artistic milieu of the time - 
which is also linked to the 
rebirth of Nietzschean themes if 
the Minotaur is considered to 
represent the Impulse Dionysian 
who commands artistic 
creation, as opposed to the 
rational thread of Theseus and 
the Apollonian model. 


That is why the choice of title is 
generally attributed to Bataille 
or Masson, as Teriade suggests. 
In 1924, he really took the myth 
as the emblem to qualify 
surrealist research:' I must be 
Theseus, but Theseus locked 
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forever in his crystal labyrinth.' 
Theseus, wireless, may 
represent a being solely 
determined by his murderous 
envy of the Minotaur, and not 
the rational man who on his way 
out of the labyrinth takes 
the city of Athens. 


In 1923, the choice of such a 
title is not the prerogative of a 
single person, but the reflection 

of the aesthetic and 
philosophical debates inherent 
in that time, the hybrid quality 
of the Minotaur referring to the 
duality of the journal's editorial 
line, shared between Bataille's 
vision and of Breton. 
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evrumines, 


yes, there is a thread Df the 
skein, and this leads to 
the own Minotaur. 


So that we may be devoured. It 
is not an artifice in order to 
stop losing ourselves and then 
escape the Labyrinth. 
Yes, the most Melgacian 
manner to meet the Creature. 
That will sacrifice us, 


'metabolize' us. Process from 
which the reciprocal becomes 

more than true. 


If Oswald 
de Andrade 
(writer, essayist and 
Brazilian playwright j 
in the past"choreographed", 
modernist, its anthrnpnphagic 
"Movement" (or Manifesto); 
here-fi-now 

the Minotanthropophagy! 
Or AnthropomiriDphagics 

are we... because 
both prisms 
complement each other 
as if Asterion twins. 
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Via assays, 
articles, 
notes, 
iconographies... 
freely interspersed, 
the Portuguese 
and English languages 
occupy particularized / 

independent 

spaces 


in 


evrumines, 

with the intention that, 
- the native of the artist 
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and the stillconsidarad 
universal in nur /Ige - 

in such 

tongues more and more let 
the treasure of exegeses of 
the creations of O.M. 
be entwined. 


Two intriguing characters of 
the culture from which 
Melgago came: 
Murilo Mendes 
and 

Ismael Nery. 
A precious part of the 
religuaries of Dtacilio. 
Once the first one had said 
that the second 'stillin life, had 
an tar ad into the Absolute 
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Quintessentially, it can be 
signed / blessed with regard to 
the Deuvre Qf D.M. and, 
daadalusiads, well pass this 
primacy: in Review." 

(Cain Campbell -onEoftha 
Magadancurators - S O.M.Team) 
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evrumines 
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Em etrusco, 
signifies 


i n □ t a u r □. 

Na mitologia grega, 
on mo e sabido atravas 
das mananciais EnciclapEdicns: 
uma criatura mftica retratada, 
nos tempos classicos, com 
a cabega a cauda 
de urn touro e o corpo de 
urn homem ou, 
como descrito pelo 
poeta romano Dvfdio, 
urn set 'parte humanum 
e parte taurus'. 
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Habitava 
□ coragao da 


abirintQ, 

intrincada canstrugaa projetada 
pela arquiteta Daedalus 
e seu filha Icara, 
sab a egide 
da rei Minas de Creta. 


0 terma deriva da grega antiga 
MivcbxaDpoc;, um campasta 

da name Mivcog e 
da substantive xaupoc;, 
traduzida camo 
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'(d) Touro de Minos'. 


Em Creta, 
era conhacido 
por Asterion ('Estrela'), 
um nome compartilhado 
com d pai adotivo do rei. 

Se sob dtica 
BSSEncialmentE atEniensE 
(Em latim: Minotaurus), 

como antagonista dE Teseu: 
reflete fontss litsrarias 
quE sao parciais 
a tais pBrspsctivas. 


Os Etruscos, 
quE considEravam 
Ariadna companhaira 



ioniso, 

e n a o da Teseu, 
apresantavam um pontD 
de vista diferenta 
(naD Existenta 
na arta graga): 
numa taga da vinho etrusca 
faita am figura varmalha 
da primaira metade 
do sbcuId IV a.C., 
Pasifaa apoia de maneira tarna 
d Minotauro crianga 
Em seu colo. 
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A presente 
Revista digital 


evrumines 

e dada a luz para 
articular facas da 
Fartuna Crftica pertencente 
aa artista brasileira 
□tacilia Melgaga. 

Melgaga que muitas vezes 
e camparada a figura 
minataurica. Se sab lentes 
etruscas: um EnfantterriblE, 
snfant prndigs e s t e I a r. 
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A proposito, ha varios cddigDS 
alem dasse, a SErem 
aqui decifrados, cditid um 
Espelho de sua Obra. 


Cita-se, a titulo dE axcentrica 
curiDsidada, a ralagao nominal 
antrE M(vco<; (Minos), d rsi 
grEgD, e d EstadD fadErativo que 
sarviu da bargD a Otacilio: 
Minas (Gerais). 

Outro paralElismQ: 
alguns mitelegDS modErnDS 
CDnsidaram o Minotauro 
uma pErsonificagao solar 
a adaptagao minoica do 
Baal-Moloch dos Fanfoios. 
MelgagD possui um projEto 
sonioo dE cunho 
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casmopolita Baal des 
Quat'z'arts. E assim 
seriam incQntaveis tais 
jogos rizDmaticQS... 


Last but not least, 
pretende-se tambem 
homenagear 
carta publicagao. 


irmtaure foi 


uma revista da inspiragaQ 
surraalista, publicada 


daffi 

a 1939 



em Paris, 
sob a iniciativa conjunta 
dDS editores Albert Skira e 
Stratis Eleftheriadis, 
CDnhecidD CDmo Teriade. 


Na linha de 
Cahiars dart 
d' Christian Zervos, 
dedicada a arte contemporanea, 

Minotaure era 
de estetica elegante, 
tendD eeme Qbjetivo Dferecer a 
diversDS artistas uma 
plataforma literaria, publicando 
teses e obras poeticas, bem 
come um espage de visibilidade, 
reproduzindD as obras 
de pintores e 
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escultores pouco notdrios. 


D emprastimo mitologico ao 
tftulo sb Encaixa dE muitas 
manairas na logica 
dDS surrsalistas qua viam, 
atravas dos EscritDS da Fraud, 
uma maneira da retornar a um 
conhecimento arcaico. 
0 dasafiD era se desvincular 
dos EnsinamantDS da razao, ate 
mEsmD da camisa da forga do 
racionalismo. Como um sar 
hfbrido, antra homam a animal, 
d Minotauro reprasanta este 
conflito intarno antra 
consciencia a animalidada, 
mansurabilidada a 
monstruosidada. 



Bataille ja se intarEssara por 
um artigD de documents 
intitulado Soleilpourri, onde ele 

fazia a ligagao antre 
□ ritual das tauradas, 
d MinDtaurD e 
d antigD culto mitraico; 

vide o capitulo 
7 ZZv/ de Granero' em 
' / 'Histoira de I bib. 


Nas artes visuais 
tambem d tama aparecEU 

em Masson, 
Picasso a 
Max Ernst 
na dacada da 1920 a 
desfrutou de uma popularidade 
significativa no metier fa apoca 


- que tambem esta ligadD aQ 
renascimEnto dos tEmas 
niEtzschsanDS - se d 


inotaurD 

e considerado para rsprESEntar 
□ Impulsa Dionisiaca qua 
comanda a criagao artfstica, Em 
□pasigaa aD fin racmnal da 
Teseu e ao madElo apolmEO. 


r 

E por issD quE o riDmE 
MinotaurE e gEralmEnts 
atribuida a Batailla qu Masson, 
como sugErE TsriadE. Em 1924, 


aquele realmente tDmou d mita 
camo emblEma para qualificar a 
pesquisa surraalista: 'Eudeva 
ser Jeseu, mss Jeseu trsncsdo 
psrs semprs sm see Isbirintn 
dEcristsl. ' Teseu, seiti um 
'fil dE la palatE', podE SEr 
rEprESEntadD unicamantE 
dEtErminado por sua invsja 
assassina dE MinotaurE, 
e naa b hamam raciBnal que sm 
sua saida da labirinta tama 
a cidade dE Atsnas. 


Em 1933, a Escalba da 
tal tftula nao e prErragativa 
da uma unica pEssaa, 
mas d rsflaxa dE dabatss 
g static as e filasoficas inErEntas 


aquele tempo: a qualidade 
hibrida do Minotauro 
referente a dualidade da linha 
editorial da revista, 
compartilhada entre a visao de 
Bataille e a de Breton. 

Em 


evrumines, 

sim, ha urn fio da meada, 
e este leva ao prdprio 
Minotauro. Para que sejamos 
davorados. Nao e urn artificio 
para deixar de nos perder e 
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depois Escaparmos do LabirintD. 
Sim, □ modo mais malgaciana 
dE naD nos dESEncontrarmos 
da propria Criatura. 
Que nos sacrificara, 
' mEtabolizara'. 
ProcESSQ a partir do qual 
a rEciproca se tQrna 
mais quE VErdadsira. 

Se Dswald dE AndradE 
CDrEografara, madarnista, 
seu ''MQvimEntQ'' (du ManifEstD) 
antropofagico, aqui-agora: uma 

Minatantrapafagia! Du 
Antrapaminafagas nos 

...pois ambos prismas 
se CDmplEmEntam 
como se gErnEos dE AstErion. 


Via ensams, 
artigQS, 
resenhas, 
apDntamantDS, 
icQnDgrafias... 
liberrimamEntE intErcalados, 
os idiDmas Portugues 
e Inglss Dcupam Espagos 
particularizados/indEpEndEntES 
am 


evrumines, 

com d intuito dE quE, 
- a nativa da artista 
a a cansiderada 
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a in da universal 
am nnssa Era - 
de tais Imguas □ 
SErpentEamento 
EsputE 
mais 
e mais 
a riquEza 

d EXEgESES 

das criagDES dE D.M. 


Duas parsonagEns intrigantss 
da cultura tupiniquim - Murilo 
MandES e Ismael Nary - sao 
parts prEciDsa dos ralicarios 
da Otacilio. Da SEgunda, 
primaira, carta vez, profErira 
quE 'aindaemvida, 
antrara no Absniutn 


Quintessencialmente, 
d mesmo pode SEr 
sacramentado, 
CDnsagradD a Dbra 
de MelgagD b, daedalusfadas, 
passamos agora esse primado: 

Em Revista." 

(Caio Campbell -umdos 
curadnres das Pro las 
Malgacianas - 5 ConfrariO.M.) 





-61 



-61 - 


- 62 - 



p - 

Dr mem da 

bricolagem de 
citagoes oriundas d'alguns 
dentre ds que mais admira (de 
Joao Guimaraes Rosa a Rainer 

r 

Maria Von Rilke; de Paul Eluard 
Ferdinand Cheval a Ariano Vilar 
Suassuna), Dtacdio Melgago, 
em certa feita, assim se 
"(de)nDminDu": 
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cativo, desposei 
a lentidaa da hera 
no assalto a pedra 
d'autro reino. 
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narcisD e biombo 
se iluminam 
luz na luz 


quern sou eu? 


quando a gente 
adormece, vira de 
tudo: vira veredas, 
vira sertao. 

□ que sinto, e 
esforgo em dizer, 
repondo 

minhas lembrangas 
nao consigo; 
portanto e qua 
refiro tudo 
nestas fantasias. 
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dormi nus ventus. 

quando acordei, 
nao cri: tuda □ qua 
e bonitD e absurda - 
deus estavel. 
quern sou 
eu? 

nenhum espelho 
e plana 
talvez 
um d a n d y, 
um flaneur 
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perdidD no tempo e 
no espago 
(se e que ainda 
existem). 

oomo o dia depende 
da in ocancia, a 
munda intairo 
depende de tens 
o lh os paras: 
os de alma 
exercitada me 
compreenderao... 
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□ art ista a a etarn 
idade qua se projata 
sobra □ pre sente 


8 

D.m. 

o.rgien-m.ysterien 
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"Perhaps a feature of the 
crucified face lurks in every 
mirror; perhaps the face died, 
was erased, so that God may be 
all of us. Who knows but that 
tonight we may see it in the 
labyrinth of dreams, and 



tomorrow not know wo saw it." 

~ Jorge Luis Borges 

Anatomically, "Labyrinth" is "a 
complex structure in the inner 
ear which contains the organs 
of hearing and balance. It 
consists of bony cavities (the 
bony L.) filled with fluid and lined 
with sensitive membranes (the 
membranous L.)." This meaning, 
by itself, would already be an 
impeccable emblem to 
designate the corpus that 
becomes architectural haven 
for the works of Otacilio 
Melgago. However, it is 
irresistible to visit (and to 
inhabit) its legendary, semiotic, 



beyond historic and artistic 
structures too. 

A fiendishly intricate maze 
devised by Daedalus to house 
the Minotaur. The myth of an 
impossibly complex series of 
corridors may have been 
inspired by travelers' tales of 
the historical palace or temple 
compound of Knossos. The name 
"Labyrinth" comes from the 
word "labrys" meaning "double- 
ax", and the dynasty of King 
Minos was referred to as the 
"House of the Double-Ax". 
Clearly there is history behind 
the myth here, for many images 
of double-axes have been found 
by archaeologists on Crete from 





a time even earlier than that of 
the mythological heroes. 

But such images are far older 
still, being found on European 
icons from as long ago as 5000 
B.C.E. And before they became 
stylized as double-headed axes 
with curved blades, it is clear 
that they depicted butterflies. 
Because of its transformation 
from a caterpillar, the butterfly 
represented change and rebirth 
to the people of the Stone Age, 
and therefore it was revered as 
a form of the Great Goddess. 
Other images of the Great 
Goddess in the form of a snake 
are characteristic of the Minoan 
civilization. Snakes were sacred 



symbols because they shed 
their skin and were in that 
sense reborn, and the rebirth of 
the crops and edible plants in 
the springtime was humankind's 
greatest preoccupation. So a 
snake might be worshipped or 
serve a ceremonial role, either 
as a symbol or an embodiment 
of the Goddess herself. 

Crete was last outpost of 
female-oriented religion and the 
point of contact between 
prehistoric Europe and the 
world of the ancient Greeks. 
Minoan Crete is a window 
through which we can look back 
at the spiritual roots of Europe. 
According to the myths, Zeus 


was born on Crete or sheltered 
there in a cave on Mount Dicte. 
Thus the Greeks acknowledged a 
more ancient spiritual heritage. 
Prehistoric labyrinths may have 
served as traps for malevolent 
spirits or as paths for ritual 
dances. Many Roman and 
Christian labyrinths appear at 
the entrances of buildings, 
suggesting that they may have 
served a similar apotropaic 
purpose. In their cross-cultural 
study of signs and symbols. 
Patterns that Connect, Carl 
Schuster and Edmund Carpenter 
present various forms of the 
labyrinth and suggest various 
possible meanings, including not 
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only a sacred path to the home 
of a sacred ancestor, but also, 
perhaps, a representation of the 
ancestor him/herself: "..many 
[New World] Indians who make 
the labyrinth regard it as a 
sacred symbol, a beneficial 
ancestor, a deity. In this they 
may be preserving its original 
meaning: the ultimate ancestor, 
here evoked by two continuous 
lines joining its twelve primary 
joints." Schuster also observes 
the common theme of the 
labyrinth being a refuge for a 
trickster; in India, the demon 
Ravana has dominion over 
labyrinths, the trickster Djonaha 
lives in a labyrinth according to 


Sumatran Bataks, and 
Europeans say it is the home of 
a rogue. 

One can think of labyrinths as 
symbolic of pilgrimage; people 
can walk the path, ascending 
toward salvation or 
enlightenment. Author Ben 
Radford conducted an 
investigation into some of the 
claims of spiritual and healing 
effects of labyrinths, reporting 
on his findings in his book 
Mysterious New Mexico. 

Many labyrinths have been 
constructed recently in 
churches, hospitals, and parks. 
These are often used for 
contemplation; walking among 


the turnings, one loses track of 
direction and of the outside 
world, and thus quiets the mind. 
The Labyrinth Society provides 
a locator for modern labyrinths 
all over the world. 

In addition, the labyrinth can 
serve as a metaphor for 
situations that are difficult to be 
extricated from. 

In recent years, 
there has been a resurgence 
of interest in labyrinths and a 
revival in labyrinth building, 
of both unicursal 
and multicursal patterns. In 
modern imagery, the labyrinth 
of Daedalus is often 
represented by a multicursal 


maze, in which Qne may become 
lost. 

The Argentine writer Jorge Luis 
Borges was entranced with the 
idea of the labyrinth, and used it 
extensively in his short stories 
(such as "The House of 
Asterion" in The Aleph). His use 
of it has inspired other authors 
(e.g. Umberto Eco's The Name of 
the Rose, MarkZ. Danielewski's 
House of Leaves). (...) The 
labyrinth is also treated in 
contemporary fine arts. 
Examples include Piet 
Mondrian's Dam and Ocean 
(1915), Joan Miro's Labyrinth 
(1923), Pablo Picasso's 
Minotauromachia (1935), M. C. 
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Escher's Relativity (1953), 
Friedensreich Hundertwasser's 
Labyrinth (1957), Jean 
Dubuffet's Logulugical Cabinet 
(1970), Richard Long's 
Connemara sculpture (1971), Joe 
Tilson's Earth Maze (1975), 
Richard Fleischner's Chain Link 
Maze (1978), Istvan Orosz's 
Atlantis Anamorphosis (2000), 
Dmitry Rakov's Labyrinth 
(2003), and drawings by 
contemporary American artist 
Mo Morales employing what the 
artist calls "Labyrinthine 
projection." The Italian painter 
Davide Tonato has dedicated 
many of his artistic works to the 
labyrinth theme. Mark Wallinger 


has created a set Df 27D enamel 
plaques of unicursal labyrinth 
designs, one for every tube 
station in the London 
Underground, to mark the l5Dth 
anniversary of the 
Underground. The plaques were 
installed over a IG-month period 
in 2D13 and 2DI4, and each is 
numbered according to its 
position in the route taken by 
the contestants in the 2009 
Guinness World Record Tube 
Challenge. 

(...) 

It would be inevitable to 
culminate this sequence of 
references by citing the film 
Labyrinth, a 1980 musical dark 


fantasy adventure film directed 
by Jim Henson, executive- 
produced by George Lucas, and 
based upon conceptual designs 
by Brian Froud.The film 
revolves around 15-year-old 
Sarah's (Jennifer Connelly) 
guest to reach the center of an 
enormous otherworldly maze to 
rescue her infant brother Toby, 
whom Sarah wished away to 
Jareth, the Goblin King (David 
Bowie). With the exception of 
Jennifer and David, most of the 
film's significant characters are 
played by puppets produced by 
Jim Henson's Creature Shop. 
There would not be a more 
appropriate name to close with 


the golden key these analogies 
that pervade Melgacities and 
Mazes than Mr. Bowie, a 
musician that Otacilio admires, 
and thus are consecrated all the 
vertices of such kaleidoscopic 
amalgam. As soon, precisely 
with very aureate key, we will, 
on the other hand, open the 
serpentine door of a certain 
"Maison"... 


"Whoever looks into himself as 
into vast space and carries 
galaxies in himself, also knows 
how irregular all galaxies are; 
they lead into the chaos and 


labyrinth of existence." 
~ Friedrich Nietzsche 


LA 

MAISON 
M E L G A g □ 


The Minotaur's abode. This is the 
terminology that some of the 
admirers of the Brazilian artist 
use to refer to "a network of 
paths and hedges designed as a 
puzzle through which one has to 
find a way" that houses 
Melgacian phonographic albums. 
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Mainly by the relation that such 
a vast number of sonic works 
came to establish with the 
concept of a labyrinth from 
which we live an immersive 
experience that, according 
to several, could be 
considered - not only but also - 
of "mythological" character 
due to "ritualistic" contents; 
"ceremonial" atmospheres / 
ambiences; multifaceted 
s(urr)ounding(s); metaphysical 
symbologies of "transcendence" 
plus thematic interfaces; 
compositional polymorphisms; 
range of sonic genres; technical 
miscegenations; etc. Videlicet: 
a complex combination of 


"initiatory" passages, nay, rites 
of passage(s). 

[M-a-i-s-o-n M-e-l-g-a-g-o. Df 
course there's a play on words 
endowed with a singular 
sonority and yet the suggestion 
that O.M. is a kind of sound 
designer / stylist. If we think of 
music and its conception 
processes, combinations of 
shapes and colors, motifs and 
textures, volumes and seams 
plus harmonizations / 
arrangements, editions / cuts, 
variations of aesthetic / 
behavioral tendencies and so 
on, the parallel with "haute 
couture" is neither absurd nor 
frivolous.] 


So all the many-sided 
arabesquB decoded so far, 
recapturing the "warren" 
subject-matter, may establish 
an immediate comparison 
between Melgago and the figure 
of the creature who was half 
man and half bull. Creature 
confined in Crete in a labyrinth 
made by Daedalus and fed on 
human flesh, it was eventually 
slain by Theseus. It is not 
coincidence that the prefix of 
the name OTAcilio reappears in 
MinOTAur. Likewise, he could be 
Theseus. Could he Daedalus. 
Incidentally: each one of them 
simultaneously and many others 
... A fundamental question 



arises: it would be us, while we 
wander through the musical 
maze, the seven plus seven or 
seventy or seven hundred or 
seven thousand... virgins whom 
he - every nine years, or 
months, weeks, days, hours, 
seconds - will devour? We're 
excitedly... lost, deep, ecstatic, 
abstracted... in a tangle of 
metaphors: from a cosmogonic 
sense of "auditory maidenhead" 
to the artistic act, accomplished 
and absorbed, as - in our 
contemporary version - a 
mutual anthropophagy (betwixt 
the offspring of Pasiphae with a 
taurus - by whom she fell in love 
- and the sacrificed Athenians: 
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creator and audience, both of 
which are increasingly 
indiscernible and such - now - 
synchronous "cannibalism" is 
the maximum sign of it). 

More than two hundred discs 
arranged as the simulacrum of 
Aa|3t>piv0O(;. By the layout 
(because if by cover images, 
nothing would be more daedal), 
if visually they appear 
unintricate, the same does not 
occur sonorously. So we are 
facing an invitation to start this 
meta harmonic mazy odyssey 
and metamorphose us into it. 
Each one will choose which intra 
route (rOTA) will take place. As 
well as the place itself may 


choose for us. What will be our 
orientation or will we give 
ourselves to intuition and 
chance? Ordination or / and 
aleatority? There, everything is 
allowed. 

We are our own compass or the 
invite includes the 
dismantlement of any 
instrument that shows the 
direction of magnetic north. 
There will be 
other ordinances, 
unpredictable, unimaginable; or 
no rule, we can "hang ourselves 
on the ropes of Liberty". Better, 
the labyrinth as an extreme and 
sovereign insertion in the heart 
of the freedoms from which we 


will feed and that will also 
davDur us. And yet... 

"... and yet... Denying temporal 
succession, denying the self, 
denying the astronomical 
universe, are apparent 
desperations and secret 
consolations. Our destiny... is 
not frightful by being unreal; it 
is frightful because it is 
irreversible and iron-clad. Time 
is the substance I am made of. 
Time is a river which sweeps me 
along, but I am the river; it is a 
tiger which destroys me, but I 
am the tiger; it is a fire which 
consumes me, but I am the fire. 

I imagined a labyrinth of 
labyrinths, a maze of mazes, a 
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twisting, turning, ever-widening 
labyrinth that contained both 
past and future and somehow 
implied the stars. 

Absorbed in those illusory 
imaginings, 

I forgot that I was a pursued 
man; I felt myself, for an 
indefinite while, the abstract 
perceiver of the world. The 
vague, living countryside, the 
moon, the remains of the day 
did their work in me; so did the 
gently downward road, which 
forestalled all possibility of 
weariness. The evening was 
near, yet infinite." 

~ Jorge Luis 
Borges 
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At a climax, who knows as Deus 
Ex Machina, the vary Argentine 
writer, in all his "portena" 
sagacity, uttered: "There is no 
need to build labyrinth 
when the entire universe is 
one." 

So, welcome 

to the Melgacian universe! 

The only condition, by mere 
surreal precaution: it is not 
possible to carry any ball of 
wool. Because... 
yvcoGi gsodtov! 

You're hoped-for: 


https://mBlqacDDtacilip.bandca 
mp.com 


(O.M.Team) 


Appendix 

Asked about the space-oriented 
terminology that lodges his 
works, both on La Maison and 
the parallel with a Labyrinth, 
□tacilio Melgago declared that 
these perspectives are valid 
and exciting and that they had 
passed through his head. Albeit, 
in creating such a broad nook, 
he had originally thought of 
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Friezes. He was not inspired by 
them but remembered names 
like Gustav Klimt and Edvard 
Munch, and their respectively 
Beethoven Frieze and Frieze 
of Life. First D.M. started 
essentially from an artistic 
motif, establishing aesthetic 
and semiotics relations 
amidst the images of the covers 
(and titles) of his albums. 

As for more dialogic models 
of these correlations, 
he cites 


M is for Music, Mozart, Mystery, 
Melgago, Mankind (Piece for 


Strings & Choral) 
+ 

Condor 


Chateau de Lacoste 
+ 

Le Sexe de Dada 


(the eight covers for) 
Unvanity Case Singles Series 

First a paramount artistic 

motif, then opened up, 
for example, 

to "mythical" connotations. 


Between this and that, Picasso 
said (and it could be about 
□tacilio): 

"If all the ways I have been 
along were marked on a map 
and joined up with a line, it 
might represent a Minotaur." 

Jorge Luis Borges said (and it 
was certainly about Melgago): 

"The Minotaur more than 
justifies the existence 
of the Labyrinth." 
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Compositor e Multi- 
Instrumentista Em Flashes 
Depoimentais/Excertos de 
Entrevistas | MELGA^D on 
DTACILID; Composer and Multi- 
Instrumentalist in Flashes of 
Testimonials / Excerpts from 
Interviews - Here, about the 
Deconstruction, Fragmentation 
and even - punctual or more 
persevering - Extinction of the 
Melody.] 
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» Uma notoria caracteristica 
de sua Dbra reside no fato de 
que, em CDnsistentes vezes, 'a 
meledia e invisibilizada'. Alguns 
ficam intrigadDS com o impacto 
causade per explicita 
'iconDclastia' e precisam de 
um tempo para metabolizar 
essa nova arquitetura sonora; 
outros podem tomar ate como 
uma 'heresia' mas que os 
convida peremptoriamente a 
rever suas percepgoes 
estruturais musicais; muitos a 
enaltecem como uma das 
maiores contribuigoes suas 
enquanto um passo marcante 
na diregao de uma perspectiva 
avant-garde bastante singular 


em termos composicionais e, 
tambem, da execugao. D que 
tarn a dizar sobra isso?« 

D.M. - "Em inumaras de minhas 
Pagas sonicas, instituo a 
desconstrugao du 
fragmentagao, mesmD extingao 
melodica. Em principio, sa 
levarmos am conta a rDsa dos 
ventos de uma padronizagao 
pandemica da procassualidada 
auditiva qua filtra, se conforta e 
CDnforma com determinados 
cliches do que sa convenciona 
CDmo Musica, eu a desfiguro. 
DasfacializD-a, desidantificD-a. 
Ei-la am franco 'anonimato', 
tarmo qua dariva do grego 


avcovupi: 'sem nomE'. Ei-la, 
pDrtantD: i(nde)naminavEl. Como 
se a fizESSE rEivindicar e 
rEtomar seu EstadD-dE-quando- 
ainda-Caisa. Sam alhas, sam 
boca, nariz... TalvEZ 
parmanEgam somEnta os 
□uvidDS. 'SamEntE' e um 
vacabula aqui iranica, pais tal 
parmanEncia e prava da 
InabarcavEl. Racarda-mE dE 
Hanri-EmilE-BEnaTt Matissa, 
ipsis littaris:' Supanda que 
quara pintar a carpa da uma 
mulhEr, primaira eu a ancha dE 
graga e charme, mas eu sai qua 
dsva dar alga a mais. Eu 
candensa a signifiaada dassE 
carpa, buscanda suas linbas 
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essEnciais. Eu nao coloco olhos 
as vezbs, du bDca am minhas 
figuras, issD pDrque d rosto a 
anonimo, porque a exprassao 
esta sando sustantada pala 
imagam tnda. Bragos, pernas, 
tDdas as linhas again comD 
partes de uma orquastra. A 
alma do aspactador fica 
envolvida no labirinto dassas 
varios alemantos. Tal qual a 
imaginagao a libartada da todos 

r 

os limitEs/ E isso, o que comEto 
e um ato auricularmenta 
libertario, orquastradamEnta 
daslimitanta in extremis (am 
suas acEpgoes). Da-se o que 
miro e assim aceno como um 
espactro Em ascensao do 



universo musical: a sobarania 
expressiva de um sustentacula 
ultr(h)armanica; 
quintessencialidade am 
multilinhagam; candensagaa das 
envalvencias in totum. Por 
CDnsaguinta, empodaro, 
exorbitavel e meliflua, a 
imaginagaa do Quvidor - por 
antra a invisibilidada tactil 
parem desfrontairizada, 
desemparedada(fsta) de 
maus sanorosas labirintas 
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de cordiais admiradoras 
- enviadas, via correio 
eletronico, ao artista -.] 


"'De Humani Corporis Fabrica'. 

http s://malqacootacilio.bandca 
mp. Gom/album/de-hum ani- 
corporis^abrica^otac^lio; 
me lqa-o-duration-45-28 

D contexto musical apresentado 
por Melgago e singular, na 
medida em qua traz a tona um 


universo sonoro inimaginavel. 
Camo profissmnal da Bmlogia, 
digo que sb tivessemos a 
capacidade de captar tadas as 
fraquancias e intensidades dos 
sons, ouvinarrms as "mElodias” 
das plantas, das mQntanhas, das 
galaxias...e do nossD prapria 
CDrpo, afinal cada criatura e 
uma arquastragaa d zondas, 
pu/sagoes, oscdagoas... 

Neste trabalho, Otamlm 
estabelece uma subversaD e 
ampliagaa da linguagem musical 
capazes de madificar nossa 
maneira de estar nD mundD. 

A dinamica das harmonias 
literalmente incarparadas as 
vibragnas carparais nos 
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transporta para a intimidade 
das "germinggoes C i e n c i a a 
Musica expoam um universo a 
ser ravalado a nos ofarEcam 
formas difarantas de apraendar 
a vida qua nao as parcabidas 
cotidianamenta. 

'De Humani../ me rEporta as 
palavras de Nietzsche: 'E 
aque/es que for am vistas 
dangando for am juigados ins anas 
par aqueies que nao podiam 
escutar a musica .' A criagao de 
Otacilio Melgago nos convida a 
raprogramar os santidos, nos 
torna mais invantivos a livras 
para explorar o impondEravel." 

(Angela F. 0. <> BR) 
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- enviadas, via carreia 
eletranica, aD artista - pop 
parts da admiradores am 
sincrania.] 

"Sinfania. 

Cardial Sintania. 

□tacilia Melgaga, 
campasitar da sinfonias. 

Cama descreve-las? E precisa 
silancia para mim: silencia na 
carpa, silancia em casa, da 
preference astar sa. Embara 
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seja uma experiencm valorQsa 
CDmpartilhar d ato unicQ dessa 
audigau cdui alguam. 

damn quern se dab ruga cam 
delicadeza pur sabre a psiqua 
humana ja qua psictilDga, nae 
passu deixar da camentar: cum 
'dasaria (Tumbeau d’Arthur 
Bis pa)' 

htt ps://melpacantacilia.bandca 

mp.com/aibum /r-o-s-r-i- D- 

t umbeau-d-arthur-bispn-atac- 

lin-melga-n-duratian-01-02-12 

cumegau a via gam; u qua seide 
sua his taria, sua a bra, au 
meihar, sua mis sac. 
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Aa "aasculta-la," nan ficamns 
estaticos diante da imagem do 
manta sagrada a suas dam a is 
criagoes fantasticas: cam inha 
sozinha sem seu manta aqai/o 
qaa a a morte, fim a a a mag a, 
encontro com a deidade. 

Retomando a meada da mil fios, 
recordo-me agora das sinfonias 
de Melgago, certa vaz, com urn 
amigo am arise pedindo-me 
Chapin, 'Marcha Fane bra 
E a ouvimos. Mas, a depois? 

- Ahi l/amos escutar Otacdio!- 
eu com a expectativa de mais 
acalma-lo. Dual a qaa! Dessas 
obras voluptuosas, da rapente 
urn ser mitologico 
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monumental, urn dragao 
irrompe de urn mar bem calmo. 
Ah, essa pulsagao crescente 
que acelara e emerge das 
diversas obras sinfonicas, 
cada uma com sua historia e 
intensidade. - Emalhor mesmo 
ouvirmos Chopin, ' No turn o 
E meu amigo adormeceu. 

Para mim, se bem despertos a 
despertados todos nos, 
justo assim o silencio 
antecede e 
se prolonga apds 
Melgago. 

Nao o s dan cio dos so nos da 
babas, - assas nao davam sar 
intarrompidos 


Mas do silencia de pausar as 
maos, a manta, o carpa a auvir 
a santir a viver a que esta 
sanda amanada, vace escutara 
a sua histaria, sua trajataria...e 
as pulsagaes, irrupgaes, 
calmarias, em silancia, Ihe 
praparcianaraa a experience 
qua desse mesma silancia se 
principia a vai... 

Fade acantecer tambem 
da naa pausar as maas 
a em tras haras de 
uma dessas abras 
(dificil, hnje Em dia, 
silenciarma-nas portrss 
haras...) na fazerpansar 
cam as maas, absarvenda 
uma sinfania mElgaaiana: 
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d quG Em principio 
parecia sinistra, 
se torna arduQ, diffcil 
Sim, um trabalho diffcil, 
nao sinistra 

Nao, nao ExatamEntE diffcil... e 

sim.../77 E ti C U i 0 S 0. 

E assim, tan audfvel, 
rEtornamos aD silenciD-Em- 
mDvimEntD da Otacilio, d cumE 
(de) SErtudo aquilD quB vdce 
invEstiu e...s d n h □ u... 


Viva! 

Vida! 

Ave, MslgagD!" 
(Silvia M. V. <> BR) 
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"The folly of mistaking 
a paradox for a discovery, 
a metaphor for a proof, 
a torrent of verbiage for 
a spring of capital truths, 
and oneself for an oracle, 
is inborn in us." 

~ Paul Valery 
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"In deep Art, it would be an 
epiphanic spring (also in the 
sense of leap, heel) and perhaps 
even the perpetrating Df a 
wisdom: to have multilateral 
paradoxes as sources for 
inclusive discoveries; syncretic 
metaphors such as scaffolding 
for constructive proofs (proofs 
of everything that might give 
birth to more metaphors); 
discursive torrents as handrails 
(in the eternal search) for 
libertarian truths (supposing 
that they capitally exist); and 
ourselves - artists, art, 
audience... in our ecstatic 
indiscerniment - as a challenger 
/ promiscuous / ascentional 



oracles; if all this, in the 
becoming, were more inborn in 
those who will come from us, 
[do not get mistaken]: would be 
the proof of a truly oracular 
discovery." 

~ O.M. 
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procedure concerning the 
transmission of his works: 
scores, notations... or... 
"hearable empathizing".] 

"We mustn't scream 

at each other, 

the walls in this house have 

ears..." ~ Tennessee Williams 

"Trans-mission" in a very 
visceral sense. What is at stake 
here is the "Method" the Artist 
has found (from musician to 
musician, before a sound Piece 
reaches the ears of the 
audience) to present its sonic 
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making to those who will 
perform it. Dr "interpret": 
construe, expound, support, 
account, clarify, act, depict, 
portray, express, represent. 
Unlike composers who, in their 
overwhelming majority, use 
sheet music: Melgago follows 
another course. 

In the statements of Dtacilio 
himself (inserting here in an 
abridged and quite didactic 
way), he points out: there is an 
intermediate "passage" through 
the vision. That is, by reading. If 
we are before a score. [Yes, 
we're talking about human 
faculties.] The eyes become 
intermediates of an auditory 



art. [Not as "spectators" in a 
conjunctural musical 
presentation (of which are 
a parcel) but of something 
really constructional: as 
decoders 

and transdecoders, 
between composer and 
instrumentalist, of what will be 
played. This is an issue that 
should receive more attention 
from both.] 

An interesting parallel is to 
imagine a choreographer, 
instead of demonstrating its 
dance by means of the body 
itself, trying to describe in 
words every movement, gesture 
and so on. It is unthinkable. [We 


are not, of course, referring to 
"assemble, cou-de-pied or 
temps lie".] 

Usually the choreographers are 
all the time next to their 
dancers, everything happens 
live in rehearsals. But when, in 
the past, a dance company, 
located on the other side of the 
planet, did intend to set up that 
same "construction" given to 
light so distantly and without the 
attendance of the originator? 
And if the creator was no longer 
alive, without some successor 
to perform this function, how 
would its "designing" be 
recorded and transmitted to 
anyone anywhere? 


When there was no technology 
that recorded images 
accurately, the answer was and 
still is, by many professionals, 
the representation of the human 
body in diagrammatic drawings. 
Not only manually. There have 
long been computer programs 
that do this in 2D [has become a 
normative process]. However, 
dance is an art that counts 
primarily on visuality (despite 
the importance of the 
soundtrack itself). There is 
dance spectacle with no sound. 
But without "corporeality" (in 
one way or another) visible, no. 
Therefore, visual symbols 
(diagrams / drawings of moving 
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bodies) simulating a visual art 
(bodies in motion). [Needless to 
say: if we add (as devices), as 
naturally happened, 
photographic sequences, videos 
or films, the logic remains.] 
□kay but when it comes to a 
maximally abstract art as one 
based on sounds, noises, 
silences? 

Returning to music, 
vocabulary expressions are 
used farther, but the response 
found was equally an - ocular - 
notation system. This should 
generate a substantial dilemma 
since the same solution should 
not be used to different 
problems. 


{Musical notation is any system 
used to 
v-i-s-u-a-l-l-y 
represent aurally perceived 
music played with instruments 
or sung by the human voice 
through the use of written, 
printed, or otherwise-produced 
s-y-m-b-o-l-s. 

Types and methods of notation 
have varied between cultures 
and throughout history, and 
much information about ancient 
music notation is fragmentary. 
Even in the same time period, 
such as in the 2010s, different 
styles of music and different 
cultures use different music 
notation methods; for example. 
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for professional classical music 
performers, sheet music using 
staves and noteheads is the 
most common way of notating 
music, but for professional 
country music session 
musicians, the Nashville Number 
System is the main method. 

The symbols used include 
ancient symbols and modern 
symbols made upon any media 
such as symbols cut into stone, 
made in clay tablets, made using 
a pen on papyrus or parchment 
or manuscript paper; printed 
using a printing press (ca. 
1400s), a computer printer (ca. 
1080s) or other printing or 
modern copying technology. 


Although many ancient cultures 
used symbols to represent 
melodies and rhythms, none of 
them were particularly 
comprehensive, and this has 
limited today's understanding of 
their music. The seeds of what 
would eventually become 
modern western notation were 
sown in medieval Europe, 
starting with the Catholic 
Church's goal for ecclesiastical 
uniformity. The church began 
notating plainchant melodies so 
that the same chants could be 
used throughout the church. 
Music notation developed in the 
Renaissance and Baroque music 
eras. In the classical period 



(1750-1820) and the Romantic 
music Era (1820-1000), notation 
continued to develop as new 
musical instrument 
technologies were developed. In 
the contemporary classical 
music of the 20th and 21st 
century, music notation has 
continued to develop, with the 
introduction of graphical 
notation by some modern 
composers and the use, since 
the 1080s, of computer-based 
score writer programs for 
notating music. Music notation 
has been adapted to many kinds 
of music, including classical 
music, popular music, and 
traditional music.} 
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The point: music is a special 
case that unlike the 
aforementioned dance (and 
others), forces to the limit the 
necessity of a translation (for 
the sake of a "transfer") by 
means of a "vehicularity" that is 
not "similar" to it: that does not 
bring up codes that belong to 
the same senses (of 
apprehension) used... nor the 
very constitutive "materiality", 
"semiography". 

In the universe of sway, trip, 
twirl, whirl, pirouette, gyrate: if 
the "viewable" ("primary") is 
transmuted into another 
("secondary") to serve as an 
intermediary ("translator") to 
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who will apprehend [we are not 
talking about the admirers that 
attend the show but the dancer 
who is facing a choreography to 
be absorbed. Thus, we refer to 
what happens before a 
spectacle is ready]; if the body 
is represented by the 
"corporeal drawing": in music 
this "privilege" is not possible. 
From musical notes we are 
directed to sheets (or tablet 
screens) and only then back to 
notes. What do we get out of it? 
Much, because we "believe" that 
the purpose was fulfilled (and, 
indeed: with the practicality that 
paper offers us): music, by time 
and space, was transmitted 



(from the composer to the 
performer - and, hence, to the 
audience). But, especially in the 
first link of the chain 
(inescapably in the second), 
what is lost during the process? 
This was the quest that Melgago 
proposed to himself. And what 
he found as an answer seems to 
us to walk side by side with 
what Antonin Artaud sought to 
do theatrically. If, for the French 
dramatist/ poet/ essayist/ 
actor and theatre director, the 
art of "interpretation" should 
follow a less or no verbal track, 
but in a rediscovery and friction 
of the body (including voice) in 
its, unwordly, own "ontology": 


the same can be said of Otacflio 
shifting the musical 
transmission from a sheet to 
the genuine constitution: the 
sound itself. 

Questioning the actual efficacy 
of such "paper-based art" (as, 
for example, Villa-Lobos had 
already criticized for decades): 
even considering so many 
alternatives that contemporary 
composers have provided in an 
attempt to bridge this gap 
between sounds (organized or 
not) and notations (Hans- 
Joachim Koellreuter is a good 
name in this sense): Melgago's 
ambition was to generate a 
"Sound Score". "Delectizing" the 


eyes of such intermediation and 
restoring to the ears this 
primary capture. [Both in its 
concretion and metaphorically, 
two scenes that well project 
what is being said (in another 
scenarios but at the bottom, we 
are talking about the same 
subject): that's when we 
witness a maestro of great 
carat like Herbert von Karajan 
conducting a titanic orchestra 
(or an extraordinary musician 
such as Keith Jarrett playing a 
piano Piece): with eyes wide 
shut. Maybe you think: yes but 
for this they read many scores 
before, no? Surely (was the 
traditional "dressage" they 
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had), but precisely because of 
this, would not these closed 
eyes seem an act of 
manumission, emancipation, 
liberation? Never in another 
circumstance can we observe 
them so elevatedly "possessed" 
by music when they ascend to 
the status of "pure hearing". 
That must mean something, 
right?] 

"'Delectizing' the eyes of such 
intermediation and restoring to 
the ears this primary capture." 
And how did the Brazilian artist 
do it? Creating, a priori, a 
captive cycle of mechanisms 
that aims at the seminal sonic 
configuration of his 
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compositions. He himself and 
other musicians belonging to 
"The O.M. Clan" are charged 
with structurally generating an 
auditory complexion of all 
Melgacian creations. And these 
quintessential records serve as 
plenary reference to all who 
approach the artist to perform 
them (his sonic Pieces), to 
interpret them. It is what 
Melgago, with a certain humor, 
calls [in the rescue of 
"incestuous" Sound-Sound 
(Play-Listen-rePlay or 
transPlay) and, fortunately not 
to the letter, in the (anti¬ 
paperwork) "pierced eyes"]: the 
re-Edipian Method. [No mention 
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of Sigismund Schlomo Freud and 
yes of Greek mythology in its 
primacy.] The mentioned modus 
operandi, apropos, is not a flag 
that Melgago wields, he prefers 
diversity and hopes that 
everyone can follow the north 
that is most interesting to 
respective intentions and needs. 
Continuing toward our 
epicenter, let us think how this 
would have become impractical 
in the past (for many, in the 
present too). Dr for logistical or 
technological reasons. Dn the 
one hand, not always a 
composer who created / 
creates, e.g., a symphony had / 
has access to an entire 
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orchestra to perform the 
monumental record - 
maintaining this context (an 
audible score for such 
objective) Without a certain 
genius in devising instrumental 
"post joints", this is ordinarily 
nonviable. [Plus: even be 
composing for an instrument 
that is not available, which does 
not have direct access such as 
a Spinet or Ondes Martenot.] Dn 
the other hand, there were not 
always technological conditions 
that allowed for a borderless 
exchange between musicians 
from around the world and able 
to record their performances 
individually (or in variations of 
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collective formations)... so that, 
in the end, everything was 
meant to be mixed and thus 
gaining a definite shape through 
the hands of the mentor. 

Such obstacles were overcome 
by D.M.: whether through the 
ample spectrum of possibilities 
of solo creation (by means of 
digital / electronic sources)... 
and as a cosmos of timbres 
under reach, simulations of 
musical instruments the most 
diverse origins / 
characteristics et cetera: all 
this has proved accessible and 
masterful if under the command 
of prepared / inspired minds S 
hands; either by the options 
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proliferated by a multi 
executant who also makes use 
of physical vehicles, from 
conventional (acoustic and 
electric) to those invented and 
constructed by himself; yet by 
the network of partners around 
the globe, participating / 
contributing (taking into 
account the technology that 
allows this with professionals 
guality and timing). 

Generally, a formal composer 
"concocts" singly. Then 
transcribes its spawn, in the 
most verisimilar way possible, 
for folio. So... it makes available 
to potential performers. Thence 
(or not) recordings will be made 
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by interested interpreters (or 
by a particular attitude - Qf 
identification, admiration... - of 
them; or by the relation that the 
breeder has with phonographic 
industry; or independently / for 
own account etc.). All this 
besides live performances, 
sure. 

What did Melgago conquer? 

He eliminates the "utilitarian 
phase of the sheet music" 
and already presents 
to future executants 
a straight relation with the 
composition at its core, 
available not to be read but 
listened to. An alien step is 
extinguished that for it has now 
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become expendable; one less 
"clatter" in the process. 

We can do another collation. We 
are facing a "thing" for the very 
first time. And a word is 
invented to give it a name. So 
we proceed to treat it by 
denomination. Our tendency is 
to distance ourselves from the 
"matter" (in some way, to a 
greater or lesser extent) and to 
base our relation on the 
representation itself. 

Sometimes this is inevitable. A 
black hole, for instance. But as 
far as our common life is 
concerned, some very frugal (in 
effect, instructive) examples 
are, in projective and analogical 


connotations, valid. Millions of 
people drink coffee every day 
but countless do not know that 
it comes from a fruit or how it 
is. Only a fragment of an entire 
sequence is known. And when 
we take this situation to the 
various rhizomes that integrate 
folk's lives? We have become 
less Subjects, more objectified. 
Not fatefully making the 
apologia to vegetarianism or 
veganism [it depends on the 
conscience and intimate forum 
of each] but seeking to evoke 
ventilated reflections, a more 
enlightening case: millions of 
children eat chicken meat every 
day but have never been face to 


face with a hen. It may seeiti 
trivial but it is not. Not only 
bacausB Df a broadEr and 
dsepEr notion of an 
Ecosystemic rElationship with 
the world (which is incrEasingly 
fundamEntal), but likawise, with 
morE imminEnt consEquEncES, 
they (or thsir parsnts) can BVEn 
changs the daily mEnus from 
ths momsnt pErcEivE 
thsmsalvES morE involvad with 
anotfmr living bsing, whsthar it 
ba an animal (as well as othars 
that besides ths chicksn, ara 
sacrificsd to SErvE them as 
food), or VEgstabls (if we think 
not only of a hsalthy dist but 
also of the Environment) or... 
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This can decisively alter the 
condition of such children to be 
empathic. In a not only human 
sphere. And so on. 

The constant utilization of 
symbols, signs... can become 
cold, trivialized by the quotidian, 
dehumanized. They can turn too 
functional, over-systematized, 
and easily manipulated - in the 
most impersonal sense -. It is 
not surprising, and here we 
make a leap in parallelisms, the 
more technology replaces 
direct contact between people; 
the more "reality" is not 
merged but even replaced by 
"virtuality": more we see that 
the relationships between them 
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sample tD be deficient (among 
many other probabilities and as 
we have already mentioned) in 
empathy. 

In our point of view, music can 
not be understood as solely and 
exclusively "sound 
mathematics" nor is it a "mere" 
mimesis (pifpir|ai(;) of Nature 
ordinations. Far beyond this and 
that: e-m-p-a-t-h-y, "the ability 
to understand and share the 
feelings of another." "The action 
of understanding, being aware 
of, being sensitive to, and 
vicariously experiencing the 
feelings, thoughts, and 
experience of another of either 
the past or present without 
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having the feelings, thoughts, 
and experience fully 
communicated in an objectively 
explicit manner; also: the 
capacity for this." "The 
imaginative projection of a 
subjective state into an object 
so that the object appears to be 
infused with it." Extrapolating 
the dictionaries, William Ickes: 

"A complex form of 
psychological inference in which 
observation, memory, 
knowledge, and reasoning are 
combined to yield insights into 
the thoughts and feelings of 
others"; Simon Baron-Cohen: "Is 
about spontaneously and 
naturally tuning into the other 


person's thoughts and feelings, 
whatever these might be [...] 
There are two major elements 
to empathy. The first is the 
cognitive component: 
Understanding the others 
feelings and the ability to take 
their perspective [...] the 
second element to empathy is 
the affective component. This is 
an observer's appropriate 
emotional response to another 
person's emotional state": Khen 
Lampert: "Is what happens to us 
when we leave our own bodies... 
and find ourselves either 
momentarily or for a longer 
period of time in the mind of the 
other. We observe reality 
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through her eyes,feel her 
emotions, share in her pain." 
Empathy. Why do we emphasize 
this "adeptness" so much? It is 
not casual. After all, such a 
faculty (that is not restricted 
only to feelings, as was well 
argued, but can be expanded), 
would not be a primordial part 
of what a composer intends to 
convey to the interpreter 
through its creation? And 
consequently to the audience? 
On the part of Melgago the 
proposition is Yes. More than 
conditioned sympathy, trained 
connection, mere transmission 
[reversing the automatisms, 
□tamlio inaugurates the 



conception of "trans-Mission"]: 
Empathy. The advancing 
occurred from a musical score 
to an audible record 
(with this precise 
and deliberate function) 

... would not be 

an instantaneous reply to that? 
Summing up: 

these recordings are not those 
that will be later official 
components of Melgacian 
discography, as we already 
know. In short, they are "sonic 
engravings" with which the 
audience does not have contact 
because they exist like "Sound 
Scores", directed exclusively to 
who will execute the Pieces. 
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And so we come to another 
pivotal stage proposed by the 
O.M. peculiar conduct: those 
who perform his works will 
transpose what they listen 
exactly through this conduit: the 
hearing. 

If, in an ultradinamic 
contemporary setting - often 
giving birth to or fruit of a 
frenetic (here and there: dizzy) 
professionalism (just like, 
oftentimes and regrettably - 
with the exception of some 
"illuminated" -, an autopilot 
which reads sheet music as well 
as mechanically follows a 
predetermined itinerary) -, this 
might seem counterproductive 


or even chimerical, for Otacflio 
it is an invitation to a supreme 
Immersion. If the dedication to a 
composition takes on a new 
dimension and requirement 
(perhaps because so re- 
humanized, superhuman), the 
degree of penetration in the 
work and of being invaginated 
into it... also is elevated to a 
new stratosphere. [If some 
musicians decide not to follow 
sui generis path (and is fully 
understandable: for lack of time 
in their hurried lives or because 
they do not have the intention - 
or breath - for so much minutia 
and devotion: by incapacity: or 
are already accustomed to the 


conventional formula - and they 
will abide in it forever, thereby 
were trained - etc.), those 
others - instrumentalists... - 
who embrace this proposal are, 
for the composer, more than 
enough so that the uppermost 
qualification and quality of such 
challenging ratio are jubilant.] 

A competent or robotic reader 
is replaced by a reborn listener 
and, as intended upshot: an 
empiricist trans engenderer - in 
all its intuition and cognitive 
outspread ditto -. This reversal 
of habitual behavior is at the 
same time the resumption of a 
rather primeval expectation and 
an abyssal metamorphosis 


throughout the course of music 
as the deferent motive. If the 
executant has greater 
responsibility in front of this 
space that opens up to vast 
possibilities of aspiration and 
execution; unlocks an exuberant 
prism of more freedom too. If 
everything becomes less 
pragmatic, it is no longer an 
approximative literality that is in 
focus but its more participatory 
and intervening condition. If 
before there was the attempt to 
get as close as possible to the 
notation of what the composer 
thought and felt and shaped; it 
is now through the own 
(visceral) sound language that 
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music will be revealed. If this 
makes everything more true 
and unequivocal, surprisingly it 
leaves the interpreter more 
comfortable (or provoked) to as 
well understand himself and 
experience its musicality: much 
near to the role of 
(simultaneous) creator. 

Addendums 

I-One doubt that might arise ... 
would be: and how O.M. 
transmits his offspring to all 
who, beside him, beget this 
"Sound Score"? 

Through various ways. As for 
himself (Otacilio Melgago), 
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Especially sonorously. As a 
multi-instrumentalist, it is a 
doable task. But also (not as a 
whole, but as a particle of all 
available paraphernalia) with 
symbols and signs when 
inevitable - even if with a totally 
unusual, heterodox notation -. 
This is not a contradiction 
because it is the intestinal 
meanders that will fructify the 
first record (not the already 
produced and made available)... 
being the entire process under 
the right guidance of the 
creator. In a cohesive and 
cooperative mix of various 
"gears" (yet exploring all five 
human senses - yes, often he 
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relates its muvres with the 
exercise of smell, taste, touch... 
beyond eyesight and collateral 
auditions -), always under the 
tutelage of the originator. That 
is, without the risk of any 
tendency to systematic vices, 
lapses of intentions, decoding 
faults, bewilderments. 
Therefore, the vulnerabilities 
common to scores... are 
surpassed by the presence or 
direct accompaniment of the 
composer and multi- 
instrumentalist and arranger 
and regent (that is, O.M.), side 
by side with all those involved in 
the pristine procedure (this, 
when it is not himself the only 


one to cover the whole 
proceeding). 

It'll be precisely the result of 
such early generation that will 
attain the ears of the ultimate 
executants - those who'll 
record the Melgacian music on 
its albums, or/ and play his 
works in their shows At that 
moment, the performers may 
have all the flexibility to 
introject, autarchicly, the 
"Sound Score" (something that 
□tacilio always defended) or can 
count on the subtle help of 
Melgago himself - from any 
doubts that may arise-.Then 
we will arrive at the sonic 
Nativity; thus, a bold and 
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punctilious cycle is fulfilled 
which will culminate in the 
empiric (and Empyrean) 
perpetuation of an "Opera" 
which, here, honorably, we seek 
to present to and share with all 
of you; 

2- 'Writing about Music is like 
Dancing about Architecture', 
this could be a very appropriate 
assertion here. 

The curators of O.M. sometimes 
use this kind of contemporary 
dictation. But always with irony. 
Because they are w-r-i-t-i-n-g 
about Melgago, correct? So let 
it be clear, there is a 
background of wit when invoking 
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such an enunciation. Still, there 
is a perusal of this (or close to 
it) which is indefectibly 
pertinent. Before that... 

Reading "Where The Metaphor 
Fails | Writing about music is 
like dancing about architecture" 
(in "Collapse Board Whatever 
Happened to the Music Press?") 
by Ms. Tiarney Miekus, we find 
the wise words: 

"Music writing (...) is impossible. 
The highest aspirations a music 
writer can have is achieving a 
kind of unity between music and 
the individual reader, mediated 
by language. Yet there's a 
vacancy to this dream as even 
the most talented music writer 
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must appeal to a wide range Df 
descriptive, political, solipsistic 
metaphors that caress sound, 
that define its formal features 
and cultural relations, but 
altogether, fail to render the 
sensual experience of music on 
par with the experience of 
reading about music. 

Robert Christgau has two good 
witty answers for it. 

'Writing about music is writing 
first. 

One of the many foolish things 
about the fools who compare 
writing about music to dancing 
about architecture is that 
dancing usually is about 
architecture. When bodies move 
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in relation to a designed space, 
be it stage or ballroom or living 
room or gymnasium or agora or 
Congo Square, they comment on 
that space whether they mean 
to or not". 

Of course, the root of music 
writing is that, plain and simple, 
it's writing. You don't have to tie 
writing down to its object to see 
if its representation is correct 
or true. And it further seems 
daftly limiting to think a person 
can't dance about architecture, 
or that two artistic mediums 
don't have a point of aesthetic 
semblance. Yet as obvious and 
correct as these points are, 
they don't answer the implicit 
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assumption that linguistically 
attempting to capture sound is 
a vain, impossible, endeavor. 

If writing about music is an 
impossibility it seems I agree 
with the statement I apparently 
hate: 'Writing about music is 
like dancing about 
architecture.' No, there is 
something larger at stake here. 
Music writing is also doing 
something else. The problem 
with 'Writing...' is that it roots 
music criticism in either music 
or writing, when music writing 
is actually rooted in the 
subjective response of the 
writer. Music criticism is never 
about the music or writing, but 


is always that barely graspable 
purgatory: the experience of the 
music. Those with the conviction 
that music writing is objective, 
or should somehow aim for 
objectivity (the real 
impossibility), are probably 
basic enough to say something 
like, 'Writing about music is like 
dancing about architecture.' 
While we might have to reduce 
music writing to subjective 
experience, the elucidation of 
this experience becomes an art 
itself. 

(...) 

There's a kind of strangeness to 
the contemporary music writer 
then, isn't there? Understanding 


that language can't ever quite 
bridge the inexplicable 
experience between sound and 
listener, sq instead retreating 
tD narrating the subjective 
experience, placing external 
meaning upon music, and finally 
watching the rapidity Qf 
blogging and the 24/7 internet 
cycle morph most music writing 
into, at best, badly enunciated 
opinion and at worst, tabloid 
spin primed right from the 
promoter's mouth. 

So perhaps music writing is a 
stupid and impossible thing to 
do. But, and I say this with 
utmost gratitude, anyone who's 
mad enough about music to 
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write about it, probably isn't all 
that interested in sensible and 
possible." 

2.1- Realize that we fully agree 
with Ms. Miekus and Mr. 
Christgau, in what is relative to 

WRITING ABOUT MUSIC 

2.2- But there is the WRITE 
MUSIC. 

The difference between these 
two formulations is stark. 

»lt is not necessary to stress 
that our post is overall based on 

WRITING MUSIC.« 

[In the end, all (ours and theirs) 
arguments - directly or 
subliminally - are convergent 
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and come to a consonant 
conclusion on both issues]; 

3- In the exclusive case of legal 
registration of the works, 
Dtacilio Melgago fulfills 
all the conventional 
requirements while maintaining, 
in such a situation, 
fidelity to its principles 
(idiosyncratic perfectionisms 
of notations) to 
the maximum. 


"How is it possible that a being 
with (...) 

such enchanted musical 
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instruments as the ears 
can experience itself 
anything less than a god. 
~ Alan Watts 
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In a documentary about the 
North-American writer Philip 
Roth, Frangois Busnel and 
Adrien Soland do the following 
prolusion: 


"Author of an 'insolent' work; 
totally free; that 'bothers'. A 
work in which questions are 
more important than answers. 
Philip Roth speaks very little 
on himself. 

Never stands out. He prefers to 
talk about literature. It's 
through his work, and only 
through it, that we can try to 
decipher him. A biography of 
Philip Roth could just be what 
his friend Milan Kundera calls 
'biography of a work'." 

Without a doubt, the same 
happens if we think of Otacflio 
Melgago. The only difference is 
that he does not even like to talk 
about music. Probably yes... as 


to... cartographic projections, 
sectio aurea or falconry. 

By the way it's a phrase of the 
own "scribe" from Newark, 

New Jersey: 

"A good biography is one that's 
supported by solid facts. This is 
fundamental." 

Putting it all on a scale and as a 
thought-provoking Initiation, we 
point out some of the solid 
Melgacian phonographic albums 
as from a few specific 
languages or mediums: 

Contemporary Music 
https://melqacootacilio.bandca 
mp.com/album/il-theatr p- 
dellajnemoria^neogrand- 
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d pE ra-em-SEtE-atos-Dtac- 1 i o 7 

mB l qa-o-duratmn-02-14-27 
SacrEd Music 

https://mElqacpptacilip.bandca 

mp.com/album/iconostasis- 

otac-lio-mElqa-o-honiq-stahl- 

orchBstEr-ptac-liD-mBlqa-p- 

duration-53-54 

ElEctronic Music 
https://msIqacoDtacilip.bandca 
mp.com/ album/klinqklanq- 
Dtac-liD-mBlqa-o-duration-4D - 

57 

(FrEEly) Experimental 
https://mElqacoptacilio.bandca 
m p. com / a I b urn / pr is mE-noir- 
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otac-I i ojn e I ga- p-et-l anus- 

SDlairE-prDjEt-Dtac-liD-mElqa-D 

duration-DI-DD-21 


Soundtrack 

https://mBlqacDDtacilip.bandca 
mp.cpm/al b ym/fri e e -_fa 11 - 
quEda-livrE-soundtrack-koan- 
dancE-companv-otac-lio-mElqa- 

o -duratio n -42-4 D 
NoisE Music 

https://mBlgacpptacilip.ba ndca 

mp.com/album/misophonia- 

vol -l-otac-lio-mElga-o-duratiDn- 

33-28 


Brazilian Instrumental Music 
https://mElgacootacilio.bandca 
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mp.com/a l b um/ p-b -1 -u-z-a - 
brazilian-rhapsody-otac-lio- 
mEl qa-o-duration-30-17 

Tango 

https://mBlqacpptacilip.bandca 
mp.com/a l b um/s-t- nta n q-otac- 
li o-melqa-o-duration-45- 00 

"Of an 'Oriental' character" 

https://melqacootacilio.bandca 

mp.com/album/ok-raqas-por- 

la-komenco-de-tempoi-o tac- lio- 

melqa-o-duracion-5 0-25 

"With 'Ethnic' spectra" 
https://melqacpotacilip.bandca 
mp.com/album/ajiuo-ptac-lip- 
m e I qa-p -durati o n-01-58 


Jazz 

https://melqacDDtaciliD.bandca 
mp.cpm/album/p-c-rculp- 
i m p e rfa itp-otac- lia-mElga-p- 
cadavrExquis-EnsEmblE-ptac- 
l ip-melqa-p-duratipn-4l-2B 

Fusion 

https://mElqacpptacilio.bandca 
m p.cpm/a lb um/c-h-i-r-p -p tac- 
I i p-mElqa-p-duratipn-DI-31- D I 

"Malting Pap" 

https://mBlqacoptacilip.bandca 

mp.cpm/album/mpip-p-m-thE- 

dar k-midas-cp mb p-ptac -lip- 

malqa-o-duratipn-S2-DD 


(...) 



Styles approaches go far 
beyond these examples, 
the range of the sound 
Odyssey of O.M. 

(always engrafting his 
dashing personality) 
is wider, 
both 

in the variation 
of perspectives 
/ themes 
/ sources 
/ backgrounds 
and 

in the colossal number 
of discs released. 

Here, a couple of 

the almost countless possible 

"passports". 


"All that we don't know is 
astonishing. Even more 
astonishing is what passes 
for knowing." 

~ Philip Milton Roth 
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About artistic repercussions - 
around the world - on social 
networks, specialized forums, 
virtual arenas et cetera related 
to the appreciation, discussion 
and propagation of selected 
sound records. Today, we stand 
out a niche from France: CDB - 
Le Classement Des Blogueurs - 
(Les blogueurs et internautes 
commentent et classent 
I'actualite discographique, 
cinematographique et 
telefictionnelle).] 
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Below, an excerpt of quotations 
to O.M.'s albums and (by way of 
sampling) particular 
impressions of some of the 
associates. Are them (their 
nicknames): 

Ben Rath, DJPE, Job, Marco, 
Mayflower Madame, SB, Sarah 
Louise. 

The text originally in French has 
already been translated, in 
composite readings, into 
English. In addition to revealing 
it, we organize in nooks and also 
comment. Thus, we approach 
perspectives of the artist from 
his admirers as well as, 
establishing a dialogue, we 
expand the comprehension and 


dialectic regarding the 
creations of Mr. Melgago. 

Five discs 

were brought to light 
by 

the gallics: 

I - "Tree Hpusb"; 
https://melqacootacilio.bandca 
mp.c om/album/tree-house - 
otac-lio-melqa-o-cadavrexquis- 
ensemble-otac-lio-melqa-o- 
dur ation-4D-49 

II - "Kaspar Hauser - Piece far 
Strings"; 

https://melqacpotacilip.bandca 

mp.com/album/k-a-s-p-a-r-h- 

a-u-s-e-r-piece-for-str inqs- 
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Dtac-liD-melga-D-duration-PI-ll- 

la 


III - "Brutalism"; 

https://mBlqacDDtacilip.bandca 
mp.com/album/brutalism-otac- 
lip-mElQa-p -durat i d n- SI-47 

IV -"TroubadDur(Quatro Pagas 
para Viplao)"; 

http s://mElqacpptac ili p.bandca 
mp.cDm/album/trDubadpur- 
quatr o - p a-as-p ara-v iohHrtac; 
l io-mElqa-o-duration-OI- D G-53 

V - "M - der Vampir von 
DussEldarf -" 

https://mBlqacpptacilip.bandca 
m p .c aim/a I bum/m-de r-vamp i r- 



von -d-ssEldorf-otac-lio-mElq a- 

o-duration-44-33 

We arE gratEful far all the 
ralatES sp cpnfBssipnal and 
withaut Excsptipn: quite 
PDnstructivE. 

DiffETEntly frpm spmE 

ii- , | -ii 

mtErmci 

that has idantical proposal, 
hars with duE Earnest and 
dignity: it is wnrth mentinning 
that blng participants punctuate 
the albums. 

From zero to ten. 

The average given 
tp Otacilio Melgago 
is nine. 

Taking into account 



that generally / customarily 
nobody stipulates 
the maximum score to any 
holofotized works (from any 
artist), the conclusions are 
clear: the sonic Melgacian 
offsprings are, with praise, 
olympically categorized. 


THE 
AGEDF 
THE HOLY 
MOONSTRUCK 


CDB analects» Otacilio 
Melgago B CadavreXquis - "Tree 


House" 

Not happy, happy, 
but great / super.« 

O.M.Team - An extrapolating 
prologue: Contemporaneously, 
there is a tendency for 
everyone to be "fatally, 
necessarily" happy. 

The tyranny of (hyperbolic) 
happiness. The despotism of 
(overindulgent) felicity, and let 
"the ends justify the means" 

[ sic ]. 

Conjectures: because 
of a cosmeticized 
"existentialism"; mercantilist 
conveniences (whether mediatic 
or pharmacological or...); 
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interrelations based on 
puppetized appearance; 
an infantilizing trendism; 
cushy chronic alienation 
and so forth. It would not be 
different: the field of the arts 
also ends up suffering this kind 
of sultry expectation. We know 
that anyone who surrender to it, 
will capitulate to a simplistic 
view and it is part of a 
"Zeitgeist" which is full of 
mannerisms, including 
impostures. [It is enough to see 
how many netizens are 
portrayed in social networks 
and the discrepancy between 
"this" and "their real lives". It 
does not matter so much "who 


you are" but "who you seem to 
be". No news... albeit, obviously, 
such aspect so fermented in the 
virtual world is pitiful.] 

A second collateral angle still to 
be suggested: If we go back a 
little in time and ask ourselves 
queries like "Did Igor Stravinsky 
make 'happy' (pat: cheerful, 
merry, jolly, jocular, larky, 
frolicsome, rollicking, canty) 
compositions? And... Anton 
Webern? Maybe... Dlivier 
Messiaen? Dr... Gyiirgy Ligeti? 
Possibly... John Cage? Together 
with... Pierre Henry? Krzysztof 
Penderecki? Perhaps... Arvo 
Part? Dr... Sofia Gubaidulina? 
Hildegard Von Bilgen... 


perchance? And... LebD de 
Mesquita? Who knows... Luiz 
Gonzaga Melgago?" 

[vide http://otaciliomelqaco.wix 
site.com/melgacoencomium ] 

Anyway, it makes no sense. We 
step into a territory that is 
immeasurable and its 
multifacetation is present in 
each musical note; any pause 
between notes; every noise 
brought to the surface like 
magma; the vulcanicity of 
intricate harmonizations; 
eruptive rhythmicities; gushing 
arrangements;... concisely: in 
the reinvention of Mankind 
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across physical (and 
metaphysical) sonorities 
(vibrations that typically 
propagate as an audible waves 
but if in the form of art and 
cultural activity, much more 
than that). It is erected in front 
of us another level of 
emanations and invaginations 
and propulsions. We would need 
to engender new words to try to 
translate what is viscerally 
moving at the meanders of the 
Melgacian sonic Pieces. 

Straight to the point: The 
remark above ("not happy, 
happy") is not a prey of this, 
certainly not. It was only a 
colloquially referential 



comment. But it's an interesting 
"slit" so we can notice how 
much the music of O.M., besides 
"great, super(b)" (as it was 
written by the same agreeable 
blogger), embraces a series of 
feelings, sensations, emotions, 
intuitions, thoughts, insights, 
understandings, discernments, 
hallucinations, artifactions etc., 
i.e., the complexity that makes 
us, human beings, who we really 
are. There are happy passages; 
there are sad too,dark, obscure 
... as we are. A term (linked to 
innovations of Renaissance 
painting) that well translates, by 
the way, the amplitude involved 
here is "chiaroscuro". An 
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elevated expression or 
application of humane creative 
skill and imagination, today, can 
not be held hostage to 
Manichaeisms. 

Ultimately, what really makes 
a work of art substantial 
and magnificent is precisely 
its ability not to be just one 
thing or another. But several, as 
is the present example. 

Apropos, as M. C. Escher once 
pronounced: "Are you really 
sure that a floor can not be a 
ceiling?" [As a matter of fact, 
this would undoubtedly merit 
and receive a paraphrase of 
□tacilio himself: "Are you really 
sure that a floor can not be a 
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ceiling that can not be an 
Escher?"] 

CDB analects » In the range Df 
things not happy but very 
beautiful, there is also the 
vanguard (with a "base jazz- 
drone destructure-neo 
classique") of Otacilio Melgago 
& CadavreXquis Set - "Tree 
House" ("The Wooden 
Cathedral" and "Nest-Nidus" 
tracks practically pushed me up 
to the ceiling.)« 

O.M.Team - The first utterances 
of this sequence (perfect 
argument from another of the 
interlocutors) 
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b-e-a-u-t-i-f-u-l-l-y 
corroborate what we have 
argued above. 

The last century (twentieth 
century) was definitive in the 
arts, as to teach us that 
"beauty" is not necessarily 
slave of (stylized) "happiness" 
or of similar stereotypes. 

It is far beyond that. 

As we go further the 
prefabricated molds, 
we enter into a new dimension 
(more in-depth, more 
expansive) both of Humanity 
itself and of our "inner Self" in 
its sometimes consonant 
sometimes dissonant 
(multi)lateralities. 


In Exciting complementation, 
both the way (of the eloquent 
blogger) to approach a possible 
normative stylistic of the music 
of D.M. (specifically about the 
focused album) even as the 
powerful, thrilling, apotheotic 
effect described, are 
irreproachable. 


CDB analects » The sound of 
"Kaspar Hauser - Piece for 
Strings is all mysterious, 
unusual, peculiar, quaint, 
fantastic;« 


O.M.Team - "Tres bizarre. 
Etonnant, singulier." 



Vernacles that mean 
astonishing, singular, 
idiosyncratic. 

CDB analects »smothered not 
very hi-fi at home but he gets 
better at the headphones.« 

O.M.Team - Here is a gloss 
about how there are 
preferences in terms 
of apparatus for listening to a 
particular music. Something 
pretty reasonable as to many 
technological supports available 
today. 

Still is a question that deserves 
detailed clarification. 

It has become very common 



for people to hear music 
through headphones. 

Portable technologies 
almost force listeners 
to do so. Even PCs. 

There are at least two frontages 
about it: 

On the one hand, a more 
developed acoustic sense of 
spatiality (relevant to auditory 
perception and fruition) may be 
with its days counted. In 
growing extinction. This is 
overwhelmingly worrying. 
[Impossible not to include an 
urgent alert: (in the not so 
distant future: it will be through 
chips implanted in the 
cerebrum, do you have any 
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incertitude about this?) since a 
certain while, there are more 
than one generation of persons 
who started to listen to music, 
mostly, through headphones 
(nolens volens, connected to 
mobile devices). Dr, yet from 
time to time without the cord, 
directly from the limited 
external speaker of the cell 
phones and only. That, willy-nilly, 
and even the computer sound 
sources are "ridiculous" 
compared (nor will we cite a 
professional paraphernalia in 
professional circumstances) to 
the set of equipment for the 
resonance reproduction and 
amplification that was usually in 


people's homes, with better or 
worse quality, but able to 
actually reproduce - with the 
necessary balanced acousticity 
- what a recording is. The 
catastrophic consequences of 
this will still be studied. Be it 
organically, physiologically, or in 
appreciative debility. 

Solely as a present empirical 
data by means of a picturesque 
"lesson": the Italian philosopher 
Umberto Galimberti, in a recent 
interview, commented that his 
ophthalmologist told him 
something like this: "Children 
and teenagers who stay twenty- 
four hours a day with a screen 
before their eyes about inches 
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away, are losing sight of (it's 
not a figure of speech!) what is 
p-e-r-s-p-e-c-t-i-v-e!" Like, by 
chance: the decline of the 
impression of height, width, 
depth, and position of solid 
objects in relation to each other 
when viewed from a particular 
point. Then, at the core of it, the 
"eye - brain" connection, 
evidently. The sample that has 
the orbs as receptacles and 
decoders, is equally valid, in 
proper factors: for ears. Like, 
by chance: the deterioration of 
the notion of the apparent 
spatial distribution in perceived 
sound. Therefore, in brief, an 
"auricular" trivialization that 


-205 - 


has become quotidian and belike 
progressively irrevocable. And, 
do not forget: we will not even 
itemize the harms that the 
excessive use of headphones (in 
ever higher volumes) cause to 
the hearing (including gradual 
deafness). Keep in mind that we 
just go into the merit of "h-o-w" 
music are being heard, not 
"w-h-a-t". If we were to delve 
into "content" in general (the 
massive mediactic status quo), 
presumably the tone of this 
explanation would be more 
apocalyptic.] 

Resuming the thread of the 
skein: On the one hand, a more 
developed acoustic sense of 
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spatiality (relevant to auditory 
perception and fruition) flirts 
directly with extinction. On the 
other hand (which may be a 
vulnerable assumptive 
consolation), an "umbilical cord" 
between the sonic disseminator 
and the lugs can be a way to 
implement in an era quite 
conducive to a pandemic 
attention deficit due to 
excessive stimuli, a new tie-in 
with the music (more intimate, 
penetrating). The die is cast... 
□tamlio Melgago is aware of 
these scenarios and works with 
them. And with others. But what 
determines how a vibrant spawn 
will resonate is not just that. 


Some Df his albums - by 
hypothesis - sound better by 
means of headphones. Okay, this 
goes for many records 
throughout the history of the 
discographic industry but, 
worth repeating, is likewise 
related to a predilection. 
Another focus (and we ask for 
your utmost attention): several 
discs would he supposedly less 
hi-fi to be heard on speakers 
and thus more assimilable in 
and appropriate to earpieces. 
Something escapes from this 
assumption, the following truth: 
some of the albums are 
purposely "smothered". This is 
not a technical but aesthetic 
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guideline. And if we listen to the 
whole vast Melgacian seed, we 
will notice: there are incredible, 
conspicuous variations. Are 
countless processes to give an 
audio engineering treatment, 
always accompanying a more 
global grasp of what is at stake. 
Listen carefully to the 
c-o-m-p-l-e-t-e discography of 
your favorite compositors / 
instrumentalists. We are 
absolutely certain that, in such 
specific light discussed now, 
ninety-nine percent obey an 
uniformized modus operandi. 
The pieces change in feature 
and traces (if they change): the 
years go by; the performers 
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grow older but the semblance of 
the aforementioned "audio 
engineering treatment" remains 
the same - with the addition that 
they, the tracks, can take on the 
primers or fads of trends of 
technological advances. 
However, despite one or 
another differentiated varnish 
(by diachronic contingency), the 
essence of the "stable cosmetic 
machinery" persists. This is 
inexorably proven by 
recognizing without difficulty 
what would be the stereotype 
(for better or for worse) of the 
"sounding" of, e.g., the 1980s, 
IE370s, 1980s... Make a 
complementary testing: Choose 
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a long-time artist who has done 
recordings in those three 
decades. Concentrate closely on 
this chronological series. Album 
by album. You will plainly 
apprehend what we are 
affirming. Why does it happen? 
Because, predominantly, it is, 
even being as competent as 
desirable, "mechanistic" and not 
"physique, plastic-corporeal",... 
a matter of the guintessentiality 
of the creation. Bodiced and 
"spiritual" too. This noteworthy 
"coating" is not considered part 
of the DNA of the shell-work 
only a tentacle of conjunctural 
technical perfectionism (at 
most). If the thematic of a piece 


is "smothery" (whatever that 
is), if the instruments are 
played as a representation of 
this; habitually the "enginery" 
will not be so, it accompany the 
pasteurizing arising from the 
"high-tech" directrix of the 
production itself. Such filament 
of the process for the most part 
is out of this level of 
assimilation and metabolism 
(that we are melgacianly 
defending). The exceptions are 
remarkable. Despite not making 
contemporary music but rather 
belong to the pop universe: an 
evident, cosmopolitan and 
required notorious figure to cite 
(not from one release to 



another albeit in compact 
phases, in albums blocks - as 
the nicknamed Berliner 
Trilogy -) is that of David Bowie. 
The exceptions are astonishing 
but unsophismably endorse / 
sanction the "rule". Few are the 
ones who vary drastically their 
"operators" (if have radical 
distinct profiles) and this 
decisively turns the 
characteristics of that previous 
established or "sanctified" 
(usually profitable, 
commercially successful) 
careeristic proposal. 
Notwithstanding - if this is done, 
with boldness, we perceive and 
discern immediately. 



Uncommonly, scarcely, rarely... 
a musician or recording 
"designer-builder" 

(when and wherever he is / was 
/ will be on the face of the 
earth) devotes, has devoted or 
will devote so many 
"carpentries, laboratoreities, 
alchemies" to this "cycle" as 
D.M.! Occasionally, not even 
from one disc to another (this is 
already stupendous and 
habitude of Dtacilio) but in the 
very work! 

Check it out: 

II Theatro della Memoria 
(NeoGrand Dpera em Sete 
Atos) 


https://me I qacpotaci lip.bandca 
mp.cDm/album/il-thEatrD- 
del I a-mEmpria-nepgrand- 

DPE ra-Em-SEtE-atDS-Dta c-lip- 

mBl qa-p-duration-02-14-27 


If we arE referring tp Each 
genesis undsr rEspsctivE audin- 
idEntity / perspnificaticn / 
EmbcdimEnt (its apprEhEndnEss 
/ configuration / Embadding), it 
is a titanic doing shaped by the 
Brazilian engender. 

Nat a technical but aesthetic 
guideline. And being Esthetic, 
inevitably has an 
E-t-h-i-c-a-l involvement with 
Art itself (in its integrity and 



integrality), with himself 
(Otacilio) and with his 
(frictionated) audience. There is 
a break with the reversal of 
values that prevailed in the last 
decades: ears caged in 
massified conventions, trained 
as of pasteurized patterns. Here 
and now, it is not the technique 
(especially the "technicism") 
that determines what will be 
created and how it will be 
homogeneously digested, but 
the opposite. The Melgacian 
work of art is sovereign, it is 
the Subject: in engineering and 
architectures: the technicality - 
as it happens in the praxis of 
the great cultural figures - 



returns to be Dne Df the 
predicates. The hearing is freed 
from the empire-of-functionality 
and recovers its autarchic 
acuity. And it expands in the 
capability of minutia, exegesis, 
eclecticism, diversity, pluralism, 
heterodoxy, authenticity, 
legitimacy, fecundity, 
guestionability, criticism, 
recreation, dilatation, 
development, amplification, 
adaptability, interdisciplinarity, 
cooperativism, oa 

Are countless processes to give 
an audio treatment. The 
production of a recording, 
editing and adjusting the tracks 
using equalization and effects, 
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mixing, reproduction, and 
reinforcement of sound. 
Examples have already been 
given by O.M. as 

"Pompeii (Solo Cellos 
Piece)" 

http s://melqacootacilio .bandca 
mp.c om/a l b um/p- o-m- p-e- Hh 
sol o-cellos-piece-otac-li o- 
melqa-o-duration-52-25 

Its theme deals with an ancient 
Roman city near modern Naples 
in the Campania region of Italy, 
in the territory of the comune of 
Pompeii. Along with 
Herculaneum and many villas in 
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the surrounding area (eg at 
Boscoreala, Stabiae), was 
buriEd under 4 to G m (IB to 2D 
ft) of volcanic ash and pumice in 
the eruption of Mount Vesuvius 
in AD 79. Many of the inhabitants 
were also buried before they 
could escape. Being Dtacflio a 
culture man who excels at the 
personal and avant-garde 
perspective of 

"Gesamtkunstwerk", how - in 
this case - not to undertake the 
recording process (in its 
endless possibilities) if not by 
means of a "smothered" 
method? 

The intricacies of recording: 
with or without (higher or 
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lower) brightness, more or less 
opaque, its textures, its colors 
... we can, when absorb a 
Melgacian music, feel ourselves 
inside a cave or wrapped by 
oceanic waters or in a large 
auditorium or in the 
transcourse of thorny branches 
or through the underground 
velvety meanders or 
incapsulated in a metal tank or 
with cottons on the organ of 
audition and equilibrium or 
outdoors (in the heart of 
nature) or encompassed by felt 
blankets or levitating along the 
sidereal space and on and on 
and on... Whence, this aspect, 
under a more developed and 
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contextualized and cutting-edge 
vista, acquires the importance 
of an instrument; indeed it is 
more an instrument available to 
the originator just as a piano, a 
voice or the "singing" 
of whales or noises catches 
by stellar probes. 

A prism that also makes sense 
when it comes to "Kaspar 
Hauser - Piece for Strings". It is 
enough to reflect on the 
biography of the character who 
gives the album its name, 
accordingly, how all the 
(manipulative, invasive, 
asphyxiating) facets of the 
outside world dealt with a 
German youth who claimed to 


havE grown up in the total 
isolation of a darkened cell. We 
are emphasizing since how he 
was inserted in this situation 
until handled after the cloister 
to the extent that was 
swallowed, chewed and vomited 
by the very external 
conjuncture. It is no coincidence 
that Hauser's claims, and his 
subsequent death by stabbing, 
sparked much debate and 
controversy. Under these 
circumstances: a sharp artist 
extends a "smothered" subject- 
matter to the silhouette of his 
own music - in this case, 
willfully "suffocating" as well -. 
That is, at the very least. 
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essentially mesmerizing. And 
perspicacious, pervasive, 
impregnating. 

Being wholly limpid: 
what used to follow a fixed 
model (incarnated in a 
pretended universal manual, 
guide, handbook, enchiridion, 
vade-mecum) as a 
"dictatorship'' of recording 
studios; what would be 
considered by all as a 
standardization of how to 
register a sound, an instrument, 
a song... and, which is more 
alarming: how to listen to it; all 
this transcends perceptual 
conventions / dressages 
becoming properly a fresh 
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"idiolect" in iconoclastic fists 
(or mouths, tongues) 
and with a more 
accurate posture 
before the conjuncture 
of an entire work 
as it happens with 
creators 
like Melgago. 

In contrast, 

if we listen to 

the already mentioned 

"Tree House"; 

https://melqacootacilio.bandca 
mp. com/album/tree-house - 
otacjio-melga^q - c ada vr exiju is^ 
e n semble-otac-lio-melq a-p- 


dur atian-40-49 (in its fruitful 

elevatiDn) 

or 

"ElectrqcnchlBngraphy" 

https://mBlgacDDtacilip.bandca 
mp.cpm/album/Blsctrocpch lBD 
qraphy-Dtac-liD-mBlqa-D- 

duratinn-4E-28 

nr 

"D a n d e I i □ n 
- ExpErimEntal Inda 
Jazz Music 

https://mBlqacgptacilip.bandca 
mp.cpm/album/d-a-n-d-B-l-i-q- 
n-BxpBrimEntal-indq-jazz- 





music-otac -lio-melqa-o- 
duration-32-42 
or... 

the hi(gh) fi(delity) is evident; is 
a solar, shining, airy adventure. 
Antithetically (in plethora), 

''Unvanity Case Singles Series | 
Zodiak Free Arts Lab" 

https://melqacDDtacilip.bandca 
m p. c o m/al bum/un va n ity-case- 
sinqles-series-zodiak-freE- 
arts-lab-otac-lio-melga- o- 
duration-ID-49 


is a live record but with an 
intended "bootleg" stamp. 





Hence, what we hear is "grimy" 
as a choice of O.M.; nothing is 
there to be exactly 
distinguished. Deliberate 
marginal blur. If "hi-fi" means 
having "inaudible noise and 
distortion, and a flat (neutral, 
uncolored)frequency response 
within the human hearing 
range": Melgago will advisedly 
make "interventions" that will 
misrepresent this in order to 
attach, more and more, the 
sound record to the ontology of 
his "progenies" - when 
required. Such "fidelity" of 
sound captation suffers 
mutation, in short. For what 
reason? Because, resuming the 


album here in focal point: for his 
breeder, it was a way of 
metaphorically setting the 
subterraneous experimentalism 
of the German Krautrock. If this 
at first was in the late GD's, now 
it is also the sonic treatment 
trying to reproduce the 
alternative physical (and 
historical) environment. 

The instances would be endless 
and respectively respecting the 
characteristics of the whole 
universe of every oeuvre. 

So many rhizomes should cause 
the listener to use multiple 
devices; without forgetting, 
kindly, the already quoted sound 
system (do you still know what 
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this is?). Experiencing each and 
in diverse manners tD feel and 
tD verify / examine which Qpus 
finds better resonance in what 
support - in its opinion. That 
could be another, to another 
listener. Everything is more and 
more interactive, it is 
imperative to be. Intuitive, 
immersive, omnipresent. 

The listeners, nowadays, are no 
longer in an "easeful", passive 
position. They are invited (or, in 
the best sense, "intimated") by 
the artists of the wingspan of 
Melgagoto be part of ample 
kaleidoscope and thus its 
auditory habits will undergo 
metamorphoses. What is heard; 


what is deciphered; what is 
elaborated in the mind in the act 
of hearing; the conjugation of 
musical and thematic contexts 
and projections; 
synergies and synesthesias; 
the "kinetic activism" that 
the listener starts to have as 
much using several supports 
(reaping the best of each 
variation) 

as exploring equalizations 
and adjustments 
(for a more coupled 
relationship with the work and a 
constant and ascending 
improvement in the act of 
absorbing it);... 
in the end, everything 
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is pulsing and breathing 
increasingly. Anyone who does 
not realize, does not understand 
this and does not embrace such 
multi-layered adsorbent 
mobility: will be victim of a 
speedy taxidermization process. 

CDB analects» Otacilio 
Melgago "Kaspar Hauser - Piece 
for Strings": I could not resist, I 
was tempted to wake up.; -) 
Terrifying and invigorating, 
vivifying.« 

O.M.Team - The act of being able 
to incite the procedures of so 
many specters of sensations is 
vital for the contemporary 
artist. When was the last time 
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you felt, for example, afraid to 
hear a music? When did you 
most recently feel danger while 
listening tD a sound piece? 

Being taken to places you've 
never met, or being guided to 
unprecedented enjoyments? Or 
as if it were thrown into a 
dream, into an onirical state and 
- ergo - perceive that it is 
irresistible? Not the temptation 
to wake up inserted in the 
observation of the blogger 
followed by a smile, that is, 
proving, with elegant humor, the 
impossibility of escaping from 
the many excitations-in- 
symphony, transporting us to a 
ravishing host range: from the 
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terribility - as the forces of 
nature, that seizes us - to the 
ensuing notion: being open to 
such "empowerment" that 
invigorates us, renews our 
sense that we are alive and, 
away from the routine and the 
"anesthetization" of daily life, 
we must effectively give 
time' n' voice to our bodies, 
minds, "souls" (if you prefer) 
and so on. Is there anything 
more than A-r-t capable of this 
in U-s? "Kaspar Hauser - Piece 
for Strings" is one of the 
ultimate answers. 

CDB analects »It was the first 
time that I came across Otacilio 


Melgago who seems tD me to be 
a Sacred Mad, a Holy Insane!« 

O.M.Team - It's common sense 
(and it is readily perceptible: 
this is the state of affairs here): 
when something or someone 
is called "insane", 
in usual parlance and 
in slang too: we are 
encountering the e-x-t-r-a- 
ordinary. 

For curiosity, let's look 
at the definitions of 
an "urban dictionary" 
that are consistent with the 
meanings employed by the 
French blogger: 

"Holy" -1. Sentence amplifier; 
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2. Used to exalt the feeling of 
surprise; S. Unique in every 
way; 

"Crazy" - Popularized in the 
post millenium as a substitute 
for cool, hip, exciting, off the 
hook; 

"Insane" -1. Very, very, very 
talented; 2. Extreme, 
breathtaking, intense, kool with 

iji n 

a k; 

"Crazy insane" - Something that 
is so unbelievably awesome. 
However, an unfolding is 
welcome. 

Taking a literal approach. "A 
Holy Insane, a Sacred Mad". 
These circumscriptions seem to 
be, at first sight/ at first bite, 
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even more flawless. Still with a 
stylish humor, but also with a 
foolproof seriousness: without 
mystifications (nevertheless 
with the meritorious 
mythification), they seem to be 
impeccable because with capital 
insight, as well as O.M., they mix 
paradoxes; because "craziness" 
and Great Art have always been 
intertwined along history if 
through the figure of the so- 
called Geniuses [the sacredness 
equally]; because the 
compositions of Melgago are 
simultaneously humanistic and 
transcendent... subsequently 
articulating these and many 
other frameworks: ad infinitum. 


CDB analects »[I had already 
stumbled on the "Brutalism" 
cover(January 2DIG) but 
without listening to it.]« 

O.M.Team - It is interesting to 
note the insertion of one of the 
valuable elements of the 
master's ubiquity: 
the covers of his albums. 

Its images, diagrams, 

... the implementation 
of optical topics 
(another magnetic seals of 
Dtacilio) in addition to 
sonorities that are often 
unlMAGinablE. In this and other 
feelings, we can say that O.M. is 
also an iconic artist. 



CDB analects »I f-l-e-w a few 
more Qf his records released in 

May, it's pure madness, furore. 

« 


O.M.Team - "I F-l-e-w." F-l-y, 
flit, flow, fleet, float, fluctuate, 
douche, drift, aviate, swim, waft, 
hover, buzz, poise... 

"In a completely sane world, 
madness is the only freedom", 
said J.G.Ballard. And if we think 
of "pure" madness, will be the 
(complementary) words of 
Nikos Kazantzakis that deserve 
to be the most indelible 
denouement: "A person needs a 
l-i-t-t-l-e madness, or else they 
never dare cut the rope and be 
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free''. 

F-l-y-i-n-g means going beyond 
the l-i-t-t-l-e... 


CDB analects» His 
transcriptions of troubadour 
songs sound "insane", as well as 
his rereading of the music of 
Fritz Lang's "M". His "Kaspar 
Hauser - Piece for Strings" 
looks terrifying (videlicet: 
petrify) / terrible (videlicet: 
tremendous) and terrifiant 
(videlicet: extraordinary, huge) 

/ terrific (videlicet: formidable, 
sensational, wondrous) too.« 

O.M.Team - Ut luceat 
0 M n i b u s. 
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And, like a golden epilogue, an 
informal and promising farewell: 

CDB analects »I do not know if 
it's worth it to note them all, but 
it would be nice, if you hang too, 
to excbange opinions! I put 
some records tomorrow to note 
them and I guickly put your new 
suggestions. Nice and extensive 

program. I am very motivated. 

« 

» It seems indeed very 
productive ■ ^ ^ 

O.M.Team - Faced with Otacilio 
Melgago's more than two 


hundred discographic albums, 
these fluidic open minds & free 
spirits are even more 
encouraging if we think 
of a musician who 
is instigatingly challenger, 
definitely out of standards 
(if we think of a world in which, 
by the current undue 
cacophony, it is more deafening 
than all that - rephrasing 
Shakespeare - "are dreamt of 
in" our "philosophy"). 

Yes, along the distillations from 
Le Classement Des Blogueurs 
and under its productive 
pickings: we are all motivated. 
Replete with m-o-t-i-v- 
a(c)tions. 
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Here, a leit-m-D-t-i-v: 
Perpetuum 
M e I g a c i a n 
Mot... 



(CANTATA SPIRITUALE) 


DITTICO: 

i- ESODO; 

ii- CDMBUSTIDNE SPDNTANEA] 

# 


"Only the misfortune of exile 
can provide the in-depth 
understanding and 
the overview into the realities of 
the world." 

~ Stefan Zweig 
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June 2 DI 8. 

We are aware Df its current 
entrDpic phase but... Brazil 
continues to present a lack of 
effective governmental 
contingency planning [and 
consequently a substantially 
precarious (negligent?) 
structure] to receive the 
thousands of 
i-m-m-i-g-r-a-n-t-s 
from Venezuela, fugitives from 
an - empirically - autocracy that 
intends, whatever the cost, to 
persevere the most deplorable 
of the South American 
caudillism; Italian Interior 
Minister Matteo Salvini has 
banned another boat carrying 
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emigres tD ports of his 
"commonwealth". Salvini says 
i-m-m-i-g-r-a-n-t-s 
are merely "flesh" and send 
them to other nations; 

A challenge to the EU. Hungary 

approves law criminalizing 

whoever helps 

i-m-m-i-g-r-a-n-t-s 

and thus hampers the activities 

of humanitarian aid 

organizations; 

Although Donald Trump gives in 
and suspends a decree that 
fractures families of illegal 
i-m-m-i-g-r-a-n-t-s, 
the order to separate parents 
and children on the border with 
Mexico provoked and still 
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provokes outrage inside and 
outside the United States. 
Pardon for the parlance but it is 
of authorship and of public 
knowledge, the so-called "Potus 
Scrotus" has stated that will not 
admit "its" land "infested" by 

ii- j ii in r , ii ■ 

invaders . Infestation is a 
term used for rats, 
grasshoppers, in short, pests. In 
fact, the "head" of state "really 
doesn't care". Alias, as well as 
his aloof (and, by chance: 
incomer) wife, they "really 
don't care". ["Do U?"... or... 
what about each of us??] 

(...) 

In synchrony with such 
absurdities and amalgamating 
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and summarizing all of them, we 
were informed that there has 
been a record number of 
displaced people in the world in 
2DI7: - still within the borders of 
their fatherlands or, our focus 
now: extrapolating them - G8.5 
million constrained to live far 
from their homes. 

# 


"I know how men in exile feed on 
dreams." ~ Aeschylus 

ERETTO IN MEMDRIA was 
released on August 8,2DI5. 

Even considering what had been 
happening in European territory, 
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this proves how much Otacilio 
Melgago, taking into account the 
time required for the 
composition and recording of 
the sound Piece, was already 
anticipating and bringing to the 
fore the transgeographical 
question of forced population 
mobility / exodus-exile and, 
finally, the refugees themselves. 
[They are not numbers in 
statistics but humans in a world 
that supposedly has (human) 
rights. Beings with names, 
history,... therefore: a past and, 
with hope, a future. But are they 
having a present?] 

Different panoramas, distinct 
solutions, respective 
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destinations: for both 
i-m-m-i-g-r-a-n-t-s 
and / or 
r-a-f-u-g-E-E-s 

it is not possible, for any of us, 
to become (conveniently) blind, 
mute and, in no way: deaf. 
Whether by 
wars 
or 

political persecutions / asylum 
or 

extreme poverty / search for 
work and decent living 
conditions 
or 

scarcity of natural resources 
etc, 

here is a key issue in the new 



century. 

Whether it is by entry into other 
countries, or - and this is so or 
more worrying - how they will 
be welcomed and assimilated. 
[In addition... and it is an 
inescapable responsibility of 
our global era: how rich and 
powerful folks can influence 
geopolitically so that the 
regions of origin of the 
deportees do not become 
propitious to expel them - for 
assorted pitiful conflicted 
reasons. Reasons that, 
contemporaneously or 
historically, have, in general, 
direct relation to these same 
folks - ex-colonizers of many 
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who today knock in their 
exuberant doors... either... 
interventionists aiming from oil 
to military presence strategic, 
or ignominiously assuming 
omission, carelessness, 
frivolity, contempt in the face of 
such woeful phenomenon. To 
stay only in these examples.] 

# 

"Happiness is not only a hope, 
but also in some strange 
manner a memory... we are all 
kings in exile." ~ G.K. Chesterton 

Here is reiterated the creation 
of a preterhuman penetrating 
peculiar CANTATA (by O.M.) that 
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is directed to the heart of this 
capital theme: 

http s://me l qac d o tacil ia.ban d c a 
mp.cpm/album/erettp-in- 
mempria-cantata-spirituale- 
ditticp 4^e s^o dp: d ta c^l i □ - m e I g 
D-duratipn-40-D 7 

http s://melqacpptacil ip. b a ndc a 

mp.cpm/album/erettp-i n - 

mempria-cantata-spirituale- 

ditticp-ii-cambustipne- 

sppntanea-ptac-lip-me l qa-p- 

duratian-48-DI 


[Is halpfitized the suggestion 
far, besides the hearing, the 
reading pf the enlightening and 
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incisive reviews made by the 

curators.] 
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It's notorious that for O.M. 
there are no rigid paradigms 
that establish trenches among 
the countless musical languages 
scattered around the world. 
Although always based on up-to- 
date. up-to-the-minute outlooks 
(hence experimental and state- 
of-the-art), his flirtations 
remain, precisely because of 


this, effervescent. As the 
present example, 
j-a-z-z-i-s-t-i-c / 
f-u-s-i-o-n-i-s-t. 

Or, observing the multiplicity of 
sonorities involved, miles and 
miles beyond. 

Melgago himself never 
mentioned that the work 
'Chirp' would be a curtsey, 
much less a re-reading of Mr. 
Davis' masterpiece 'Bitches 
Brew'. A revisionism, certainly 
not. However, as far as being a 
obeisance, he never said 
otherwise. Wherefore, one of its 
curators proposed, as an 
exegesis, such a 
'coordination'. If we look 
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closely at the term,'the 
organization of the different 
elements of a complex body or 
activity as to enable them to 
work together effectively'. 

Not being a conventional 
encomium or submissive 
homage, a 'coordinated 
dialogue' may be the most 
appropriate definition. Following 
such an unofficial line of 
reasoning: a conversation 
between them, in an unusual 
fusion, both transtemporal and 
meta-aesthetic. Continuing to 
consider the mentioned 
reverential angle, one of the 
interesting points of this: 
purposely - on the part of 
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□tacilio - he did not seek to 
speak the same Milesdavisian 
dialect, but another. Equally 
innovative and personal. [In this 
manner, he distances himself 
from a predictable and very 
common behavior on the part of 
those who dare to make any 
approximation of that level.] 
Soon, after listening to the two 
albums, are ourselves who must 
effectuate the translations of 
the discourses of the Brazilian 
musician and the North 
American. And, thus, find the 
astonishing, interpenetrative, 
reflective syntax. By the way, a 
typical act of the provocative 
creativity of O.M.! 



{It is worth mentioning that 
□tacilio Melgago could be 
understood as a contemporary 
musician. Or, as it seems to us 
more true, 
a timeless Artist. 

In fact, in order to be fully 
faithful to reality, once he was 
asked: 'How would label 
yourself?' The answer was 
immediate: 'I make m-u-s-i-c. 

I am not a supporter of any 
lineage, neither of classical nor 
popular background (these 
terminologies seem to me 
already overcome and tedious): 
I make m-u-s-i-c, if I can still 
call like that. And, explicitly sky- 
clad, I confess that often even 


such word (including the 
concept) does not seem more 
satisfactory to me/ 

In any case, he does not 
consider 'contemporary 
music' as situated in a 
diachrony. It is not a temporal 
demarcation. It's, according to 
him, a jargon, a code (like any 
other) that tries to define a 
Sound Parlance (even carrying 
an endless alphabet). 
Engendering from a cutting- 
edge perspective will include 
certain elements to the 
Melgacian Sonic Pieces like 
atonality, polyrhythm, 
stochasticity, noisity, etc. For 
those who are 'first-time 
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sailors', strangeness plus 
oddity, eccentricity, peculiarity, 
curiousness... seem inevitable, 
just as when we are faced 
with any invention, 
innovation; 

the pursuit of a bold and 
unflinching cultural freedom. 
Albeit, once the 'enigma of this 
sphinx' is solved and the 
hearers approach and get in the 
multifaceted universe of O.M., 
they will surely have all the 
means to go forward: 
discovering themselves as both 
visionaries (like the artist 
himself) S exigent esthetes 
capable of delight themselves 
with the manifoldness of such 
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prisms and compositional 
dimensions.} 

Below are the reviews that were 
originally attached to the 
focused disc: 

https://melqacDotacilio.bandca 

mp.com/album/c-h-i-r-p-otac- 

lip-melaa-p-duration-DI-BI-DI 







and its probable Doppelgangers. 
Detecting and revealing such 
parallels represents a way of 
making the cosmos of Otacilio 
Melgago more... naked 5 fresh 
... to the broad absorption of all 
those who follow his sui generis 
career. Opening these spaces 
for analogies brings us valuable 
addendums to perceive 
dialogues that O.M. proposes or 
corroborates with an eclectic 
otherness and thus, through its 
'doubles', he allows himself to 
be unveiled - insofar as it is 
possible to probe, to peer -.] 
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Jean De Loisy, critic / curator, 
specialist in modern / 
contemporary art and president 
of the Palais de Tokyo, on the 
occasion of an exhibition in 
which Philippe Parreno gained 
carte blanche for a monumental 
occupation, uttered about him 
certain words that fit like a 
glove in Melgacian perspective: 
"Fundamentally, the artist takes 
us to a 'land' we do not know. 
All we can ask of an artist is to 
show us a sensitivity that we do 
not have. It is not the 
consumerist experience of a 
show. We will not go out saying, 
'Wow, did not it look 
sensational?' [ sic ] It's 
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something that will have an 
effect within us. And very 
gradually and slowly, it will 
change the idea we had of what 
defines humanity." 


+ 


It is not only the fabulous 
testimony of Monsieur De Loisy 
that translates the perception 
that Otacflio presents to us, the 
very posture of Parreno before 
his craft is also intertwined with 
(some of the prisms of) the 
creations of O.M.: 

Philippe Parreno (born I9G4 in 
Oran, Algeria) is a French artist 
who lives and labors in Paris. 



His work includes various 
media, such as film, 
installations, performance, 
drawing, sculpture, and text. By 
re-evaluating the meaning of 
reality, memory and the 
imaginary, Parreno focuses on 
expanding ideas of time and 
duration through his offsprings 
and distinctive conception of 
exhibitions as a medium. 
Preferring projects to objects, 
he began examining unique 
approaches to narration and 
representation in the IBBDs and 
has been exhibiting 
internationally ever since. 
Reiterating points in common 
with Melgago: Philippe begets 


- 269 - 



artworks that question the 
boundaries between reality and 
fiction, exploring the nebulous 
realm in which the real and the 
imagined blur and combine. He 
seeks to expand our 
understanding of duration, 
inviting us to radically re¬ 
evaluate the nature of reality, 
memory, and the passage of 
time. Central is the quest for an 
ultimate form of communication 
capable of transcending 
language. 
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About O.M.'s plural 
interconnections] 

Having as backbone: 
Contemporary Music, Otacflio 
Melgago not only (also) 
engenders from several 
(cosmopolitan) 
languagesBdialects, but 
maintains dialogues with other 
musicians (and artists) of the 
most eclectic accents. 

An example is Simon Raymonde, 
bassist (playing piano and 
guitars too) of the extinct (we 
can say: already "mythological") 
Cocteau Twins. 


{CT were a Scottish rock 
(dream pop, ethereal wave, 
gothic rock, post-punk) band 
active from 1979 to 1997. 

The original members were 
singer Elizabeth Fraser, 
guitarist Robin Guthrie, and 
bassist Will Heggie, who was 
replaced by multi- 
instrumentalist Simon 
Raymonde in I98S. The group 
has earned much critical praise 
for its distinctive ethereal 
sound and the soprano vocals of 
Fraser, which often abandoned 
recognizable language 
altogether. They were 
associated with the UK label 4AD 
for much of their career.} 


Bringing up a succinct flash 
here: after knowing the 
Melgacian compositions, Mr. 
Raymonds thus manifests 
himself: "Unsettling and 
dramatic. You [D.M.] should be 
scoring movies." 

Both adjectives used by him are, 
besides making Dtacilio feel 
cordially honored, a very 
faithful reflection to the part 
(provocative, stimulating, 
intriguing, inspiring,... tragic, 
scenical) of the sonic 
quintessence of Melgago. And in 
emphasizing the cinematic 
character of the same work, 
Simon demonstrates an 
accurate sensitivity that 


recognizes and absorbs the 
Gesamtkunstwerk (in a more 
updated sense)that O.M. 
instrumentalizes. 


+ 


Simon Philip Raymonde (born 
Simon Philip Pomerance, S April 
I9G2, London) is an English 
musician and record producer. 
He is the son of the late 
arranger and composer Ivor 
Raymonde. 

Simon runs the Bella Union 
record label, which has 
released music by Ezra Furman, 
Fleet Foxes, Flaming Lips, M 
Ward, Father John Misty, Van 
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Dyke Parks, Arc Iris, Pavo PavD, 
John Taverner, Lowly, Xiu Xiu, I 
Break Horses, John Grant, 
Laura Veirs, Midlake, Lift to 
Experience, Howling Bells, 
Stephanie Dosen, Beach House, 
Hannah Cohen, Dirty Three, 
Mountain Man, the Low Anthem, 
Veronica Falls, Vetiver, Andrew 
Bird, J Tillman, Wavves, Abe 
Vigoda, Peter Broderick, 
Department of Eagles, Lanterns 
on the Lake, Alessi's Ark, 
Sleeping States, the Dears, 
Explosions in the Sky, Jonathan 
Wilson and Philip Selway. 
Raymonde has acted as 
producer and mixer on many 
records, including Clearlake's 


Cedars, James YorkstQn's 
Moving Up Country, the first two 
albums by John Grant's first 
band the Czars, the Duke 
Spirit's Cuts Across the Land, 
and the Open's Silent Hours. 

He co-produced the posthumous 
album from Billy Mackenzie. 

He also mixed the Fionn 
Regan album The End 
Of History, 

which was nominated for 
the 2007 Mercury Music Prize, 
and the debut album by Lift to 
Experience. Raymonde remixed 
tracks for Archive, Tristeza 
and Departure Lounge. His more 
recent output includes work 
with Anthony Reynolds, Archie 


Bronson Outfit and the 2015 
release Kin by the Duke Spirit. 
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About O.M.'s plural 
interconnections] 

Another instance of Melgacian 
artistic mutualisms, eclectic 
and borderless. Here we turn to 
the universe of Dance/Acting, 
under the aegis of a name that 
deserves high esteem, Jarkko 
Lehmus. 


Jarkko Lahmus has worked as a 
dancer, dance teacher, 
choreographer, director and 
actor since 1995. 

Jarkko trained at 
the Finnish National 
Ballet School and 
at Millennium Performing Arts 
in London and also holds 
a BA (Hons) Theatre from 
Guildford School of Acting. In his 
artistic work Lehmus 
concentrates on physicality, 
spatial imagination, embodied 
emotions and kinaesthetic 
empathy. He is interested in 
multi-disciplinary artworks and 
the collaboration of art and 


science. 


About the creations of O.M., are 
of Mr. Lehmus the following 
words: 

"I like the complexity and 
structure of the work. Very 
unique and very visual. In many 
ways they remind me of the 
ideas of emotional impact of 
harmony and discord of visual 
art color theories." 

Through a grounded cognition, 
he demonstrates the 
polyfaceted character of the 
(stimulant) cutting-edge 
nuances as for the sonic 
offspring in question: in 
particular: (concretely and 
figuratively) its palette rich in 
the maximum extent of tinted 


vibrations or oscillations, 
measured from the position of 
odd equilibrium. 

A-f-f-e-c-t-i-o-n [Contained in 
the physical and metaphysical 
entrails that constitute an 
[Euvre: vehicle that emotions 
(coming from the creator of the 
work; as part of what he intends 
to convey and also of what's 
unexpected and multiple in the 
reaction of his audience) can 
instrumentalize for us to be 
affected... therefore, impacted]; 
l-m-p-a-c-t-i-o-n [The action of 
one "object" (as it's possible to 
cite the "incorporeal 
incorporated sound 
objectuality") coming forcibly 
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into contact with "another" (the 
"aural body"that apprehends, 
metabolizes and merges with 
the music under - ergo - the 
force of friction that's the 
dynamo of a bold art: replete 
with confluences, dissensions, 
descensions, ascensions)]: 
C-o-n-s-o-n-a-n-c-e / 
D-i-s-s-o-n-a-n-c-e 
[Occasionally minutely 
purposeful, occasionally a "coup 
de des": compositional 
dialectical "ARTifices" 
(cohabiting with harmonies & 
inharmonies, tonalities & 
atonalities, rhythms & 
"unrhythms", utopias & 
dystopias... in balanced 



enigmatic variations) which 
visibly mix components - notes, 
noises, silences... - that 
oftentimes are opposed to each 
other by means of versatile and 
ultra-colourical dialogoes, 
videlicet interrelations of 
technical, sensational, 
theoretical, perceptive, meta- 
interpretative... spirit], 

8 

"With few exceptions, music has 
been for some centuries the art 
which has devoted itself not to 
the reproduction of natural 
phenomena, but rather to the 
expression of the artist's soul, 


in musical sound. Color is the 
keyboard, the eyes are the 
harmonies, the soul is the piano 
with many strings. The artist is 
the hand that plays, touching 
one key or another, to cause 
vibrations in the soul." 

~ Wassily Kandinsky 

An addendum deserves 
to come to light: 

"Very visual." 

"... art color theories." 

As has been said by specialized 
critics, Mr. Melgago here and 
there gives guidance to some 
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sound breedings as a painter. If 
a breathtaking analysis is 
performed, we can affirm: still 
as a filmmaker, photographer, 
sculptor,... still choreographer 
... (and nor will we address for a 
while the scientist, 
archaeologist, anthropologist, 
ethnographer, engineer, 
architect, philosopher, 
mythologist, anarchist,... 
"alchemist, demiurge"). 

In addition to what can be 
visualized and vividly nuanced 
from the sound settings, a 
musician composing as if paiting 
or filming, photographing, 
sculpting, choreographing, and 
soon. At least this is the 
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"Effect" that we, listeners, are 
led ta fertilize in our minds and 
impressions. Apropos, hoped- 
for characteristic outcome of 
every splendid opera. In the 
opinion of the curators of 
Otacilio, a very synergistic 
originator, there's an 
explication for this. A broad 
explanation that will be briefly 
reproduced below: 

Many compositors are 
"figurative" in their works. Dr 
by the use of the words and the 
illustrative power of them Dr by 
means of a thematic objectivity. 
A theme exposed in the fit title 
□f their pieces and thus quite 
suggestive Dr through 


directional descriptive sound 
treatment itself. 

O.M.. when he desires, can tread 
these trajectories, however, by 
the subjectivist amplitude of his 
seeds,reaches a degree of 
colossal abstraction. 

"Abstraction for me is to get rid 
of everything that is not 
essential." ~ Christoph Niemann 

If objectivity is inherently 
straight; abstraction is 
intrinsically open, 
multidirectional. The Subject, 
unlike the object, is able to 
insert variables raised from 
both the private recurrences of 


the imaginary and the 
unthinkable, inconceivable, 
incredible as well. Sensations, 
decodings, interactions... "are 
subject to" a so personalized 
level as unlimited in its process 
of absorption of the Art. 

In this way Otacilio does not 
supply us with crutches or 
scaffolding. There are no prior 
determinations that serve as 
tutelages; he is not paternalistic 
to hold our hands as an almighty 
pedagogue, and thus, to define 
what steps we will take and to 
which north. Melgago welcomes 
us, but he does not diminish us. 
He embraces but does not 
imprison. He's sympathetic but 


does not manipulate. He assists 
us in his / Qur auricular 
odyssey but does not enslave. 
That is to say, he's present, 
does not abandon us, but 
respects our condition as 
mature listeners, capable of 
projecting our audible 
cartography and even and 
always fraternally challenges us 
to do so. 

Therefore, O.M. does not place, 
in his sovereign subjectivity 
(characteristic of grandiose 
Artists), a blank plasm before us 
(as if that were enough). He 
presents us with a thousand and 
one canvas(s)es. Some - yes - 
virgin, others onirically 
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multicolored, others even 
tangible (recognizable in its 
concrete tactile forms) and 
others deeply un-heard, 
etymologically paranormal / 
supernatural / superhuman! At 
this moment, before the 
immeasurable, indescribable; in 
"view" of a sonorous 
"cosmogony": it's we who 
populate with images, gestuality 
/ body movements, 
"photographysicality", 
seguences in "decoupage"... 
such Melgacian emanations. 
They are so magmatically 
resonant creations, revealed as 
well as screens for projections 
of our particular seeming 
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references (memorialist 
presentified, futurist or 
paradoxically timeless- 
unspatial). There is no single 
allusion stipulated denotatively 
for the whole collectivity, each 
of us will be the master of 
respective previews (and / or 
narratives). 

Even though it's a tightrope 
over the greater of necessary 
"abysses", it's the path (our 
path) that will give us some 
stability and non-transferable 
plot, enlightenment along the 
startling and magnetic inventive 
vastness... Or yet, in a scanning 
blind flight, to offer more and 
more flow to the ecstatically 


intangible! It's fabulous to think: 
how much of ourselves exists, 
for example, in the contrapuntal 
recognition of "imageticities" to 
which we give life through this 
process, and how much is a 
subliminal intention of the artist 
himself. The most interesting: 
this can never be measured or 
determined. It's part of what's 
mysterious in the astonishing, 
ferocious Melgacian confection. 
The lot that has been written so 
far, can be gathered in the 
ensuing digest: 

I- A considerable number of 
musical compositions, for 
various types of "deficiency", 


may depend Qn other supports 
to stand erect. The most 
common: images. Fruit of 
insinuation or guided glimpses; 

II- Dther, "efficient", they find 
for themselves a wholesome 
bondage, if it may be said, within 
generated visualizations. 
Purposely. Whether for 
structural or functional 
reasons. 

The two cases cited are not 
precisely adopted by Otamlio. 
He's a composer who has as its 
starting point such an 
autonomous euphonic 
pregnancy/ prolificacy that our 
relationship with the work of 
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O.M. can be totally invaginated 
by this substanciality which is 
not dependant on pictorial, 
literary... support. Not by 
restrictions, inasmuch as we 
witness the immeasurability; the 
unfrontisizable whereas 
unfathomable since the 
quintessentiality of sounds is in 
foci. 

Ill- What is (or can be) 
"viewable" in his vibrant spawn 
does not have as font neither (I) 
a sense of vulnerability nor (II) 
a justifiable gimmick. It's the 
sonic universe that reveals 
itself to be so germinal, cardinal 
and self-sufficient that, 



distinctly because Df this, in 
absolute "Big Bang" (or Band?), 
it graces its audience (if 
listeners decide to follow so 
attractive orbit) with a range of 
collateral relativisms that can 
be a shelter to various 
configurative filaments. Among 
such, the "optics" (that gains 
the unrestricted shape of the 
devisable). Not by (I) pristine 
limitations or (II) tactician 
targeting, on the contrary, from 
an origin so genuine and 
legitimate: by its pluri- 
destinable resounding 
infiniteness. [From time to time, 
attempts at comparative 
exegeses may seem (and indeed 
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are) too otherworldly, 
transcendent... nevertheless 
it's the more apropriate way to 
approach the expose the 
complexity of the dialectic here 
involved. It's about Art we're 
talking, after all. Despite the 
intersections with science, it is 
not one, much less exact.] 
Ultimately, on this Melgacian 
"third bank of the river": this is 
not the only motive but 
inexorably one of them for Mr. 
Lehmus to refer to O.M.'s 
(clangorous) progenies as "Very 
Unique." 

The play on words proximate is 
as clear as possible: 
s-o-u-n-d-s that are essentially 
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and stupendously 
s-o-n-o-r-o-u-s; 
m-u-s-i-c-s that do not need 
subterfuges, tutorials or 
coadjuvances justly because are 
seminally 

m-u-s-i-c-a-l: then it opens us 
all potentialities for, besides 
l-i-s-t-e-n-i-n-g to everything 
there's to be 

l-i-s-t-e-n-e-d: (also) to see 
(and thereby libertarily visualize 
all the Unbounded provided by 
the alliance between the 
unsopbisable music of Dtacilio 
Melgago and our condition of 
individualized Beings, 
conducters of own ability to 
imagine, glimmer; invent and 



edify Durselves). To eye, look, 
pore... and, multi-synesthesicly: 
to smell, taste, touch and so... 
so endlessly. 

Souly... 

"Art is to shape the soul." 

~ Tadao Ando 

T>P 

(shizukasa ya iwa ni shimiiru 
semi no koe) 
deep silence 
the shrill of cicadas 
seeps into rocks" 

~ Matsuo Basho 


+ 
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J.L. danced as a soloist with the 
Scottish Ballet in 2002-2009. 

Ha performed in neo-classical 
and contemporary works by 
such major names as William 
Forsythe, Siobhan Davies, 

Ashley Page, Krzysztof Pastor, 
Richard Alston and Stephen 
Petronio. During his time in the 
OK he also performed with David 
Hughes Dance Company, Michael 
Keegan-Dolan's Fabulous Beast 
Dance Theatre and Kim 
Brandstrup's Arc Dance 
Company among others. In 2005 
Lehmus received an Herald 
Angel Award for Excellence for 
his performances of Ashley 
Page's works at the Edinburgh 
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Festival Fringe. 

After returning to Finland in 2DII 
Jarkko has been a regular 
visiting artist at Tern Saarinen 
Company and has also guested 
as a dancer, choreographer and 
rehearsal director at the 
Finnish National Ballet. 

Alongside his artistic work 
Lehmus has also been an active 
member of the performers' 
unions both in the UK and in 
Finland. He is also a member of 
the board of Dance Health 
Finland, the artistic director of 
JoJo - Oulu Centre of Dance 
since January 2DI4 and 
producer of Cirko - Center for 
New Circus since April 2DIG. 
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" Last.fm was a music website, 
founded in the United Kingdom 
in 2DD2. Using a music 
recommender system called 
'Audioscrobbler', Last.fm 
builds a detailed profile of each 
user's musical taste by 
recording details of the tracks 
the user listens to, either from 
Internet radio stations, or the 
user's computer or many 
portable music devices. This 
information is transferred 

('scrabbled') to Last.fm's 
database either via the music 
player itself (including, among 
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others Spotify, Deezer, Tidal, 
and MusicBee) or via a plugin 
installed into the user's 
music player. 

The data is then displayed 
on the user's profile page 
and compiled 
to create 
reference pages 
for individual artists. 

The site formerly offered a 
radio streaming service, which 
was discontinued on 28 April 
2DI4. The ability to access the 
large catalogue of music stored 
on the site was later removed 
entirely, replaced by links to 
YouTube and Spotify where 
available." 


□tamlio Melgago always 
maintained a discreet posture 
there, divulging only fragments 
of sonic relics, like an 
unexpected virtual alcove. To be 
discovered by the few and 
explored by the rare. In certain 
nooks, he proposes to Internet 
users a game of hiding that 
seeks to reveal through the 
almost irrevelable, just as 
inaction is a form of action. 

In Last.fm, he's categorized as 
one of the (top) 
'i-n-d-e-s-c-r-i-b-a-b-l-e' 
artists. 

https://www.last.fm/taq/indes 
cribable/artists 
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» They could not have found a 
more appropriate mode of 
definition: the Indefinable.« 
Indefinable', 'beyond 
words/description', 'ineffable' 
... are expressions that in fact 
corroborate the multiple 
Melgacian perspectives because 
they represent the impossibility 
of labeling a music that 
repudiates borders and 
trenches. 

"The job of the artist is always 
to deepen the mystery." 

~ Francis Bacon 
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Links to Melgacian Sites made 
for viewing Dn I- DESKTOPS or 
an II-MOBILE DEVICES / Links 
para Sites dados a luz por O.M. - 
a serem visualizados em I- 
Desktops ou em 2- Dispositivos 
Mdveis -.] 

"The image is not a closed field 
of knowledge; it is a whirling, 
centrifugal field. It is not a field 
of knowledge like any other; it is 
a movement demanding all the 
anthropological aspects of being 
and time. Images embrace us: 
they open up to us and close 
themselves to us in so far as 
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they conjure up in us something 
that we could call an interior 
experience." 

~ Georges Didi-Huberman 

All the virtual open fields 
engendered by Otacflm 

Melgayo have always sought 
the Sovereignty-of-Fruition. 

They reveal many texts 
containing plural reflections, 
peculiar notes, eclectic 
references. They have rich 
layout, with graphic effects, 
often of 'microcosmic' 
refinements. Also contains built- 
in soundtracks. They're like 
jigsaw puzzles, all gaining 
sophisticated and challenging 


interconnections in perfect 
assembly. For him, the 'Spirit of 
the Time' of those who enjoy 
his sites must approach a 
perennial perspective, 
stimulating the exploration of an 
abyssal interiority, exciting the 
visitors to thoroughly 'immerse 
into themselves' 
simultaneously with a sense of 
reconnection with multifaceted 
alterities that populate his 
eloquence. It's a true and 
legitimate artistic Act in 
countless dimensions. Which 
O.M. proposes to each Netizen. 
However, how to reconcile this 
posture with (perhaps using 
some euphemisms) the celerity, 


practicality, hyper pragmatism 
of the present world? 

Melgago establishes a 
watershed. Or intersection, if 
you prefer. He upholds his ultra 
humanistic conduct and 
reaffirms a Way of Life that will 
always remain loyal to such 
'depths' that have as north 
(and there's no paradox in it, 
on the contrary): authentic 
ontological polysemic 
ascensions. However (and 
that's the reason for such 
advice) Melgago extends his 
tentacles to... responsiveness. 
Responsive sites are the ones 
that make 'the web fit into a 
handheld computer'. In other 


words, there's a configurative 
adequacy of what was once 
done for wider proportions 
(large screens) and which, on 
mobile devices, need to adapt to 
an exiguous portable 
'territoriality'. 

If there's no readjustment like 
this, the original architecture 
will be chaotized or even 
deconstructed when witnessed 
in Lilliputian receptacles. We will 
come across ruins (which may 
be interesting but not in this 
case). The opposite happens 
too: the changes that elevate a 
new miniaturized building (which 
would reproduce the 
primordial), de-structure the 
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previous one (endowed with the 
real scale). Otacilio, instead of 
making everything 
homogeneous, prefers to 
exercise his inventiveness in 
diverse ways in diverse soils. 
Melgago establishes an 
'intersectioned' watershed! 
Through sui generis horizon, 
two primordial nods: a sign of 
respect for an increasing 
number of people who 
overwhelmingly use mobiles to 
stay connected (to everything 
and everyone). And also an 
invitation for the digital 
Pathfinder, after absorbing a 
succinct content, 'make the 
leap' and be captivated by an 


- 319 - 


idea of transcandencE. In this 
way hE can progressively 
migrate to a contemplation 
of other Melgacian 
virtual creations, 
already 

in due conditions. 

Literally, broader conditions 
of time " n ' space (and more: 
of Being). 

Therefore, if you 
are making use, for example, 
of a smartphone: to enter 
the labyrinths of the artist, 
a zone exclusively made for 
a concise and swift odyssey: 

https://otaciliomelqaco.wixsite. 

com/mobileom 
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[You will find, in Portuguese and 
in English, a description of the 
concept that O.M. has about 
'bio-g-r-a-p-h-y' besides links 
to discography, social networks, 
galleries and contact. 

If the message 'optimize 
page for mobile' appears 
at the bottom of the screen, 
exclude it since such 
optimization has already been 
arranged in the act of 
responsiveness.] 

And to the others who do not 
give up a prolonged sense of 
belonging and delight in an 
immersive conjunctural 
experience, here are reiterated 
the niches given to light 



especially to be visualized an a 
larger screen (desktops): 

PORTAL 

OM 

| h ttp://otaciliomelqaco.wixsite. 

com/otaciliomelqaco 

+ 

Melgacian rhizomes 
| Music (Preamble » On the role 
of the curators of Otacilio 
Melgago including the 
cosmopolitan rhizomatic webs 
that the artist possesses and 
his compositional 
and production peculiarities) 
http://otaciliDmelqacD.wix.cpm 
/ pr eamblebyps p 
Melgacian rhizomes | 





Music (English) 

h ttp://ptaciliDmElqacD.wix.CDm 

/omenglish 

Melgacian rhizomes | 

Music (Portuguese) 

http://ptaciliDmElqacD.wix.CDm 

/melgacomusic 

Melgacian rhizomss | 

Dramaturgy 

http://otaciliom e I gacp.wix.cpm 

/ m e I gacoteatr o 

Melgacian rhizpmES | DancE 

http://ptaciliDmElgacD.wix.CDm 

/mE l qacpdanc E 

Melgacian rhizomes | 

Photography 

http://ptaciliDmElqacD.wix.CDm 
/ mElgacofotografia 
Melgacian rhizomes | Video Art 


- 323 - 


h ttp://ptaci liDmElgacD.wix.CDin 
/ mElqacDvidepartB 
Melgacian rhizDmES | MoviE 
http:// atac i I i d m e I gac d .wix.com 
/mElqacpcinEma 
Melgacian rhizqmES | Sculpturs 
http://otjpliomElgaco.wix.com 
/ msIqacDEScultura 
& 

Melgacian rhizqmES | Depfit Des 
M arbrES (PhqtD Galleries) 
http://ptaciliDmElqacD.wix.CDm 
/dEpDtjjEjjmarbrES 
Melgacian rhizqmES | Grand 
□para "II ThEatrq Della 
MEmqria" (Appsndix multi 
rEfErantial qf this mqnumEntal 
Work) 

http://ptaciliDmElgacD.wix.CDm 
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/theajrodellamemoria 
Melgacian rhizomes | Encomium 
to Luis Gonzaga Melgago (Eulogy 
to the maestro and kindred of 

O.M.) 

http://otaciliomelgaco.wix.com 
/melgacoencomium 
Melgacian rhizomes | The Village 
M. (With romanic and Celtic 
roots, homage to the 
Portuguese hamlet that gave 
origin to the surname of the 
Brazilian artist) 

http ://otaciliome l qaco.wix.com 
/m elgacopormelgaco 
Melgacian rhizomes | "Academia 
Petalogica Mineira" (Having 
Machado de Assis as a 
precedent and its Petalogical 
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Society anchored in Rio de 
Janeiro around the second half 
of the nineteenth century, 
surrealist Academy of Notables 
founded by Melgago in his home 
state, Minas Gerais) 
http://otaciliomelgaco.wix.com 
/melqacoacademia 
Melgacian rhizomes | 
"Ultracledalismo" (One of the 
possible Melgacian methods of 
artistic pregnancy inspired by 
Dalinian ovum) 

htt p://otaciliomelqaco.wix.com 
/ m elgacoultracledal i 

"What we truly are is what the 
impossible creates in us." 

~ Clarice Lispector 


(Vera Grassi/D.M.TEam) 


"A imagam nao a um campo 
fechadD de CDnhecimentD, 
a um campD giratorio 
a centrifugo. 

Nao a um campD da 
conhacimentD comD qualquer 
QutrQ, a um mDvimentD 
qua axiga tudas 
os aspactus antropologicos 
do sar e do tempo. 

As imagens nos abragam: ales 
sa abrem e se fecham para nos, 
na medida em que evocam em 
nos algo que poderiamos 
chamar de experience 
interior." 

~ Georges Didi-Hubarman 


Todos ds virtuais campos 
(abartDs) angendrados por 
□tacilio Melgago sampra 
almajaram a Sobarania-da- 
Fruigao. Ravalam inumeros 
taxtos contendD plurais 
reflexoes, apQntamentQS 
paculiares, references 
ecleticas. Possuem 
diagramagOes ricas, cditi 
efaitDS graficos da 
'microcdsmicos' rafinamantos. 
Tambem CDstumam tar trilhas 
sonoras ambutidas. Saa cqitio 
quabra-cabagas arrDjados,tuda 
ganha intarcanexaBS 
safisticadas a dasafiadaras. 
Para ele, q ' Espfrita do Tempo' 
da quam visita saus sites dave 


se aproximar de uma 
parspectiva perenal, 
estimulandD d rabuscamentD de 
uma intermridade abissal, 
excitandD cada EnvErEdador a 
imargir am si 

mEsmQ...simultanEamEntE a um 
SEntido dE raligagao com 
altaridadES multifacatadas gua 
pQVQam a elDquencia do artista. 
Sim, trata-SE dE um vardadairD 
e lEgitimo Atn artistico am 
incontavsis dimEnsoES. 

Qua O.M.propoEa cada 
intsrnauta. 

No EntantD, como conciliar Essa 
postura com (talvcz mE valEndo 
dE alguns Eufamismos) a 
csIsridadE, praticidads. 
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hiperpragmatismo do mundQ 
atual? 

Melgago estabEleca um divisor 
da aguas. Ou uma intarsagao, se 
voce praferir. Ela mantam sua 
conduta ultra-humamstica e 
raafirma um Way of Life que 
sempra parmanecera irmanado 
a ontologicos aprofundamentos 
que, nao paradoxalmanta, tern 
como norta: polissemicas 
ascensoes. No antanto, b esse a 
o motivo dassa prasanta 
alucidagao, ala astanda saus 
tantaculos a...rasponsividada. 
Sites rasponsivos sao 
justamante os qua fazem com 
que 'a web caiba am um 
smartphone'. Du seja, ha uma 


adequagao configurativa daquilo 
que antes era feitD para 
proporgoes maiDres (telas 
grandes) e qua, nos dispositivos 
mdveis, precisam de se adaptar 
a uma exigua portatil 
'territorialidade'. 

Se nao houver uma 
readequagao como essa, a 
arquitetura original sera 
caotizada ou mesmo 
desconstruida quando 
tEstemunhada em receptaculos 
liliputianos. Nos depararEmos 
com rumas (o qua nao deixa de 
ser interessante porem nao 
nesse caso). D contrario 
acontecE tambem: as 
alteragoes qua elevam uma 
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nova miniaturizada edificagao 
(qua reproduziria a primordial), 
dasastruturam a anterior (em 
escala real). Otacilio, em vez de 
tomar urn rumo 
homogeneizador, prefere 
exercer sua inventividade de 
formas diversas em solos 
diversos. Ele estabelece urn 
divisor de aguas 
interseccionado! 

Atraves desse horizonte, ha dois 
sentidos primordiais trazidos a 
berlinda. Ha urn sinal de 
respeito a urn crescente 
numero de pessoas que 
avassaladoramente utilizam 
dispositivos moveis para se 
manter conectadas (a tudo e 
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tadas) b tambem estamDS 
diante de um CDnvite para que 
tais desbravadores, apas a 
absargaa de um canteuda 
sucintD, 'deem q salta' e sejam 
cativadas par uma ideia de 
transcEndencia. Desse mada, 
eles padem, apas cruzar esse 
umbral miniaturizada, 
pragrEssivamentE migrar para 
a cantemplagaa de autras 
criagaes virtuais da artista, ja 
em devidas candigaes. 
LitEralmentE: ampli(fic)adas 
candigaes de espaga e de tempa 
(e mais: de Set). 

Partanta, se voce agara esta 
fazenda usa, par exempla, de 
um smartphane: para adentrar 


nos labirintQS Malgacianas, ha 
um espaga exclusivamente 
elaborada para sua cancisa a 
ligaira adisseia: 

https://ataciliamElqacD.wixsitB. 

cam/mabilEam 

[Ali vace Encantrara, Em 
PartuguES e sm Ingles, uma 
dEscrigaa da cancaita qua O.M. 
passui a raspaita dE 
'bia-g-r-a-f-i-a' alEm da links 
para discagrafia, rsdas saciais, 
galErias e cantata. 

Se a mEnsagEm 'atimizar 
pagina' surgir na parts infariar 
da tela, davs SEr Exclufda pais ja 
e intrmsEca a rEspansividads.] 
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E, aos demais...que nao abrem 
mao do 'pertencimento' a 
daleitE prolongados d'uma 
CDnjuntural ExpEriencia 
imarsiva, ficam raitaradDS (vida 
mais acima) qs nichos paridos 
aspacialmanta para saram 
visualizados am telas maiorES 
(desktops). 

"0 que vardadairamanta somos 
a aquilo qua □ impossivel aria 
Em nos." ~ Clarice Inspector 

(Vara Grassi/D.M.Taam) 
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"I think it's w-E-i-r-d that the 
news cedes sd much ground tD 
Wikipedia. That isn't true in 
other informational sectors." 
(Ezra Klein) 


"We talked about the Internet 
and Wikipedia and how facts and 
history are being collectively 
c-r-e-a-t-e-d online." 

(Joichi Ito) 

"Wikipedia is kind of extreme, 
where a very, very s-m-a-l-l 
group of people contribute 
pretty much everything." 

(Adam D'Angelo) 

"Wikipedia is a victory of 
p-r-o-c-e-s-s over substance." 
(Ethan Zuckerman) 

"TV ushered in the age of 
postliteracy. And we have gone 
so far beyond that. I mean, what 
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with the Internet and Google and 
Wikipedia. We have 
e-n-t-e-r-e-d the age of post- 
intelligence." 

(P. J. O'Rourke) 

"Everything's w-r-o-n-g 
on Wikipedia." 

(Gore Vidal) 

[Remark: In the original text 
>» http://veraqrassiJiveiournal 
.com / ^ ^ ^ i this epigraph 
was ironically 
scratched.] 

"I refuse to join any c-l-u-b that 
would have me as a member." 
(Attributed to Groucho Marx) 
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Recently we were contacted by 

a kind admirer who 
communicated us the initiative 
to architect and insert a 
biographical page of Dtacilio 
Melgago on Wikipedia. He 
informed us that collected 
reliable data from the official 
sites of the artist, as well as 
other critical fortunes of public 
nature. We' re grateful for the 
spontaneous dedication and 
commitment; we're sensitized 
by the generosity of the one 
who - here - has asked us to 
remain incognito, however, 
inexorably as Bartleby, 
character of Melville and still 


endowed with so much 
contemporaneity: We Would 
Prefer Not To. We inform: 
there's not the slightest 
interest on the part of O.M. to 
appear in this 'free and 
gratuitous encyclopedia' (sic). 
'Wiki' is Hawaiian for 'fast, 
quick'. We're faced with a 
terminology that seems rather 
suspicious to us today. Just as 
we are not adept at 'fast food' 
(and the analogy, if taken in 
depth, becomes overwhelmingly 
pertinent), we do not have 
sympathies for the same 
concept if, among other topics, 
applied to Knowledge and 
Artistic Fruition. In this sense, 
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'speed', in its current 
overvaluation, is becoming 
more and more synonymous 
with superficiality/ephemerality 
even by means of attractive 
promises of shortcuts and 
utilitarianism. Officially we 
declined peremptorily and 
perennially. 

[Learn more 

here https://archive.org/strea 
m/TheSixSinsOfTheWikipedia/Si 
x-Sins-of-Wikipedia djvu.txt 
(English)] 

We have never been, are not 
and will not be covenanters of 
propensities to postmodern 
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pandemics such bagism, 
shagism, dragism, madism, 
ragism, tagism, this-ism, that- 
ism, is-m, gDogleism, is-m, 
wikipEdism, is-m. 

Prior to this manifestation, we 
already had the conviction that, 
for countless and convincing 
reasons, there was a clear 
discrepancy between our 
ethical principles and those of 
that arm, for us - not exactly 
trustworthy -, of the Wikimedia 
foundation. After telling us how 
the whole process was through 
which the same individual was 
forced to pass in the 
labyrinthine bowels of such 
niche; after a detailed 


- 344 - 


explanation of the dubious 
criteria adopted by them, full of 
inconsistencies and even (a 
euphemism) 'incivilities'; after 
ways of acting explicitly 
corporatist and totalitarian on 
the part of 

unprepared/ignorant people in 
terms of what is focused - 
starting with 'Contemporary 
Music' - ('people': monitors, 
tutors and, at the same 
time/worst of all, judges - 
devoid of capacity to deal with 
more complex/adults issues -... 
all apt to the abuses of gigantic 
sum of 'small powers'.They 
would be, and now - without 
euphemisms -, those who the 


- 345 - 



great Brazilian playwright 
Nelson Rodrigues would call 
'Fundamental Cretins' or 
'Idiots of Objectivity'); after, 
therefore, finding unreliability in 
reassurance regarding 
positions and verdicts that 
deserve our repugnancy;... this 
whole Kafkaesque scenario only 
corroborated our primordial 
certainty: the values that guide 
the Melgago's career are 
antipodes to those that rule the 
intestines of this project of 
guestionable 
'enCYCLOPediSm'. 

[It's worth mentioning: two of 
the curators of Melgago's work, 
in their reviews, trigger 
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information from this virtual 
'source' - as any other person 
is entitled to do it - but it's not 
a procedure that has the artist 
as a coadjuvant. They do so by 
own responsibility; their 
interventions are fully 
independent. We trust in its 
various sources 'for purposes 
of pragmatism and clear 
exegesis' (especially in 
s-c-r-u-t-i-n-y). About the one 
in focus here: we attest to their 
accurate touchstones and 
demanding filiations (and one 
question echoes: does everyone 
who consult the Wikipedia 
exercise those same care and, 
when necessary. 
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animadversion?). Between this 
and that, both do not suffer 
censorship on our part (would 
not be coherent with our 
conduct), notwithstanding, 
which seems to us correct: in 
none of the official pages signed 
by Otacflio himself will be found 
the use of 'Wiki'. And so it will 
continue to be.] 

More relevant-and-revealant 
(and visceral) than the 
aforementioned notes, Otacilio 
Melgago is not biographible (or 
biographicable, if you prefer). 

' Dnly the Creation of the Artist 
has value for me. When has, 
naturally. I always refuse to give 
biographical informations or, if I 


give, are falsa. And I always 
modify them. Ask what want to 
know and I will answer but I will 
nevEr tell the truth.' Inspired by 
Italo Calvino, this Melgacian 
statement annihilates any doubt 
about it. In order to not 
perpetuate an illusory gap, it's 
concluded and consecrated that 
the truth (his truth) are the 
Works themselves and, in them, 
□tacilio bares to us the only 
possible 'grafy' of his 'bio'. As 
O.M. himself intends, here is 
what it should be definitely 
considered. 

We appreciate the attention, 
sincerely, 
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Vera Grassi (O.M.Team) 

Post Scriptum 

The jotting above brings up 
general and specific criticisms. 

[Learn more 

here https://elpais.com/diario 

/200B/06/l0/sociedad/l2445 
84801 8502l5.html (Espanol)] 

Regarding the specific ones, 
they're turned to the lusophone 
Wikipedia, to that tentacle. 
Referring not to the supposed 
'encyclopedia' but to those 
who work there, certainly, unlike 
the hydra already mentioned, in 
other vertebrae inhabit serious 
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beings - and, we believe, still 
breathing -, and so the 
benevolent pertinence of the 
subtitle in Latin. 

+ 


"If a truth is never 
communicable as such, it 
nevertheless implies, at a 
distance from itself, powerful 
reshapings of the forms and 
referents of communication." 
(L'ethique: Essai sur la 
conscience du Mal/1993, Alain 
Badiou) 

"...the whole of modern thought 
is imbued with the necessity of 
thinking the unthought..." 


Even before prescribing, 
suggesting a future, saying what 
must be done, even before 
exhorting or merely 
sounding 

an alarm, thought, 
at the level of its existence, 
in its very dawning, 
is in itself an action - 
a perilous act." 

(Les Mots et les choses/19GB, 
Michel Foucault) 

5 

"Eu nunca faria parte de urn 
clube que me aceitasse como 
socio." (Atribmdo a 
Groucho Marx) 
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Recentemente fomos 

contactados por um gentil 
admirador que nos dEclarou a 
iniciativa dE arquitEtar e insErir 
uma pagina biografica dE 
Otacflio MelgagD eiti Wikipedia. 
Nds infQrmQU que colheu dados 
fidedignos a partir dos sitios 
oficiais do artista, alEm dE 
fortunas criticas outras e dE 
cunho publico. Nos 
agradECEmos a dedicegaD e 
EmpEnho EspontanEos; ficamos 
sansibilizados pela 
gEnarosidadE daquele que - 
aqui - nos pediu para 
pErmanECEr incognito, contudo, 
inExoravElmEntE como Bartlcby, 


personagem de Melville e ainda 
dDtada da tamanha 
CDntEmpDranEidada: 
'PrEfEririamos nao'. PortantD 
informamos qua nao ha □ 
mmimo intarESSE da parts dE 
O.M. quanto a constar Em dita 
'enciclopedia livrE e gratuita' 
(sic). 'Wiki', do Havaiano, 
signifies 'rapido, veIoz'. 
Estamos diante dE uma 
tarminologia qua nos parECE 
bastantE suspeita hojs Em dia. 
Assim como nao somos adeptos 
dB 'fast food' (e a analogia, se 
levada a fundo,torna-SE 
avassaladoramEntE partinEntE), 
nao tEmos simpatia palo masmo 
concaito se aplicado, dantrs 
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outros topics, aD 
CpnhecimEntD b 
F ruigao Artistica. 

Nessb santidD, 

' velocidadE', 

Em sua atual supErvalorizagao, 
torna-SE cada vez mais 
sinonimo dE 

supErficialidadE/EfErnsridadE, 
mEsmD quE por mEio 
dE prDmEssas atraEntes dE 
atalhas e utilitarismo. 

Em quilatE oficial, 
dEclinamos pErEmptpria e 
pErenEmEntE. 

[AprofundE-SE 

aqui https://archivE.prq/strEa 
m/ThESixSinsDfThEWikiDEdia/Si 
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x-Sins-pf-Wikipedia djvu.txt 
(English)] 


Nunca fpmps, nao somos a nem 
SEremps pactarios dE 
propEnsDES a pandemias pps- 
modErnas a la wikipEdismo, 
googleisma e demais 'ismps' 
do mEsrrm naipe. AntEriormEntE 
a rECEbErmos rsfErida 
manifEstagaD, ja tmhamps a 
cpnvicgap dE qua, ppr razPES 
inumEras e CDnvincsntES, havia 
uma franca discrepancia Entrs 
npssos principias eticas e ds 
dsssE braga, a nps - nap 
ExatamantE canfiavEl da 
fundagaa WikimEdia. Apas nps 
cpnfidsnciar camp fpi tada p 
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processo pelo qual o mesmo 
individuo se viu obrigado a 
passar nas antranhas 
labirmticas de tal nicho; apos 
uma axplanagao minuciosa das 
duvidDSDS critarios por alas 
adotadDS, repletos da 
incoarancias e mesmo (urn 
eufemismo) 'incivilidades'; 
apcis maneiras de agir 
explicitamanta corporativistas a 
totalitarias por parte da 
pessoas despreparadas e 
igoorantes em termos do qua 
esta focado - a comegar pela 
'Musica Contemporanea' - 
('pessoas': monitores, tutores 
a, ao mesmo tempo/o pior da 
tudo, jufzas - dasprovidos de 


capacitagao para lidar cam 
tamas mais camplaxos/adultDS 
- ...todDS aptos aDS abusDS 
dasse somatorio gigantescQ das 
'pEquenos poderes'. Sariam, b 
agora - sam Eufemismos 
aquales qua o dramaturgo 
brasilaira Nelson Rodrigues 
chamaria da 'Cratinos 
Fundamantais' du 'Idiotas da 
□bjatividade'); apds, portanto, 
constataval falta de 
gabaritamanto quanto a 
posicionamentos varaditosos 
que mErecam nosso esgar; 
...esse inteirigo cenario kafkiano 
somEnte fez corroborar nossa 
cartaza primordial dE que os 
valoras que ditam a carreira da 


Melgago sao antipodas aas qua 
impEram nos intestinDS (e 
cloacas) desse prDjetD de um 
' BnCICLDPEdismD' 
questionavel. 

[Vale constar que dois dos 
curadores da Dbra de Otacilio, 
Em suas resenhas, aciDnam 
informagoes desse 'manancial 
virtual - coitiq a quaisquer 
Dutras pessQas e permitidD 
faze-lo... - porem nao e um 
procedimEntD que tenha o 
artista cumu CDadjuvante ou 
sacramEntador. 0 fazEm por 
respunsabilidade propria, suas 
intervengoes sao plEnamente 
indepEndentES. Confiamos em 
suas varias fontes - 'para fins 
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da pragmatismo a clara 
exegese' (sobretudo rm 
E-s-c-r-u-t-f-n-i-o) - 
e valtados aquela am faca aqui: 
atastamas saus apuradas 
macanismas da avaliagaa a 
exigantas filtragans (a uma 
pargunta ecaa:sera 
qua tadas as qua aansultam 
a Wikipedia exercem 
assas masmas auidadas 
e, sempre que riBcessaria, 
criticisma?). Em tada casa, 
naa safram - ambas - 
CBnsura da nassa parte (naa 
seria de nassa feitia), na 
entanta, a que nas pareca 
carrata: em nanhuma das 
paginas aficiais assinadas pala 
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proprio Melgago ha a utilizagao 
da 'Wiki' e assim continuara 
a ser.] 

Mais rElEvantE-E-reveladDr (e 
visceral) do que os 
apQntamentDS lidos acima, 
Otacflio Melgago nao e 
biografavel. 'Sob certo aspecto, 
e mais facil aos individuos 
levianos, e requer menor 
responsabilidade, descrever 
com palavras as coisas 
inexistentes do quE as 
existentES. mas com o 
historiador respeitoso e 
consciencioso da-se justamente 
o contrario: nao ha nada quE 
fuja tanto a descrigao por meio 
de palavras, e que seja mais 
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riEcessario apresEntar aos 
homEns, do que CErtas caisas 
quE nao tfim aparEncia raal e 
cuja Existencia nao se pads 
CDmprDvar, mas qua, 
justamEntE pela fata ds 
indivfduas rEspsitasas e 
canscianciasas as trataram 
CDmo caisas axistantES, sao 
lEvadas a dar mais um passo 
Em diragaa do SEr e da 
passibilidada da nascar.' Ditas 
da Albartus SECundus. 

Conforms nos ralata, constando 
no Portal da Melgaga, Celina 
Vivacqua - jornalista e 
produtora cultural dados nao 
da suas prolas artfsticas mas 
da vida passoal da Dtacilio 
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Melgago sempre foram um 
desafia a qualquer pesquisadar. 
Ecaanda a pastura de alguns na 
Histaria da Arte, ainda a 
daqueles qua acreditam qua da 
um Artista cantam as Obras - 

r 

quanda cantam, naturalmenta. E 
par issa qua naa da 
infarmagaes - dastaca a palavra 
a seguir - biagraficas, au, se da, 
sagunda O.M. am tada sua 
instiganta icanaclastia, saa 
falsas. E pracura sempre 
madifica-las. Perguntemas a 
qua quairamas saber e ale ira 
respandar mas jamais dira a 
vardada. Para naa 
perpetuarmas ilusaria lacuna, 
canclui-se e cansagra-se que a 
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verdade (sua verdada) saD as 
prdprias Dbras e nalas Melgago 
desnuda a unica possivel 
'grafia' de sua 'biQ'. 

Como ela prDpriD prstEndE, sis 
a quE dsvE sar definitivamEntE 
CDnsidErada. 

AgradECEmDS a atEngao, 
CDrdialmEntB, 

Vara Grassi (O.M.TEam) 


Post 

Scriptum 

A prasEntE nota traz a tona 
rsprimEndas gEnaralizadas e 
tambsm Espamficas. 
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[Aprofunde-se 

aqui https://Blpais.CDm/diarip/ 

2DDB/DG/ID/sDciedad/124458 
48PI 85D2l5.html (Espanol)] 

Nd que tange as EspEmficas, sap 
vpltadas a Wikipedia luspfpna, 
a esse tEntaculo. Nds rsfErindD 
nao a suposta 'EnciclopEdia' 
mas aqualas quE la trabalham, 
CErtamEntE, ap contrarip 
das hidras ja mEnciDnadas, 

Em dEmais vertsbras 
habitam SEras serios 
- e, crEmos nos, 
ainda rEspirando 

e pDr iSSD 

a bEriEvolEntE pErtinencia 
dp subtitulo Em latim. 
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Forite: 

http://vBraqrassi.livEiDurnal.CD 

m/ 
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Otacilio: 


Composer, arranger, conductor, 
multi-instrumentalist (besides 
synergistically creator in universes - 
borderless, interpenetrating - of 
dance, visoal arts, photography, 
dramaturgy / literature...) 
originating from Minas Gerais, Brazil. 

-IntroductiDn- 

"Upperrrmst, this Official Profile 
https://pt- 

br.facebook.com/otaci li omelgac 
o official/ 

aimed, like a compass rose, 

I- To guide Netizens to Artist 
Portal & Sites. 



Collaterally, 


II- To proclaim the Melgacian 
Art in its real'n'ravishing 
silhouette: Offsprings, visceral 
intuitions, fragmentary 
confessions, o.m.nidirections, 

photos.visit the profile 

below: 

Otacilio Melgago 

| https://www.facebook.com/ot 
acili o.melqaco 

Beyond question: 

III- To effervesce 
confraternization, over a 
growing cross-cultural spiral, 



among people around the four 
corners of the planet too. 
Having in common, the 
epicenter that's the treasuring 
of the O.M. Music and Art. 

Any contacts should be made 
through fb-messages or 

e-mail 

( veredasvivas@qmail.com ) 
Thank you and be welcome." 
(Vera Grassi / O.M.Team) 

»> Advance Notice: All 
Melgacian Sites were 
constructed to be visualized on 
desktops, that is, on large 


screens, as they - until then 
traditionally - appear in 'fixed' 
machines (usually 
instrumentalised at home, at 
work and so on). If you use 
mobiles devices (smartphones, 
tablets etc), there's a virtual 
destination created exclusively 
for your visit - if through these 
portable types of support 

https://otaciliomelqaco.wixsite 
com/mobileom «< 

On desktops: 

PORTAL DM (in Portuguese) 

| h ttp://otaciliomelgaco.wixsite 
com/otaciliomelqaco 



MUSIC SITE (in English) 


http://ptaciliDniBlqacD.wixs ite.c 
om/Dm English 

5 

An additional remark: just as 
there are journalistic writing 
manuals, ruling a complex 
modus operandi, we did the 
same since the curators of O.M. 
had the idea of writing in a way 
that resembled the Melgacian 
style: so the whole O.M.Team 
take identic (ec)centric posture. 
The medial idea contained in this 
intrepid position was (here a 
resounding metaphor) to bring 


the Otacflio's peculiar prosody 
to all our fingerprints that turn 
the keys of the computer into 
percussion instruments. A 
legion of voices reverberating in 
unison an egalitarian totemic 
principle. Dur texts are open 
works, each of us interferes 
freely in the writing of the 
other; what you will appreciate 
are concomitant and 
complementary manifestations. 
The multiple and unique, relative 
and absolute, time and 
timelessness, space and 
inespaciality and so infinitely 
because we create a mosaic 
without beginning and without 
end. One expression and all: 


interlaced, entwined, mated... 
such as an immeasurable 
symphony in its plurality and 
outflow. And so we brought it to 
light (or at least tried) a mirror, 
a double of the core of Otacilio 
Melgago's own creation. 

Alea jacta est. 
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My fate cannot be mastErBd; 
it can only be collaborated with 
and thereby, to some extent, 
directed. Nor am I the captain of 
my soul; I am only its noisiest 
passenger/ 

~ Aldous Huxley 

Originally written on four hands 
by the curators of O.M/ s Work; 
as - according to them - 'an 
impertinent addendum' to the 
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preFace made for this FB 
profile. To requests of 
internauts, it gains such 
exclusive niche posting. 

You'll come across a 
purposeful sarcastic tone about 
social networks B teleological 
vorticose hyper technologies (a 
new ultra porous monotheism?) 
in our lives and in the lives of 
the next generations however 
also an exuberantly poetical 
denouement, a nearly 
'redemptive' epilogue. 

A Truth, affirmed Alain Badiou, 
is the subjective development of 
that which is at once both new 
and universal. New: that which 
is unforeseen by the order of 


creation. Universal: that which 
can interest, rightly, every 
human individual, according to 
his pure humanity. And one of 
the possible conclusions, after 
reading the prelude below, is 
that, at the junction of the new 
and the universal, lies the true 
Art of Otacilio Melgago." 

(Vera Grassi) 


THE ART DF BEING 

or 

POINT SOUNDER POINT 
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"'I wish that Every human life 
might be pure transparent 
freedom/ 

~ Simone de Beauvoir 

After years of scrutiny and 
experience based on Melgago's 
relationship with his admirers, 
some observations can be 
pronounced. 

A significant faction of the 
audience that accompanies 
Otacilio is not necessarily, 
despite exploring with 
intrepidity and criterion the 
digital currents, a frequent 
'goer' (habitue) of social 
networks*. [It's possible to 
conjecture that certain 


cultivated postures or high 
requirements of interpersonal 
ratios do not - at all times - find 
echo in * their - gregarious? - 
networkaholic daily litanies.] 
Those who prestige the 
manifestations of O.M.. listen to 
his works / acquire them, 
contact him in an empathic 
humanistic exchange,... they - 
by and large - decode and 
instrumentalize virtual reality 
as an extension of a way of life 
which is very judgmental 
(demanding discernment/ 
expansive prospecting) of Art 
and of all that surrounds it. 
Undoubtedly such panorama 
meets the own horizons 



designed - since always - by 
□tacilio. 

On the Dther hand (directing the 
radar not to our context, but to 
a more diffused actuality), 
grosso modo... 

(the same social networks, if 
observed through its 'other 
side' - of the coin -, sound like 
a Gargantuan example of 
uninterrupted doses of 
narcissistic posts; swarming 
fanciful decorated - in effect - 
trivialized existences - with rare 
exceptions that differ from a 
large portion that have some 
too self-centered background - 
whether by the vice of banality 
or by giving vent to various 
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levels of relational mercantilism 
or by cabotinism, by being gears 
of a Societe du Spectacle 
or... -) 

... we're (unavoidably?) facing a 
guasi generalizable tendency for 
the 

W-o-r-l-d 

W-i-d-e 

W-e-b (here, in great 
proportion, are included FB, 
Twitter and so many others) 
to be, directly or absent- 
mindedly: 

-> A perishable habitat (in the 
most depleted connotation); 

-> Captive of an informational 
frenzy (and, still, little explored 
for significant Formations); 
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-> Slave of a liquefied 
(acephalic?) sense (or 
syndrome) of obsessive 
speed(ification); 

-■ Source of 
an attention 
deficit that seems 
to become pandemic 
(perhaps irreversibly); 

[again... a special 
appendix inherent in one 
of the countenances 
of social networks:] 

-> Modern maquilled hostel in 
which the' users' are not seen 
as 'customers' but as 
'products'; 'products' 
sold to true 'clients': 
from 
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commercial advertisers that 
will flood you with teleguided 
propaganda, wherever you are 
to 

unscrupulous and profitable 
companies (like those of 
political marketing) that illegally 
use your personal data to, for 
instance, influence elections 
(indeed, from this new form of 
manipulation, we must begin to 
look for a new and depreciated 
meaning for the term 
'democracy') 

-> Not to a praiseworthy (almost 
poetic) exercise of conciseness 
but restricted shelter to the 
cubicular superficiality of 
(likewise an impeccable 
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metaphor!) the I4D or - after a 
long time - 'generous' 280 
characters; 

-> Propitious nook for distilling 
aggressions (of the most varied 
types and to the most diverse 
targets) under the supposed 
protection of 'non-tactibility' 
(and often non-accountability); 

-> Edenic quicksand in which the 
opinion of each one 
(indefectiblely specialist in 
everything and everyone) is 
more factual than the facts 
themselves; thence, here's a 
lair for the post-truths + fake 
news (and how, from this, 
starting with the netizens, so 
many can be metamorphosed 
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into puppets - without even 
realizing it - at the hands 
of all kinds of Machiavellian 
machinations - 
since the ordinarily 
personal until those aimed at 
collective 
maneuvers -); 

-> Ad infinitum.(?) 


'It is not necessary to accept 
everything as true, one must 
only accept it as necessary.' 'A 
melancholy conclusion,' said K. 
'It turns lying into a universal 
principle/ 

~ Franz Kafka 
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»Everyone has the right to 
hold the reins of 'this' or to be 
hostage to 'that' or a portion 
of both: in the way that 
autarchically better understand 

and want. 

« 

However, from our point of view 
/ returning to primordial 
contextualization, also when it 
comes to Art and, moreover, to 
the Art that Mr. Melgago 
proposes to engenders: we are 
openly averse to the 
perspective described above. 

» What has been argued now 
can be treated as one of the 



'screw turns'. Df course there 
are others outlooks 
(constructive and welcome; with 
humanitarian destinations, 
legitimate showcases for valid 
propositions, fraternal bonds 
beyond borders...) but this - 
described above - is undeniable, 
worrying, metastatic and 
deserves the incisiveness that 
gives pulp to the state of affairs 
here.« 


'(...) masses of people are 
continuously rendered 
superfluous if we continue to 
think of our world in utilitarian 


terms. Political, social, and 
economic events everywhere 
are in a silent conspiracy with 
totalitarian instruments devised 
for making men superfluous.' 

~ Hannah Arendt 


Neither embodying the 
precocious defeatism of the 
pessimists, nor assuming the 
risible gullibility of the 
optimists: we can be up-and- 
coming realists then. 
Howsoever, the wordplay 
deserves redoubled attention: 
it's imperative to be 'more 
real than royalty'. Should 
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someone be the questioning 
medulla of these issues and who 
would be more talented for that 
irrevocable intervention than an 
Artist? 


'An Artist is a dreamer 
consenting to dream of the 
actual world/ 

~ George Santayana 


Ergo, it can be and, yes, is 
interesting to occupy such 
territoriality in which we are - if 
ethically, defiantly. 
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questioningly, hypercritically, 
deconstructively, 
transformatively,... for the sake 
of a common good just as thB 
artistic awakening and 
respective sharing ...that 
expands sensibilities, stimulates 
perceptions, increases 
intellects and - the figures of 
speech are valuable ennobles 
the human 'soul', raises its 
'spirit' ... 

[... and the Melgacian presence 
here must be emphasized and 
valued because O.M. is... 

->... An - innately - mysterious 
artist; 

->... Antithetical to 
overexposures; 
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->... PreservBr of its intimacy 
(for instance: in a modernness 
ostensibly submitted to a 
dictatorship of the Image, the 
musician remains quite 
discreet, has rare photographs 
released); 

->... Far from the - so longed for 
by so many - mediatic clarions; 
->... A disgusted by attempts to 
accumulate 'adherents or 
retinues' (in whatever reality 
is), nowadays so common digital 
legions of people transformed 
into mere numbers, objectified 
and ephemerized; 

--...A man of culture who 
abhors wholesale positions of 
opportunistic marketing 



persuasions and 'slot 
machinean' propangandisms; 

->... An observer with total 
distrust the 

'spectacularesque' world of 
celebrities; his relation is deep 
with each admirer, of high 
respect genuineness and 
humanistic interface; 

--...A personality who calls 
'Apparitions' the rare live 
shows he has already 
performed (being in perfect 
tune with Glenn Gould's thinking 
about it; by the way proceeding 
in accordance with the 
incredibly similar verdicts of 
Gustave Flaubert: 'The artist 
must be in his work as God is in 


creation, invisible and all- 
powerful; one must sense him 
everywhere but never see him', 
and of James Joyce: 'The artist, 
like the God of the creation, 
remains within or behind or 
beyond or above his handiwork, 
invisible, refined 
out of existence.'); 

-> In brief... he grasps a career 
as if it were a' priesthood' (not 
in a doctrinal or 
presumptuously hierarchical 
sense but in 'devotion' to a 
hieratic vocation, an 
'ontological gift'; besides, of 
course, all the chronic - 
sometimes preterhuman - 
dedication and commitment)... 



else, qua Herbert von Karajan 
once mentioned: 'the 
profession such as a calling';... 
seeing that Dtacilio Melgago 
fully agrees with another 
illustrious Austrian, Rainer 
Maria Rilke, in uttering that 
'fame'is finally only the sum 
total of all the misunderstanding 
that can gather around a new 
name. 

Obiter, before the French 
sculptor (of whom the author of 
'Briefe an einen jungen 
Dichter' was a temporary 
assistant) became quasi an 
unanimity, his friend Octave 
Mirbeau (writer, art critic, 
journalist and enthusiast of 
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anarchism) described Auguste 
so: 'Rodin is almost an 
'unknown' (note: upgrading to 
'O.M. and his circumstances', 
it's imperative to include some 
synonyms of the original word: 
'foreigner', 'stranger', 
'peregrine'). He has a horror 
of these 'circles' and lives 
little in the world. Since he does 
not advertise himself, 
advertising does not come to 
him. He lives near in obscurity, 
as do the strong and lonely, 
amidst the imaginations and 
dreams of his genius. He is 
content to make works of art 
that his friends admire and that 
posterity, which is never wrong, 


- 396 - 


has already marked with its 
stamp Df eternity/ Perhaps an 
analogy with Melgago is 
pertinent. If, as far as man is 
concerned, there are striking 
similarities; we can say that the 
luvre - which is what matters 
to Otacilio - has, inchmeal, 
brought Posterity to the 
Present. 

-> Through an extraordinarily 
abundant and multifarious 
discography; 

-> With a loyal, expansive and 
fringe cosmopolitan audience; 

-> Witnessing his Pieces played 
on radios around the world; 

-> Reaping the respect of 
specialized critics and of other 


artists from various 
backgrounds; 

-> Collaterally making 
soundtracks for contemporary 
dance, audiovisual productions 
et cetera; O.M., just like 
Frangois-Rene did it, has been 
carving his own Forever, 
Everlasting, Eon, Aeon: the 
subtle and voluptuous forms of 
its vibrant Timelessness.] 
Reiterating: even so it can be 
interesting to occupy such 
territoriality in which we are - if 
transformatively, 
deconstructively, 
hypercritically, guestioningly, 
defiantly, ethically,... for the 
sake of a common good just as 
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the artistic awakening and 
respective sharing... that 
expands sensibilities, stimulates 
perceptions, increases 
intellects and - the figures of 
speech are valuable ennobles 
the human 'soul', raises its 
'spirit' ... - but / insomuch... 
(it's worth stressing) here isn't 
■ ■ ■ 

-> A comfortably numb zone; 

-> Virtually ephemerizing niche 
or 

-> A place to get (facebookly) 
'likes' (evenso:ourTa!to 
whoever has done it). 

Therefore, more than that, it's 
intended to be... 

-> A choreographed Bridge: 


-■ AdEBper Link / Liaison/ 
Nexus; 

-> Hyperkinetic fragment of an 
immersive Flow. 

As a consequence, privileging 
the catapulting to 
the O.M.'s proper 
internets spaces, 
we chose here not to post 
countless news from the media, 
specialized reviews, quotes, 
vehicularities, interventions and 
so on... albeit... to bring forth 
only (not necessarily in 
chronological order) 
unmethodical punctual 
carreristic samples... 
many in English, some in 
(Brazilian) Portuguese - native 
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language of Melgaga 
{pronunciation: [,mef yasu]} 
... to serve as references and 
guidance to the hoped-for 
visitors. 

And what to do from it? Hang 
yourselves, honorable guests, 
on the rope of Freedom." 

(Pablo Suarez Paz 
& Caio Campbell) 


+ 


'I am an excitable person who 
only understands life lyrically, 
musically, in whom feelings are 
much stronger as reason. 
Reality doesn't impress me. 


I only believe in ecstasy. No 
more walls/ 

~ Anai's Nin 

Post 

S c r i p t u m 

or BRAVE NEW SWORD 

"If you allow us, let's get away 
from the microcosms of social 
networks a little bit and go 
towards a wider horizon... 

The binomial 'mankind' / 
'hypertechnologization' is 
directed to an accelerated and 
ascensional interpenetration. 
Nowadays, a cell phone is as 
much a part of the clay/ 


- 402 - 


Earthenware / tabernacle as 
head, trunk and limbs. Not 
infrequently replacing the first 
of the three cited. It is not 
surprising that people who walk 
the streets, with their eyes and 
fingers on the same devices and 
who run the risk of colliding 
with other passersby or being 
hit by cars, are called 
'smombie' (smartphone + 
zombie). But there is a lotto 
think about besides banal and 
ludicrous examples like this. 
Some corporations are 
signaling the fact of surgically 
implanting chips in their 
dedicated devotees staffers as 
a 'natural' trend. More than 
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that (in it but far beyond the 
'employment corrals'): some 
say that in the not so remote 
future such chips will have nano 
proportions to the point of being 
inserted into the bloodstream. 
Reaching the brain, will leave 
their hosts in constant 
communication with the 
omniscient, omnipresent Big 
Cloud. There will be no need for 
intermediation through external 
devices, the human body will be 
the device itself. But will it still 
be called 'human'? 

Inter alia, the increasing denial 
and distancing of mortality 
leads us to make the same 
question: will it even be 
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denominated 'humane'? 
Believe, internautes: it's not sci- 
fi; we're faced with matters 
that although not - hitherto - 
dominated, are already on the 
agenda and in the 
developmentalist occupation of 
many (for those who go beyond 
the epidermal media, we should 
commence with the interest and 
investment of kingfishes from 
the Silicon Valley). Realize that 
we have not, for the time being, 
entered here in the zone of 
advanced genetic engineering, 
cellular reprogramming, and so 
on. Belike the relevance of this 
inquiry becomes ephemeral 
because the irreversibility of 



the 'metamorphoses' will be 
overwhelming. Should a 
spotlight be on intriguing topics 
that are in full swing whether in 
the futuristic-scientific and 
philosophical fields; we could 
talk about the transhumanism 
or even the Post-Man. 

At least as a non-derogable 
pretension by certain elites, 
today we are experiencing a 
growing perspective of people's 
replication, taking their fleshes 
to the limit and if it is not 
possible to reach infinity in this 
way, we will transpose our 
'consciousness' to inorganic 
supports and thus, from 
apparatus to apparatus, part of 


world will finally reach the 
dream of being 'eternal'. Dr 
could we say: 'neo divine'? But 
would 'this' still be 'us'? 

Would be many intrusive 
descriptions, landing at actuality 
/ in short: what is 'real' and 
'virtual' will become 
inextricably indiscernible. Dr it 
already is. 

Opening a parenthesis: (We do 
not intend to direct these 
lucubrations to a cyber 
apocalyptic eschatology. 
Notwithstanding: let's take a 
look at the case from our time, 
leaving aside the presageful 
suppositions. To be guite clean- 
cut and less ironic, not so much 


omens or assumptions: a few 
days ago - we are in the second 
quarter of 2018 - there was 
news that scientists at the 
University of Yale, USA, were 
able to restore circulation in 
the cerebra of pigs that had 
been beheaded, thus keeping 
alive those organs for hours. In 
addition to raising ethical 
questions, another proof of how 
we're already changing, step by 
step, the definition of death. And 
of life too. 

If we were to implant here all 
the news that are announced in 
official media every day, this 
text would be unfinished. 

Proving this, just one more. 


honorable internet users: 
humans will have more sex with 
robots than with other humans. 
Experts in technological trends 
indicate that this forecast must 
be fulfilled in 30 years. 

Erotic dolls are becoming 
wondrously realistic, 
flexible and customized 
and will become guite 
accessible in the near futurity. 
(At least it will be an enjoyable 
mode of birth control.) 

Anyway... 

The case from our time: AlphaGo 
is a computer program that 
plays the board game Go. It was 
developed by Alphabet Inc.'s 
Google DeepMind in London. 


Go is an abstract strategy 
board game for two players, in 
which the aim is to surround 
more territory than the 
opponent. The game was 
invented in ancient China more 
than 2,5Q0 years ago and is 
believed to be the oldest board 
game continuously played today. 
It was considered one of the 
four essential arts of the 
cultured aristocratic Chinese 
scholars in antiquity. The 
earliest written reference to 
the game is generally 
recognized as the historical 
annal Zuo Zhuan - c. 4th century 
BC -. Despite its relatively 
simple rules, Go is very 
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complex. Compared to chess, Go 
has both a larger board with 
more scope for play and longer 
games, and, on average, many 
more alternatives to consider 
per move. The lower bound on 
the number of legal board 
positions in Go has been 
estimated to be 2 x 10170. In 
brief: it is considered the most 
challenging board game 
in the world. 

In October 2015, AlphaGo 
became the first computer Go 
program to beat a human 
professional Go player without 
handicaps on a full-sized 19*19 
board. In March 20IG, it beat Lee 
Sedol in a five-game match, the 
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first time a computer Go 
program has beaten a 9-dan 
professional without handicaps. 
Although it lost to Lee Sedol in 
the fourth game, Lee resigned in 
the final game, giving a final 
score of 4 games to I in favour 
of AlphaGo. In recognition of the 
victory, AlphaGo was awarded 
an honorary 9-dan by the Korea 
Baduk Association. The lead up 
and the challenge match with 
Lee Sedol were documented in a 
documentary film also titled 
AlphaGo, directed by Greg Kohs. 
It was chosen by Science as one 
of the Breakthrough of the Year 
runners-up on 22 December 
2DIG. At the 2DI7 Future of Go 


Summit, AlphaGo beat Ke Jie, 
the world No.l ranked player at 
the time, in a three-game 
match. After this, AlphaGo was 
awarded professional 9-dan by 
the Chinese Weiqi Association. 
After the match between 
AlphaGo and Ke Jie, AlphaGo 
retired while DeepMind 
continues Al research in other 
areas. AlphaGo uses a Monte 
Carlo tree search algorithm to 
find its moves based on 
knowledge previously 'learned' 
by machine learning, specifically 
by an artificial neural network - 
a deep learning method - by 
extensive training, both from 
human and computer play. 


It has been said that 
'superhuman creativity will be 
extremely precious to us. Man 
perfecting himself through the 
machine. His humanity 
expanding itself after 
interacting with the inanimate 
creation. As a hope that this will 
happen to all of us.' Particularly 
and sincerely we do not know: is 
it hope or naivete? We are not 
referring now to Go players who 
will expand their abilities after 
waging a battle with a super 
brainy machinery. Usually - 
thereafter - they, such 
gamesters, will be better at 
beating other humans, probably 
not enough to defeat a shrewd 
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'clock-work' which develops at 
every instant much more than 
the gentles themselves; we turn 
our attention to far more pivotal 
and universal prospective 
consequences - the inquiry is 
made again is it expectancy 
or greenness? 

Physicist Stephen Hawking 
adverted: the emergence of 
artificial intelligence could be 
the 'worst event in the history 
of our civilization.' He explained 
that to avoid this potential 
reality, creators of Al need to 
'employ best practice and 
effective management.' The 
scientist highlighted some of the 
legislative work being carried 



out in Europe, particularly 
proposals put forward by 
lawmakers earlier this year to 
establish new rules around Al 
and robotics. Members of the 
European Parliament said 
European Union-wide 
regulations were needed on the 
matter. Do you believe that 
'rules around Al and robotics' 
would work for real? We do not. 
'We simply need to be aware of 
the dangers, identify them, 
employ the best possible 
practice and management, and 
prepare for its conseguences 
well in advance.' It's not the 
first time the British physique 
has warned on the dangers of 


Al. And he joins a chorus of 
other major voices in science 
and technology to speak about 
their concerns. Tesla and 
SpaceX CED Elon Musk recently 
reported that Al could cause a 
third world war (note: Yes, we 
acknowledge, there is a dose of 
cyber apocalyptic eschatology 
here) and even proposed that 
humans must merge with 
machines (note: After all that 
has been written anteriorly, 
does such a phrase sound 
delirious?) in order to remain 
relevant in the future (note: 
'Relevant' is a euphemism, 
isn't?). Some major figures 
have argued against the 
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doomsday scenarios. Facebook 
Chief Executive Mark 
Zuckerberg said he is 'really 
optimistic' about the future of 
Al. Excuse us, dear Mark, but 
Stephen's statements seem to 
be more lucid and less prone to 
profitability. At a technology 
conference in Lisbon, Portugal, 
Hawking told attendees that 
mankind had to find a way to 
control computers, CNBC 
reports. 'Computers can, in 
theory, emulate human 
intelligence, and exceed it. 
Success in creating effective Al, 
could be the biggest event in the 
history of our civilization. Dr the 
worst. We just don't know. So 
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we cannot know if we will bE 
infinitsly hsIpEcI by Al, or 
ignorEd by it and sidE-linsd, or 
concaivably destroyed by it.' 
Hawking statsd that whila Al has 
the potential to transform 
sociEty - it could bE used to 
eradicatE povarty and disease, 
for axampla - it also comas with 
huge risks. Sevaral questions 
arisa... like: and how long ara 
we going to hold this stEEring 
wflBEl? 

It was Garry Kasparov - cIiess 
grandmastEr, formar world 
champion, writer, and political 
activist, who many consider to 
be the greatest 
maxMaTHCT of all time - 
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that enunciated the following: 'A 
good man allied to a machine is 
the best combination.' Good... 
but and about the wicked? More 
than that: and when the machine 
does without Man?, whatever... 
Therefore, it is important to 
make it clear that our urgent 
focus is not the horizon that will 
be traced by the irreversible 
ultra technologization; we are 
not talking here of a 'super 
developed self-sufficient 
machined universe' because we 
most likely have walked to that - 
whether we like it or not only: 
where mankind stands in this; 
who will be the Man in this? 
'What' will the Man be?? 
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Alpha Omega. 

Closed parenthesis). 

Forgiveness because of... 

-> The cyber skepticism. 

[Not on technology itself but on 
deplorable spectra of how it's 
so commonly applied in the day 
to day of the citizens by the 
citizens... either as a vehicle for 
'distracted alienations' - like a 
crutch to an existential autopilot 
... as for 'empty vices';... as 
an alibi for the sake of a less 
empathic modus vivendi;... as 
modes of preponderance of 
determined social classes over 
others less favored through 
privileged accessibility to 
cutting-edge tools and its 
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consequent unilateral 
empiricisms... (note: Nor is it 
necessary to speak about what 
is already in force, let us again 
to the conjectures: revisiting 
the hypotheses already 
brought to light in one 
of the previous paragraphs: 
projections for 

an' after-days' that will come - 
we only are not aware of exactly 
when -: do you believe that the 
ambitioned know-how for 
'perpetual being' will be 
democratically approachable? 

In other words, in yet an 
unforeseeable forthcoming, 
even the 'Grim Reaper' will 
cease to be the only authenticly 


democratic figure among us) 
and so forth.] 

Forgiveness because of... 

-> The intimidating present 
exercise of futurology (?); 

... or because of... 

-> An acid and (im)pertinent 
reason for a profound 
humanistic reflection... 

[newly, apologies are required 
owing to the somewhat sardonic 
needful propellant humor] 

... nonetheless 

-> While people are gradually 
turning into cyborgs (and 
certainly still will be frequenting 
enough the social networks); 

-> While the globe is not thus far 
completely inhabited by robots 
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(aseptic scenario that - freed 
from the Menschliches, 
Allzumenschliches - would 
probably return to I4D 
characters - or better than this 
evolve to 7D! - 
and, as a bonus, would 
implement finally a salutary 
unobtrusive use of likes'; 
perchance equally will reduce 
the strategic obsession, at any 
price, with a mammoth number 
of 'followers'); 

-■While Al is not-for the time 
being - the new God on duty 
(which will redefine in a more 
pre-programmed, 
programmatic and pragmatic 
way the term 'atheism' - 



unfortunately too late for 
humans at least); 

... provisionally humans yet: 
each of us, now, has - even - 
some condition to ask 
ourselves: who we are?; who we 
want to be? It does not matter 
until when (we know that our 
jurisprudence on this is 
progressively relative)... 
insofar as is urgently possible: 
W-h-o 


W-a-n-t... t-o b-e? 


* 


' If we take eternity to mean not 
infinite temporal duration but 



timelessness, then eternal life 
belongs to those who live in the 
present/ 

~ Ludwig Wittgenstein 


Right away after exploring all 
Melgacian universes, Ladies and 
Gentlemen: close the '....book' 
(not as an extremist but rather 
an equalizing act leastwise), 
and, face to face with 
yourselves, go live the real real 
life too. 'There' (nay, the real 
real Here'n'Now),... such very 
Melgacian multiverses (just like 
ourselves) will, more and more 
... and eternally, bloOM." 
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Post 

Post 

S c r i p t u m 
or THE DOORS 
OF PRECEPTION 

"In favor of stipulating a 
propositiva synthesis, a final 
step we will now take onto the 
outermost hereafter. 

'No great art 
has ever been made 
without the artist 
having known danger.' 

~ Rainer Maria 
von Rilke 
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* 


It may seem paradoxical and 
contradictory nevertheless, 
subsequently to our statements 
made on expectations for the 
becoming and whereas even the 
uncertainties and hazards, an 
undaunted interest and 
expeditionary curiosity exist in 
us. Perhaps it's a flaw - or is it 
the reverse? - in our instinct 
for survival (more than that, a 
lapse - or is it the opposite? - in 
the preservation of the own 
species); perchance a daring 
way (or kamikaze?) to launch 
ourselves toward the Inevitable. 
After all, without contradictions 


- 428 - 


and paradoxes, History goes 
round and round and round in a 
tedious circle. It would be 
a little constructive 
'ewige wiederkunft' 

(eternal recurrence). 

What's at issue here 
is that 
we 

prefer to make the intersection 
between an awakened 
consciousness of evolutionary 
possibilities (for better or 
worse) that can be 
unpredictable / uncontrollable 
and how much 
we 

are embarking for a Saga that is 
crucially exciting pointedly 
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because Df equilibrium (or 

imbalance?) that 

we 

think 

we 

have before what 
we 

dominate and what 
we 

riskily judge to dominate. 
This excess of 
'We' 

(the first person, plural 
personal pronoun 
- nominative case -) 
is 

part 

of what can extinguish us, or 
part 
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of what will be the most tactile 
chance of humanity tD survive / 
move on (saving itself from 
itself?)... and overtime - 
already in another Conception 
(of what Man will become) and 
Form (configuration / 
constitution / structure). 

Maybe both hypotheses are the 
same. 

[Eventually, does the Future 
need us?] 


'The artist must create a spark 
before he can make a fire and 
before art is born, the artist 
must be ready to be consumed 
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by the fire of his own creation/ 
~ Frangois-Auguste-Rene Rodin 


* 


□tacilio Melgago is an elegant 
collector of flammable 
contradictions and incendiary 
paradoxes; just like, inter alia, 
the very Art. From the 
pArt 

of him, a stout-h-e-A-R-T-ed 

ART. 


' The job of the artist is always 
to deepen the mystery.' 

~ Francis Bacon 
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* 


The Melgacian creations, 

-pArt 

of them in reality, no longer 

only foreshadow the future- 

anon-presentified 

as projects us to 

the ulteriority-of-the-future. 

The proper 

'We': 

will not be propelled 
... but the ones 
in which each of us 
will have been converted. 
Presumably... no more human, 
no machines; neither natural 
nor artificial, 
we 
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enter into the field Df the 
Unnameable (even if it's all 
made up of algorithms). 

[As a proem, an exordium to 

this, 

we 

recall a review (of one of us) for 
a certain Melgago album 
(originally the title is in Persian. 
Translating: 'SilkRoute'): 

'Once asked the members of 
the British band The Clash about 
the reason for giving birth - at 
first - to a triple disc 
('Sandinista!'). 'Why triple?' 
(The production was the subject 
of controversy with the label for 
various reasons, mainly 
financial and market). They 
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replied that 'were thinking Df 
workers on oil platforms at high 
seas'. When I take into account 
the four hours twenty-one 
minutes and twelve seconds of 
'olj ^ ' - and I will 

not even try to calculate how 
many vinyls would be required 
to contain singular duration 
I'm not led to 'maritime men' 
but those who will labor on 
future space platforms, orbital 
stations. Astronauts that will 
explore the universe and 
subsequently inhabit other 
planets...'] 

Going back to our line of 

reasoning, 

we 
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go further. 

We 

enter into the field of the 
exceedingly Unnameable. It 
turns out that many of the sonic 
proles of Otacilio Melgago have 
now penetrated this 
indenominated (new) stage. 

They were also made to be 
h-e-a-r-d (or a verb will have to 
be invented for this) 
by not a person as 
we 

understand, by whom (or what) 
does not yet exist in fact (nor in 
our fertile imagination). This 
annotatio does not belong to any 
conceivable cartesianism 
neither to an erratic lunatism. 


It's 

part 

of a Whole. 

A Whole that reveals itself 
through various means: since 
inautopsy-able insights... until 
the most intense frictioned 
perceptions: from projective 
sensations that sounds et 
silences whence timbres et 
harmonies et dissonances et 
noises et consonances et 
tessitures et cetera provide us 
as a type of 'abduction' ... to a 
clear effect of loss of notion of 
chronology: since - hence - the 
sum of all the axes (human and, 
in our glimpse: more than 
human) that exonerate us from 


- 437 - 


the present... until the trans- 
□ntnlngieal splendor that only 
the deepest Art is able to bring 
to light. Such attempts to 
describe the indescribable 
would be endless. Sucb physical 
and metaphysical phenomena 
and many others may be more 
properly perceived, translated, 
instrumentalized if 
we 

perform the hearing of 
the Offsprings of O.M. 


'The key to the mystery of a 
great artist is that for reasons 
unknown, he will give away his 
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energies and his life just to 
make sure that one note follows 
another... and leaves us with the 
feeling that something is right in 
the world/ 

~ Leonard Bernstein 


All right, an upswinging 
metaphor: has its countdown 
started a ringing takeoff 
towards the To-Be. 

Unfasten seat belt 
»>B«< (we 

will not need this kind of safety) 
and allow yourself distancing 
yourself from a more 
ephemeral, splintered, Lilliputian 


contemporary tendency (sic) of 
listening to 'Mousike' - art of 
the Muses - and so, with 
Melgago, re-activate 
decided profundities, 
monumentalities, 
vastnesses, 
unlimits. 

Spatial' n'temporal 
... and beyond. 

Reading the testimony 
of Stanley Kubrick 
('a film is - or should be - more 
like music than like fiction. It 
should be a progression of 
moods and feelings. The theme, 
what's behind the emotion, the 
meaning, all that comes later'), 
»2« we 
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believe that it weuld be possible 
to replace the say 'film' with 
'future'. 

As a result two admirable 
historical figures with very 
different biographies will tie up 
loose ends of our peroration. 
One was an American political 
figure, diplomat, meliorist; the 
other is Pakistani activist for 
female education, the youngest 
Nobel Prize laureate. Are simple 
words but (and that's 
accurately why) quite 're- 
evolutionary' if 
>l< we 

have open mind S free spirit to 
read them. Here 
recontextualized (after our 
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impertinent addendum), they 
gain fresh and apQtheotic 
connotations. 

Mrs. Eleanor Roosevelt 
reverberated: 

'The future belongs 
to those who believe 
in the beauty of their dreams.' 
These are spells that 
concomitantly come from the 
mouth (and compositions) of 
O.M. right now. They represent a 
tongue that is articulated and 
immortalized in his real Work as 
well as Ms. Malala Yousafzai so 
echoes: 

'Let us make our future now, 
and let us make our dreams 
tomorrow's reality.' 


Yes, Otacilio Melgago is, 
fDrEVErmDre, 

a drEamEr CDnsEnting tD drEam 
of 

(and rEinvEnt and build) 
the actual world, Ladies and 
GcntlcmEn. 

Past-prESEnt-futurs world, EVEn 
morE: ths timElESS. 

A bravE nEW world 
(that must be) 

(rE)visitEd 

that ART thou." 


liftoff 

https://mElqacootacilio.bandca 

mp.com 


-443 - 



- 444 - 








LOGO 

Fragmento da uma 
antravista prastada palo artista 
brasileira Otacflia Melgaga aa 
masicalaga argentine a umde seus 
curadores, Pabla Suarez Paz. Sab a 
anganha da mdaumanoitascas vazas, 
respande a indagagaa qua (in)tenta. 
afinal, Iha fazar asculpir-am-palavras, 

'Quern E D.M.(?)': 
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T 

Uonstantemente 

me indagam a esse rEspEitQ e 
EspEro aquitrazEr a luzjusta 
elucidagaa... PErmitir-mE-Ei SEr 
uma lagiaa Em tal raspostar... 

DsmandarEi da si e dos 
intErnautas: folEgD e 
bEnEvolsncia... 

GoEthE: 'Minha obra a a 
da um SEr colEtivo qua se 
chama GDEthE 1 . Afirmava d 
WEimariano quE, sasuprimissa 
tudn o quE davia aos saus 
pradacassoras, rastaria pauco. 

TalvEZ rms naD sajamDS 
criadorES dE nossas idaias, mas 
apanas seus porta-VDZES? Elas 
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a quE nos dao forma? E cada um 
dE nos simplEsmEntE carrEga a 
tocha quE no fim do caminho 
outro lEvara? Nao nEgo minha 
constantE descida ao HadEs! 
Como, odissaiantE quE sou, 
rEnagaria Nakyia?? No Entanto, 
do autor faustasa um outro 
varticE: 'Empurra ousadamEntE 
a porta dianta da qual todos 
procuram Esquivar-ss!' Sanhor 
Pablo SuarEZ Paz: davanirnast 
pas imitar: Ja na sais pas an 
VE ntra-da-lnaatian du passe! 

PodEria mE valsr 
litsralmEntE dE Carl Gustav 
Jung - e o farsi daqui am dianta 
- a conflagrar tamanhas 
sincronicidadES...: minha vida 
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talvez sera a historia da um 
inconsciente a se realizar. 

Contnda, antiedipiano, invacarei 
mesma Deleuze em/a raspeita 
an/da iaaaasaiente, am 
iaaansaiente qae faaaiana aama 
am a fabriaa a nan aama am 
teatra (questan da pradugaa a 

a aa da representagaa). Plisse 

Fractal: sim, talvez tada 
I ingaagem seja am a liaguagem 
axpasta a emergensia das 
efeitas da inaansaieate a fag a 
parte da am lilipatiana front da 
artist as qae se dirigem aas 
ias a ns siantes qae prates tarn! 

Sando assim, o que sa a, 
medianta uma intuigao interior 
e o qua o homam pareca ser 


sub specie aeternitatis s d p o d e 
ser expresso atraves da um 

mito. Minhas criagoes contam d 
mito da minha vida? D 
contrario! Inadiavelmente d 
contrario! CriagQes veridicas, 
vida?: nannacassariamentE. A 
vida do homem e uma tentativa 
aleatoria. So a, quiga, um 
fenomeno monstruDSD por 
causa da seus numeros a 

r 

axuberancia. E tan fugidia que a 
existencia de seres (a seu 
desenvQlvimentD) parece um 
prodigm! Sempre se me 
afigurDU uma planta qua extrai 
sua vitalidade do rizoma; a vida 
propriamente dita naD a visivel, 
pais jaz no rizoma. D qua se 


torna visivel sobre a terra, dura 
uma so primavera, depois 
fenece... Aparigao efemera. 
Horror tenho eu ao efemero! 
Quart da se pa ns a no futuro a no 
desaparecimento infinito da vida 
a das culturas, nan poderamos 
nos furtar a perenidade da vida 
sob a sterna mu dan pa. 0 q u e 
vemos e a floragao - e ela 
desaparece. Mas o rizoma 

persiste! 

So me parecem dignos 
de ser narrados os 
acontecimentos da minha vida 
atraves dos quais o mundo 
eterno irrompeu no mundo 
efemero. Por isso: as 
experiences interiors!: minhas 
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Criagoas, por fim. Entre elas: 
sonhos e fantasias, quE 
canstitufram a materia original 
dE EngEndros taI qua! an, da/as, 
me tarn a engendrn! F o r a m 
como qua uma lava (rEitEro: 
ardEntE e Ifquida!) a partir da 
qual se cristalizou a rocha qua 
eu dsvia talhar e rstalhar... 
Coleridge o fsz: 'Ha looked at his 
own sonI with a kales cope. What 
seam ad all irregnlar, ha saw 
and shewed to be beantifol 
Constellations: and ha added to 
the Conscionsness hidden 
worlds within worlds 

DiantE dos 
acontEcimEntos intEriorES, as 
outras Ismbrangas 


empalidecem: viagens, relagoES 
humanas fnrtuitas, ambiante. 

ExGmplificD: aD longD dG minha 
Gxistcncia, me defrontei com 
muitDS 'ilustPEs': artistas, 
pEnsadores Etc mas confESSD 
sincEramEntE qua pducds 
dassES EncDntrDS 
raprESEntaram para mim um 
acontEciiTiEnto marcanta. 

r 

Eramos como naviDS quE se 
saudavam am alto mar, cada 
qual baixando sua bandaira. 

Assim, ambora SEjam 
personalidades importantES aDS 
□Ihos do mundD, nao daixaram 
marcas na minha lambranga. 
Tais naD tivEram CDnsequencias 
profundas; foram dasprovidos 
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de uma verdadaira importance 
e empalideceram rapidamente. 

Nan pdssd mE rEfErir aos mEus 
rElaciDnamEntos mais mtimos, 
quE mE voltam a mEntE, 
prfstinDS du incipiantES, pais 
constituEm nao somEnta ja 
minha vida mais profunda como 
tambEm a dos maus raros e 
inEstimavais amigos. EIes nao 
mE pErtEncEm, nao nos somos 
mutuos possuidorES, e eu nao 
posso Expor aos olhos do 
mundo astas portas que para 
samprE dEvarao parmanEcar 
fachadas. A atividadE ruminantE 
qua caractariza a famdia das 
dramEdarias a qua cansista na 
ragurgitagaa do que ja fai 


dsvorado e para mim o 
cnntrarin daqudn quE exc ita a 
apstitB. Em suma, a lembranga 
dos fatDS exterioras da minha 
vida, am maior parte, asfumou- 
se em itieu espirito du antao 
dasaparEceu. Mas ds EncDntrDS 
com a Dutra realidade, o ambate 
com d inconscientE, se 
impregnaram de maneira 
indaleval em minha memdria. 
Nessa regiao sempra 
abundancia a riqueza. 

Aurea Catena, a 

'Torre' (de marfim? nao importa 
da qua a faita...) se comunica 
com o Cbu (a seu mais-Alto) 
contudo e justamanta por sa 
apilastrar am radicalizanta 
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Terra! Panto da Equilibria para 
que Ponto dE Mutagao. (Cortar 
os todos cordoes umbilicais?: 
...qusnda a artists stingir ssu 
psraxisma / aumprir sus 
rnissao / e sssirs oanquistsr a 
dirEita dE oanfrantsr/ s ids is da 
mortE - i.E: d'outro artistico 
transcEndEr - am paz.J 


Aqui e agora, piamente 
deveriamos, dia a dia, sol a sol, 
proferir as palavras iniciais dos 

Septem Sermones ad 

Martinis: 'Nos voI tarn os dE 

jErusalEm, onds nao 
Encontramos o quE 
buscavamos 
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Interludio 

Transcnnceitual - Primeirn Aparte: 


Que naa confundam 
'universD interior' (e 
'inconsciente' e Etc) cdui uma 
psrspEctiva descolada do, aqui 
maiuscula, Real. Uma trilha qua 
tomarEicomQ tasta-da-farra 
elucidante: a que alcunham 'arts 
concsitual' [B saus rabentas). 
Em maioria das vezes, nagaES 
intelectuais ananistas par um 
lada e par autra: madidas 
parca-Empfricas. AbarragaES se 
a tsntativa da tuda dominar 
pelo dita intElacta. Cama um fim 
sacrata, subtrair-sa a eficacia 
das arquetipas e tambEm a 
Bxpariencia Rsal, am banEffcia 
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de um mundo concEitual 
aparentEmantE SEgurQ mas 
artificial e que so tarn duas 
dimensDEs; com a ajuda dE 
nogiiES falsamentE instituidas 
Em bEnaffciD dE clarsza, Em 
VErdads rsplsta dE cabrirES e 
ocultarES - pEjarativamEntE. 

D dEslocarriEnto para d 
CD nceitual tira a BxpEriencia 
sua substancia para atribm-la a 
um simplas nnmE quE, a partir 
dESSE instants, e pasta Em 
lugar da Raalidada. (Ha 
Enganhasas EXCEgoES, 
clara...mas, via da ragra ma 
parses acarrEr uma Dutra 
rEalidadE instituida camo 
camparsa da concEitualismo: 
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Essa que nos e aprESEntada 
palo artista, sob o manto ou 
mortalha nominal, garalmEntE 
inconsistEntE, oligofranica ou 

findria, vslhaca). 

Uma nogao nao abriga ningudm, 
e e prEcisamEntE Essa 
satisfagao que se procura, uma 
vez qua muitas vezes promatE, 
apEsar da pragar o contrario, 
protEgar contra a ExpariEncia. 

(Expandindo minha quasE 
paroragao a EstratosfEra: um 
panorama qua vai dE epidemice 
a holocaustico!: da quando am 
vez sou lEvado a mElancdlica e 
rEvoltosamantE constatar 
dabordiamEntE qua as vidas sao 
anvn/tas por uma imensa 



acumulagan da espetacu/as 
mesma; qua as ca is as qua eram 
vivenciadas diretamente a gar a 
saa vivenciadas atraves da um 
intermediaria abaminavai; qua 
a partir da mam ant a am qua 
uma experience e tirada da 
munda Real eia se tarn a um 
praduta ca merciai degradadar 
da maiaria; que cama um 
praduta came rciai a 
'espetacuiar'e desenvaivida em 
detrimenta da Real - 
canstituinda a que chama de 
zumbinato e, que, partanta, se 
tarna um deleted a substituta da 

experience...). Ora, □ Esprit 
naQ viva atraves dos CDnceitos, 
mas atraves da veracidade (e 



transveracidade) do Real. Nan e 
com palavras quE se e fasts um 
nandnfngn! E rm entantD esse 
processQ e repetido, 
infinitamente... Eis porque ds 
artistas (e publico?) mais 
mEdincrizados e mEdincrizantES 
sao, alem dos charlataes e 
charlatoes habituais, os 
pretensos intelectuais: pois 
entre eles, uma das maos 
sempre ignora o que faz a 
outra. Cultivam uma 'psicologia 
de compartimentos'... Feita a 
ressalva, repito: nada mais Re a! 
qua os acontEciniEntos 
IntEriorES s: rElEvantissimn: 

tnda sua (prE e pds) r-a-r-t-u- 
r-i-E-n-c-i-a! AdEndn: o q u e c ito, 


se se difere terminantemente 
da problematica que revelei 
utilizando qs canceitualistas 

como eufemistas cavalos-dE- 

trdia; CQncQmitantemente a 
discrepantE dos casDS am qua 
artista e (duse deixasar- por 
narcisismo, espertalhice, 
maquilagem - estratagema, 
cacofonico canto da sereia...) 
uma falha varrida pahs vEntos 
do aspfrita... Do artista que 
pErdEU a solo dabaixo dos pas 
porquE nada mais possuia 
sanao os intradasvaosfa seus 
paosamantdrios- nichosdos 
quais a cativo muito mais do 
que o oposto Artista 
dESEnraizado a pair aote s o b r a a 
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terra; por isso notavel vftima do 
exagerD e da irrealidade. 

Irrealidade que pade 
representar d cumulo da 

abDminagao... (fim do aparte primeira) 

Interludio Psicnide - 

Segundo Aparte : Sou 

um hDmem magmaticamente 
solitario... E justamente por 
pagar o altD prego de tal 
visceral individuagaa, tenhD 
CDmigo bem clara e 
apriorimente que identidades 
CDletivas sao muletas para ds 
paraliticos, escudos para os 
ansiosos, divas para os 
preguigosos, recreio para os 
irresponsaveis, mas tambem 
albergues para os pobres e 
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fracos, d porto protetDr para os 
naufragos, d seio da familia 
para ds orfaos, a mata gloriDsa 
a ardantamenta dasajada para 
ds qua sa Extra via ram a se 
decepcionaram, a terra 
prometida para ds peregrirms 
extenuados, d rebanhD a o 
carcadD seguro para as ovelhas 
desgarradas a a maa quE 
signified nutrigao a 
crascimanto. 

NaD se deve considerar 
tais identidades (grau 
intermediarm) como um 
obstaculD; alas representam, aD 
CDntrariD, a ainda pDr muito 
tempo, a unica possibilidade da 
existancia do individuD qua hoje. 
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mais do qua nunca, sa encontra 
amaagado palo anonimato. 

Vide, como Exemplo, 
inumEros ditns srtistas quE 
prEfErEm a VErada da 
pastichizagaa... 

D fato de se pertencer 
a uma organizagao coletiva a 
tao importanta na nossa epoca 
que tarn o masmo direito da 
parecer como uma meta 
definitiva, enquanto que toda 
tentativa de sugerir ao homem 
a eventualidade da urn passo a 
mais no caminho da autonomia 
passoal poda ser considerada 
uma presungao, desafio 
prometeico, fantasia ou mesmo 

impossibilidada. 
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PodE acontEcer quE 
alguEm, por motivDS 
impDrtantES, se sinta 
□□nstrangido a prDcurar o sbu 
caminho, por seus proprios 
mEiDS, Em dirEgao a horizDntES 
mais largDs...pDrquantD nao 
ancontra Em nanhuma forma, 
am nEnhum moldE, Em nanhum 
dos anvolttirios, am nEnhum dos 
mEios da vida qua Hie saa 
ofErEcidas, aquele que Iha 
convEm. E antao ira so, 
raprESEntando suapropria 
SDciedade. Sara sua propria 
multiplioidada qua se compos dE 
numarosas opinioas e 
tandancias, nam todas SEguindo, 
nacEssariamEntE, o mEsmo 



sentidD. Pelo contrario, estara 
em constante estada da duvida 
am relagao a si mesmD, a nao 
encontrara facilidades para 
CDnduzir sua propria 
multiplicidada a uma agao 
integrada. A multiplicidade 
interior o rind e intimamEntE 
mas o impels a desviar-se da 
identidadE (nu, na maioria das 
vezes, debit ODmparsamentn) 
cam d 'munda ExtErior', nesse 
case rEfiro-mE a frigan 
cooptantE, crip tica das 
'manadas'. Tambam ha os qua 
nao suportam a marginalidade a 
qua sacrificam sua meta 
individual, portanto, a 
nacassidada da adaptagao 
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sociaL.encorajados por 
apiniaes, canvicgaes e ideais do 

ambiente (sic). 

Observagaa pDntual - 
sem nos adontrarmos dam a is 
am controversos liames psico- 
analiticos cuidadD ha da se 
tar com um astado da desuniaa 
consigo mesma, causada pala 
apasigaa antra as nacessidades 
instintivas a as exigences da 
cultura, entre as caprichas 
infantis e a vantade da 
adaptagaa, antre as daveres 
individuals a calativas. 
Paderiamas chamar da, pardaa 
pela pachauchada: 'naurasa': um 
sinal da parada para a individua 
qua esta num caminha falsa, um 
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substitute] du um sufrimuntn 
lagitimn. sinal de alarme que o 
induz a procurar um procasso 

dE 'cura' pessoal. 
ConsEquEntEmEntE, a 
psrturbagaD psfquica da uma 
neuroses a propria podEm ssr 
cancebidas como um atu 
frustradu da adaptagao. E s s a 
formulagao junguiana 
corrEspondE a opiniao dE um 
Fraud, para quEm a naurosa 
constitui, num carto santido, 
uma tantativa da autocura. 

Continuando: aquala 
quE, impelida por seu daimun, 
ousa ultrapassar as frontairas 
dsssE astado intErmadiario - 
marcado pEla pErtinencia a uma 


- 468 - 


coletividade - penetra, por 
assim dizer, no 'inaxploradD 
para sempre inexploravEl', DndE 
nao ha mais caminhos SEguros 
quE o guiEm, riEm abrigos que 
Estandam SDbrE eIe um tetn 
protEtDr. Nfissa regiaD nao ha 
mais lais, trata-SE. Em principio, 
dE uma no man's land... 

Encontrar-SE-a na 
posigao do 'homEm-so': possui 
um SEgrEdo que nao admits 
qualqusr dsbats publico psla 
EXCElsntE razao dE quE esse 
homEm ja e fiador psrantE si 
mEsmo dE uma acusagao 
impiadosa e dE uma dsfasa 
obstinada; nEnhum juiz tamporal 
ou Espiritual podEria devnlver- 
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Iheosono. De resto, se ele nao 
conhacEssE prEviamsntE, ad 

nauseam, as dacisDas cIesses 
avantuais juizas, os fatos nunca 
tEriam chegadD a um conflito da 
dEVErES. Esta ultimo, sampra 
supoE uma cansciencia alavada 
dE suas rasponsabilidadES. E 
justamantE a virtuda que Iha 
proiba a acEitagao da uma 
decisaa colativa; e por esse 
motivo o juri do mundo Extarior 
e transposto para o mundo 
intarior onda uma decisaa sara 
tomada, dE portas fschadas. 
Transformagao qua confarE ao 
indivfduo uma significagao antas 
ignorada. E eIe sara, doravantE, 
nao so seu eu bam conhacido e 
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socialmente definido, como 
tambem a instancia quanagncia 
a qua ala vale am si mesmn. 
Nada aumenta mais a tomada dE 

conscience do que a 
confrontagao interior com os 
fatorES opostos...: aquele quE 
nao for obrigado 'a abandonar 
pai e mae' estara, SEguramEnte, 
mais abrigada junto deles mas, 

para a bam da Humanidade quE 
(nas) rest a - se a in da tamos 
aprago pain qua sup a mas 
iconoaiasticamEnta maturavai, 
ha aquele que se sente impelido 
para fora do iar, num caminho 
solitario e, como deixar dE 
ressalvar?: este, sem demora, 
conhecera, mais profunda e 


martirmente, am todos os 
espectros (dos luciferinos vales 
as luzidiacas cristas), a - se e 
que realmente existe 
'natureza humana'. 

Apesar dE outsider e 
assim ser vistQ e tratado e, 
principalmente: buda- 
oxpiatoriado, aquele em vias da 
individuagao almejaseruma 
unidade autonoma, uma 
tatalidade, du seja: muita 
prDvavElmentE singular 
travEssia CDnsiderada sera uma 
a fans a imparonaval ao status 
quoiativista... Mister sublinhar : 
refiro-me aD tornar-se um ser 
realmente individual tido na 
medida dD EntEndimentD da 


individualidade tal como forma 
de nossa unicidade, a mais 
mtima, nossa unicidade ultima e 
irrevogavel... D outsider almeja 

M 

a realizagao de seu Sl-masmo, 
no que tern de mais rebelde a 
toda comparagao. Constato 
continuamente que o processo 
de individuagao econfundido 
com a tomada de conscience do 
eu, identificando-se, portanto. 
este ultimo como o si-mesmo, e 

dai resultando uma 
desesperadora confusao de 
conceitos. A individuagaonau 
passaria, entao, de 
egocentrismo e auto-erotismo. 
Grave equfvoco! D si-mesmo, no 
entanto, compreende 
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infinitamente mais do qua um 

simples eu... 

D que nem tDdos 
podem CDnceber, e que torna □ 
kafkiano enveredamentD mais 
ironico, e que tal prDcessD nao 
exclui d universD, ele - mais do 
que tudQ - o inclui! Sim, sou um 
hQmem magmaticamente 
solitario. E repitDl, a solitude 
nao signifies, necessariamente, 
oposigao ao que me e Exterior, 
ninguem sente (e sofre e 
metaboliza e transmuta) mais 
profundamente o comunitario 
do que aquele que vive a 
solitude pois a solitude so 
floresce em edenica potencia 
quando cada um efetivamente 


assumE a propria, como 
dissera, 'natureza', ou melhor: 
no sentido mais fascinante (...b 
pEricoloso, ...e cosmogonico, 
E...tc): abissalidade... A mais 
gabaritada das instances a 
aoEssibilidada a cumBEiro bolos, 
Eis os rizomas as tonas! 
ExEmplifico colocando a 

psiqUE e m foco: sopostamEntE 
ha a formulagao dE qoE quanto 
mais profundas forsm suas 
'camadas', mais pErdsm a 
originalidada individual. Mais 
profundas, mais se aproximam 
dos sistsmas funcionais 
autonomos, mais colstivas se 
tornam, e acabam por 
univErsalizar-SE e Extinguir-SE 
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na matErialidada do CDrpD, du 
saja, nos CQrpos quimicQS... D 
carbono do corpD humano a 
simplesmante carbonD; nD mais 
profundD de si mEsma, a psiquE 

E UfliVErSD... (fim dD aparta segundo) 

Sanhor Paz: possuD um 
daimon. E importantE qua 
tEnhamDS um SEgrEdo e a 
intuigao dE algo incagnascfvel. 
esse mistEriD nos langa ao tom 
numinDso da vida, como ha dE 
sei\.. Sinto que vivD Em um 
mundo sim mistsriDSD sob 
muitos aspoctos, QndEQCQrrEm 
caisas inauditas - qua 
pErmariECErao inexplicaveis - e 
nao somEntE □ quE se 
dESEnvolvE nos limitES do 



esperado. D inEsparado e d 
inabitual fazEm parts do mundo, 
nan? Muito mais do quE 
imaginam. Pqssuo um daimon e 
quando ssta am agao, ssntimD- 
nos muitD parto e muitD longE... 

Philemonis Sacrum - 
Fausti Poenitentia. D 

ElEmanto criador e mEU daimon 
se impusEram a mim dE forma 
absoluta e brutal? 0 que sei e 
qua as agoas habituais qua 
posso eu projEtar passam, garal 
e inadiavElmEntE, para um 
SEgundo, tErcEiro piano... Nao 
posso julgar a vida ou mim 
mEsmo, nao tanho nanhuma 
convicgao dafinitiva - a rEspaito 
do qua quar qua saja. Sei 



apenas qua nasci e qua existo. 
Exista a base da alga qua naa 
canhega. Apasar de toda a 
incertaza, sinto a solidez do qua 
exista a a cantinuidade da mau 
sar, tal cama sau-senda. 

Cama am tada questaa 
metafisica, a vida tern e naa tern 
sentida, passui a naa passui 
significada - ambas alternativas 

saa pravavelmente 
verdadeiras... Quanda Laa-Tsa 
d i z: 'Tadas os seres sea deras, 
soeusouturva', exprime a qua 
sinta interiarmente. Laa-Tsa e a 
exempla de um hamem da 
sabedaria superiar que viu e fez 
a experience da valar e da naa- 
valor, e qua na fim da vida 
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deseja voltar a sau prapria sar, 

no santidD aterno a 
incagnascivel. 

Biagrafavalau? Minha 
vida a a quintessence da Arte e 
nan invarsamanta. D que sou a □ 
qua arm saa uma unica caisa. 

Prales artisticas: signas da 
vivencia intariar, au melhar, a 
cantraria- mais a mais uma 
vez: Malgagaasaus 
famigaradas cantrarias! Muita 
cada chaguai a canvicgaa da 
qua sa as raspastas a salugaas 
das camplicagaas da vida - 
cama a ata da cancadar 
antravistas, pardaa pala 
picardia parpatua a 
paramptaria- naa vem do 
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mtimo, isto quer dizer que 
pouco significam. Eis porque, do 

alto de melgaciana 
(bollingEniana?junguiana?) 
'Torre', minha vida a pobrE em 
acontecimentos exteriores... 
Nao mE estenderei sobre eIes e 
nEui proponho o mEsmo aos 
poucos curiosos ou 
ressabiados, pois me pareceria 
vazio e imponderavel. 

Noli faras ire, 

in interinre homine 
habitat veritas! 

0 Destino sEmprE quis 

quE na minha vida todo o 
exterior fosse acidental e que 
so minha dentridao 
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representasse algo de 
substancial, datErminanta. Em 

dacorrEncia disso, 
paradDxalmanta?, a Arte comQ □ 
pfncaro do altruismo! 

QuantD mais se 
acentuam minha solitude a 
interioridade, quanto mais a 
realgada a incarteza em relagao 
a mim masmo (travessia qua 
nos aleva a sabanga cimaira dE 
quam somos para desnudar, no 
final das contas, o axtanso 
dasabar-sa), mais aumenta mEU 
santimanto de parantasco com 
as samidticas coisas... 
SHanCios,sons, ...e pEdras, 
p/antas,animais,.... nuvans, 
.... ocEanos,o dia e a noitE, 
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as multiversos...e...o Fterno no 
homEm. Sim, e como se essa 
estranheza que ha tanto tempo 
me separa do mondo viesse 
tambem se interiorizando, 
rEvelando-mE constantEmEnte 
uma dimensao dEsconhecida e 
inesperada de mim mesmo e de 

tudo o qua, micro e 
macrocosmicamente, numa 
instancia, me quanticamente 
compoe (faz-se/face conteudo) 
e noutra: invaginadamente 
rodeia (faz-se/face 
continente)... Tendo a 

perscrutar A-b-r-a-x-a-s. Em 
conluio ou, oxala hiarosgamos: o 
isolamento e a comunhao! Na 
comunhao, cada homem nos 
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demais; no isolamanto, um 
homem a avitar escravidflEs; na 
comunhao havera continencia; 
no isolamanto: prodigalidade; 
comunhao: profundeza; 
isolamanto: elevagao; a medida 
carta na comunhao purifica e 
presarva; no isolamanto: 
purifica e aumenta; comunhao 
nos da calor, isolamanto luz. 

uroboro: 

eis qua o Destina 
(acrEditaria eu am Dastina?) 
quer, requer que na minha vida 
sa acasalam a acidantalidada do 
exterior a as reiteradas 
dentridoas (substanciaveis, 
determinantes!)... 
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E a coda grafar-se-a 

r 

rilkaana: 'E a Natureza da 

sua origem qua julga 

uma Obra da Arte.' 

In misi una pietra su 
qua I soggetto; finale punto. 

P ost Scriptum : ao 

final da vida, Hermann Hesse 
□uvia rnusica, cuidava da sau 
jardim a so. 0 admirador do 
romancista qua, desejDSD da 
conhacB-lo, se acercasse do 
portao do mesmD jardim, 
divisava uma inscrigao discreta 
porem incisiva: 'Ouandoum 
hnmem atinge a velhice / 


- 484 - 


Cumprida sua missa a / Tam o 
dir a it a da canfrontar/A ideia da 
marta am paz. / Naa obsess ita 
da autras hamans; / CanhacE-os 
a saba bastanta a sau respaita. / 
Naaassita a da paz. / Naa a bam 
visitar asta hamam a a falar-lba. 
/Faza-la safrar baaaiidadas. / 

a 

Dava-sa desviar/A parta da sua 
casa, / dama sa la ninguam 
marassa ' Escritos de Meng- 
Tse... Venho, por conseguinte, 
cumprindo minha intransferivel 
Missaa a sabemDS, d Senhor e 
au e todDS mais, que temDS o 
direitD de CDnfrontar tambem a 
Ideia da Vida , caro Pablo 

□ „ 

Suarez, em... I BZ... 
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